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The Composer

Brian Balmages (b. 1975) is an active composer, conductor, producer, and performer.
He received his bachelor’s degree in music from James Madison University and his
master’s degree from the University of Miami in Florida. Mr. Balmages’s works for
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Maryland.
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wife, Lisa, and their so

ic

S
usic of J Sebastlan Bach, this work celebrates the elaborate
ontra 1 technlq sed in such famous works as The Art of the Fugue
d Toccata and Fugu Minor. Written strictly in the Baroque style, this work
esigned to i oung musicians to counterpoint without being overly

anding. It dents an opportunity to study style and technique, and
s a wide variety of teaching opportunities.

The openi@elude in B minor moves to its relative major of D as the fugue begins,
provi xcellent theory discussion that can be as broad or detailed as the
i %shes. To work on style and to understand the true concept of the fugue,
irector may wish to begin all fugue entrances at the same time. (In other words,
, viola, and cello play the fugue entrances at the same time.) While harmonies
tend to be quite interesting, this approach provides an excellent opportunity for
matching style and dynamic. It also helps reinforce the differing tonal centers of
each entrance (D, then A, then G), which is often typical of a fugue. The piece
encourages independence in all parts, and is excellent in preparing students for
more advanced literature in which they do not consistently play the same rhythms.

Stylistically, encourage students to emphasize their entrances on beat 2 in all
measures throughout the fugue, even when four quarter notes appear in a measure.
For example, in measure 35, the theme in violin 1 actually begins on beat 2. (Beat 1
completes the previous idea.) Have low strings emphasize the D pedal point that
begins in measure 44. This imitates the sound of an organ, as it moves toward the
final cadence. Tempo in the final measures may be as slight or dramatic as the

director wishes. W )

String Editing: Soon Hee Newbold
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