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About the Series

Originally designed to address the needs of small ensembles with exceptional instrumentation challenges, The Reimagine
Initiative has grown into a series that not only offers great, functional music for ensembles of all sizes and instrumentation,
but also includes a wealth of additional teaching opportunities that extend beyond performance. The following are just some
examples of how this series can be used to deepen the musical understanding of students regardless of ability level.

Adaptable Parts

The primary goal of this series is to make sure every single musician has access to all the parts of a composition. Thus, if a
piece is reimagined in 3 parts, a bass player is able to practice all 3 parts just like a violinist can. This becomes
valuable if students are in sectionals but still want to be able to hear all the elements of a piece. If an ensemble dogs not have
a bass clef voice, directors can assign this part to another player with ease. So even if a director only has a group
they can still perform the music without issue.

Accompaniment

An easy piano part is included to provide additional support. Further, chords are written abov. artw ppropri
allowing for a guitar player to play along as well. This part is also available as an mp3 downl dents'to practic
home. 0

Teaching Opportunities Far Beyond Performance

This series offers many opportunities to dive deeper into the musical decis;i
from composition to orchestration and more. For example, students themse
rehearsal. What happens if the basses play part 1 and cellos play part 3? Do
wonderful discussions about orchestration and arranging, with students pa

od? This wifllundoubtedly lead to
the orchestration of a piece and
discovering new, exciting combinations of instruments that give a piece an entirely new S?Q s may also choose to

de in bringing g@éh piece to life —
ecisions atx{ stration during

flip their orchestra and have all low voices play part 1 while all highfvoices play the bass li se situations make students
increasingly aware of the various parts in a piece of music other tha ir own. Sight reading is'et another benefit, as ensembles
can sight read a piece multiple times with members switchi h time.
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Reimagining Opportunities for Musicia

Born out of the need to address small ensembles with exce
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what this series has to offer, and how it can hel

ine your reh a&s nd your curriculum!
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dent articipate in “o ting” these works (see above), the following are
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allenges, The Reimagine Initiative also

Recommended Part Assig

While there are many options for
recommended “standard” part as

Three-Part Works:

Part 1:
Part 2:

Violin, Viola, N
Violin, Viola
Cello, e Bass
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The Composer

Brian Balmages (b. 1975) is an award-winning composer, conductor, producer, and performer.
The music he has written for winds, brass, and orchestra has been performed throughout
the world with commissions ranging from elementary schools to professional orchestras.
World premieres include prestigious venues such as Carnegie Hall, the Kennedy Center,
and Meyerhoff Symphony Hall. His music was also performed as part of the 2013
Presidential Inaugural Prayer Service, which was attended by both President Obama and
Vice President Biden. He received his bachelor's degree in music from James Madison
University and his master’s degree from the University of Miami in Florida. He s a recipient
of the prestigious A. Austin Harding Award from the American School Band
Association and in 2016 was awarded the James Madison University Disti

In the same year, he was commissioned by his other alma mat
to compose music for the inauguration of the institution’s éth presi

As a conductor, Mr. Balmages enjoys regular engagements

International Band Clinic, College Band Directo can Schoo

Directors Association National Conference .

have included the Kennedy Center and } f %agements
in Australia, Canada and Italy. Currentl is Di of Instrument lications for
The FJH Music Company and Assistant D and Orche{ owson University.

About the Music

Written as a piece for the true beginner, The Abandoned Fi kes the listener on an eérie tour that can best be
t was to compose a piece that was
d watered down. The piano part is
Il as the orchestration. An optional

@great deal to the mildly disturbing mood

extremely playable, yet | wanted it to sound like a legiti
required (and very playable) and serves as an integral voi
celesta part is included as well - this can easily b
of the piece.
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String parts do not include any eight'
bow distribution so students do not get
and a quarter note (and it occurs at
with note reading while also allowi

the plece 4 time, | have taken great care to allow for proper
end of t here is only one measure that includes a half note
hrase The maJ every part moves by stepwise motion to help students
elop a g nd frame. All string crossings involve an open string.

The Abandoned Funhouse written for rV|||e Laboratory String Orchestra and instrumental music

teacher Alison Tunison. My son wa ent at Lutherville Lab before we were redistricted to another school. We will always
treasure the time Weze 0

- Brian Balmages



Duration: 2:00

* Parts 1-3 are provided for THE ABANDONED FUNHOUSE
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celeste for a more cinematic sound.
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