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About the Series

Originally designed to address the needs of small ensembles with exceptional instrumentation challenges, The Reimagine
Initiative has grown into a series that not only offers great, functional music for ensembles of all sizes and instrumentation,
but also includes a wealth of additional teaching opportunities that extend beyond performance. The following are just some
examples of how this series can be used to deepen the musical understanding of students regardless of ability level.

Adaptable Parts

The primary goal of this series is to make sure every single musician has access to all the parts of a composition. Thus, if a
piece is reimagined in 3 parts, a bass player is able to practice all 3 parts just like a violinist can. This becomes
valuable if students are in sectionals but still want to be able to hear all the elements of a piece. If an ensemble dogs not have
a bass clef voice, directors can assign this part to another player with ease. So even if a director only has a
they can still perform the music without issue.

Accompaniment

An easy piano part is included to provide additional support. Further, chords are written abov.
allowing for a guitar player to play along as well. This part is also available as an mp3 downl

pPr
dents'to practic

home. 0
Percussion Q
Optional percussion parts are included but are not necessary. Students h ackground

tracks (including piano and percussion) or just perform with piano / guita

of playing alon
t alone. &0

This series offers many opportunities to dive deeper into the musical decisions that are ma &g each piece to life —
from composition to orchestration and more. For example, studenfsthemselves can make ons about orchestration during
rehearsal. What happens if the basses play part 1 and cellos 3? Does it sound good?Fhis will undoubtedly lead to
wonderful discussions about orchestration and arranging, ts participatia‘in the orchestration of a piece and

s

Teaching Opportunities Far Beyond Performance

discovering new, exciting combinations of instruments t und. Teachers may also choose to
flip their orchestra and have all low voices play part 1 w m s line. These situations make students
increasingly aware of the various parts in a piece of musi eir own& ding is yet another benefit, as ensembles

can sight read a piece multiple times with mem hQR
&ntation challenges, The Reimagine Initiative also

usic in both fam new ways. We hope you share the excitement for

u reimag@ur rehearsals and your curriculum!

Reimagining Opportunitie*r M
Born out of the need to address small e les ception

unlocks a wealth of opportunities fogteach
what this series has to offer, and ho canh

Recommended Part

While there are many s for stu

recommended “stan

ts to participate in “orchestrating” these works (see above), the following are

Four-Part Wor!
rt 1: Violj

art 2: V| iola, Cello
P |o|a Cello
Part ) o, Double Bass
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The Composer

Brian Balmages (b. 1975) is an award-winning composer, conductor, producer, and performer.
The music he has written for winds, brass, and orchestra has been performed throughout
the world with commissions ranging from elementary schools to professional orchestras.
World premieres include prestigious venues such as Carnegie Hall, the Kennedy Center,
and Meyerhoff Symphony Hall. His music was also performed as part of the 2013
Presidential Inaugural Prayer Service, which was attended by both President Obama and
Vice President Biden. He received his bachelor's degree in music from James Madison
University and his master’s degree from the University of Miami in Florida. He s a recipient
of the prestigious A. Austin Harding Award from the American School Band
Association and in 2016 was awarded the James Madison University Disti

In the same year, he was commissioned by his other alma mat
to compose music for the inauguration of the institution’s éth presi

As a conductor, Mr. Balmages enjoys regular engagements

International Band Clinic, College Band Directo can Schoo

Directors Association National Conference . al condudéii arances
have included the Kennedy Center and } f all as we@agements
in Australia, Canada and Italy. Currentl is Di of Instrument lications for

About the Music

Blue Ridge Reel was inspired by a visit to Asheville for the
Association. | was extremely taken with the fun vibe of the t

nvention of the American Band Directors

in the mo ins of North Carolina. During

a great omfance during a dinner and special
e Eastern United States. Many

d Wales. This fiddle music eventually

played a major role in the development of cou

The title, Blue Ridge Reel, pays hom$
Irish reel, the music certainly heads in so
Asheville with its deeply engrained

: MountainQe influenced by the form and style of a traditional
as

seeks to mix the modern feel of a city like
nced by the untimely passing of Davidson
music Io@d major supporter of local musicians. Shortly after
i to avidson to participate in a New Orleans-style march
t New Orleans march with my own personal bluegrass

his passing, over 100 friends
through the city. Thus, this p
experiences in Asheville.

A number of traditio nts are called %pecially in the percussion section. A washboard really adds to
the authenticity of th itable alternative. The piece also calls for spoons. Many instrument

e, though a gui
stores now sell sic " that or students to pick up and play quickly (castanets are a suitable
).
@ - Brian Balmages



Duration: 2:45

* Parts 1-4 are provided for
every instrument

BLUE RIDGE REEL

for adaptable string ensemble BRIAN BALMAGES
(ASCAP)
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