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& orchestra. So enjoy the music, Handel it with care, and whatever you do, don't take it
Bach!

The Arranger

Timothy Loest is a name in instrumental music synonymous with creativity, versatility and
accessibility. His compositions and arrangements possess an imaginative, well-crafted
style that resonates with performers and audiences worldwide.

Mr. Loest had his first work published in 1995, and today he is an exclusive
and arranger for The FJH Music Company Inc. The bestselling suppleme
he has written for FJH include Warm-ups and Beyond and Rhythms a
is a co-writer of Measures of Success®: A Comprehensive icia

As a clinician, Mr. Loest delivers engaging and thought provokin
aspects of instrumental music. He frequently guest conducts bands
States and regularly accepts commissions.
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Mr. Loest received his Bachelor of Music Education d
and his Master of Music degree from Northwestern
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s
, of course, incl melody, harmony, and bass lines. Along the way,
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IF IT AIN‘T BAROQUE...

About the Musicians and Their Music

The Baroque era was an age of discovery. While scientists like Galileo and Newton set out to discover how the'physical world
worked, painters like Caravaggio experimented with lighting to capture the full spectrum of human emotion.
set out to discover ways to move the listener.

George Frideric Handel, a German-born composer famous for his operas and oratorios, sp
England. Consequently, his Messiah with its Hallelujah Chorus was based on a text writt
The work debuted in Dublin, Ireland on April 13, 1742.

Antonio Vivaldi, the leading Italian composer of the Baroque period, was a
the concerto. Although he was an ordained priest, he followed his passion
at an institution where orphan girls learned music.

inist. aster of
25, he accepte@ ing position

ce Princ o&nmark’s March.
, the pi@ti often mistitled as

ue music. He was a vi so organist who came from a
positions, Bach contributed to the advancement of
h of Bach’s iis complex, a family notebook of
ort approach compositions that are simply

Jeremiah Clarke was an English organist and composer most known for his
Years after Clarke’s death, the work was mistakenly attributed to Henry Purcell.
Purcell's Trumpet Voluntary.

Johann Sebastian Bach stands as the undisputed champion of B
family line that produced musicians for 250 years. With ove
four-part harmony, as well as the expansion of counterpoint.
keyboard works for his wife Anna Magdalena presents
delightful. Among them is the popular Musette in D Major:

The best way to internalize the Baroque style is Baroque musﬁ{&us Baroque composers include the following:

ITALY GER Y “ANCE ENGLAND

Corelli J.S. Ba 0 F. Couperin Blow
Frescobaldi Biber Du Mony Clarke
Monteverdi tehude Lully Handel
D. Scarlatti chitz Rameau Purcell
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Duration: 1:30

IF IT AIN'T BAROQUE...

Allegro (J=132)

George Frideric Handel's Messiah - Hallelujah Chorus

Arranged by

TIMOTHY LOEST
(ASCAP)
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Jeremiah Clarke s Prince of Denmark’s March
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Johann Sebastian Bach's Musette
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Hallelujah Chorus Reprise
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