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About the Series

Originally designed to address the needs of small ensembles with exceptional instrumentation challenges, The Reimagine
Initiative has grown into a series that not only offers great, functional music for ensembles of all sizes and instrumentation,
but also includes a wealth of additional teaching opportunities that extend beyond performance. The following are just some
examples of how this series can be used to deepen the musical understanding of students regardless of ability level.

Adaptable Parts

The primary goal of this series is to make sure every single musician has access to all the parts of a composition. Thus, if a
piece is reimagined in 3 parts, a bass player is able to practice all 3 parts just like a violinist can. This becomes
valuable if students are in sectionals but still want to be able to hear all the elements of a piece. If an ensemble dogs not have
a bass clef voice, directors can assign this part to another player with ease. So even if a director only has a
they can still perform the music without issue.

Accompaniment

An easy piano part is included to provide additional support. Further, chords are written abov.
allowing for a guitar player to play along as well. This part is also available as an mp3 downl

pPr
dents'to practic

home. 0
Percussion Q
Optional percussion parts are included but are not necessary. Students h ackground

tracks (including piano and percussion) or just perform with piano / guita

of playing alon
t alone. &0

This series offers many opportunities to dive deeper into the musical decisions that are ma &g each piece to life —
from composition to orchestration and more. For example, studenfsthemselves can make ons about orchestration during
rehearsal. What happens if the basses play part 1 and cellos 3? Does it sound good?Fhis will undoubtedly lead to
wonderful discussions about orchestration and arranging, ts participatia‘in the orchestration of a piece and

s

Teaching Opportunities Far Beyond Performance

discovering new, exciting combinations of instruments t und. Teachers may also choose to
flip their orchestra and have all low voices play part 1 w m s line. These situations make students

increasingly aware of the various parts in a piece of musi eir own& ding is yet another benefit, as ensembles
Reimagining Opportunitie*r M

can sight read a piece multiple times with mem hQR
Born out of the need to address small e les ception &ntation challenges, The Reimagine Initiative also

unlocks a wealth of opportunities fogteach usic in both fam new ways. We hope you share the excitement for
what this series has to offer, and howt it can h u reimag@ur rehearsals and your curriculum!

Recommended Part nts

While there are many
recommended “stan
consider performing

Works: 0
: in, Viola, Cello
Vi Viola, C \
rt 3: Cello, Dou
ur-Part Wor

art 1: |%
Pa iola, Cello
Pawm, Viola, Cello
Part 4: Cello, Double Bass

s for students to participate in “orchestrating” these works (see above), the following are
assignments ar@y be adapted as needed. In cases where full instrumentation is available,
version.
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The Composer

Soon Hee Newbold began studying piano at age five and violin at age seven She has
won many prestigious competitions and has performed throughout the wor venues
such as Carnegie Hall, the Kennedy Center, Wolf Trap, Disney World, Asp

she moved to Orlando, Florida, where she produced albums and w
projects and ensembles. Currently, Ms. Newbold works in southern
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About the Music

Ruins and ancient castles fill the countryside of Ireland, Scotland, and Engle es, which
splendid buildings to simple towers, were fortresses used for defense agains arge estates for the
wealthy. Many famous landmarks and historical castles are restored for tourists, e other: e%ly owned. Most still lie
in ruins or can only be found in historical records. Reminiscent of anether time, castles still rious festivals and celebrations
such as Beltane (May Day) and Samhain (fall harvest) to share the

e anything from

:%0

ture of the ancients with the modern world.

Perform using lots of bow and shorter quarter notes. Exagg

ics and kee offbeat pizzicatos steady, accented,
and heavy.
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Duration: 1:30

GAELIC CASTLE

for adaptable 3-part string ensemble

SOON HEE NEWBOLD
(ASCAP)

Allegro (J=176)
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