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%«A\ PROGRANCNOTE \Q,

We close our concert this ev a piece written to bring musigians of all ages togethérin a shared of celebrationf™Fhe piece reflects the idea

that every performer on staeg o matter their experience level, be eir musical journey Wwith the sameS@8t gteps and continues4o grow - both musically

and personally - through ing together. Each section in ev p contributes to this piece highl@ e joy of making music as a goNmunity. First
ps still to come:

Steps Together serves as a reminder that this performax‘\ ending, but the beginning ofeay @
D ZQ, NOTES T0 cONDUCTOR N

Mass erformances - is there anythirQ in instrumental musicteducatiop? yng my 22 year§”of public schog i, | did this several times

with dents in grades 7-12. Some direct&s who do grades 5-12,go italo director teams"must collabor, ommunicate for months to
at musical moment happen. Wherever you find yourself on that conti

IS piece is fafallof you.

n a student who is perh@aps just c@‘ing their firstyear ef instruction on their instrument and a senior at thei&&
performance, there are obvi e big differences. But both ) ust take steps te improve - gometimes a scale step, sometimes i nt
aspects - and getting the steps togethef IS gratifying wi p unify all students'in band. For er students, it possibly sits tht@@ytheir

musical role models. FolNTN{¥ Vel students it reassites them thdbelong and stilbhave'much to | ard to. For older students it ch, hem to

lead by example, al possible, help thosearound them take'a step forward. \

At the heart g is the idea of step-wise motign\a the melodicdines: Diregtors at all %rking on this piece can reinforce scale accuracy. Another
aspect vita omveying the intent of thie Werk i§ eir most beautiful, resonant
tone. The secon at 33 provides an opportuni re they finish. At measure

ging the band/tosplay with dyn rast that is never louder than

cgll'and response‘between the gr ighlight where students start an

37, directors might want to utilizefconfitient O¥'1n each of the groupto create a SIN@lI chamber like moment that cont, \cely against passages played
the full ensemble. Encourage each% to play with gharacteristic tone and even articulation that allows ea;h& peak.

m deeply appreciativé of Susan d the entire ¢reative team at Music to provide music like this fo opportunity for your program. Your

your suppert,of this music, and ™epe that this piéee serves your rOyram well as all students take s Together.

A\@work to inspire youststudents b¥d a stropng band,program in y munity is never more importa #s right now. | thank you in adyance for
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@%UT THE COMPOSER A\
TravisJ. Weller (1973) ntly serving as the Assistant Chai e Music Department at Messiah gy. In addition to that

position, hevs the DirecN of Music Education. His duties yah include supervising instrume Ic education students,
feachinggmethods courses, working with graduate stude \ nducting the Symphonic Wind

He holds dgg\es from Kent State University, Duq versity, and Grove City College. Travis is @ member of Phi Beta Mu (N \
Chapter;, ' and the National Band Associ NJrecently completed his secondgerm on the Phi Beta Mu International

of DirC the Educational Outreach ChQ reviously served as President for 'A) Chapter. He will serve the Inte

" or \ On as the President in 2026. Trawgpreviously served as a an officey#AQ A District 5, District 7 Higher

‘m&sentative, PCMEA State Chapter Adviser, and is currently on the editorial b%u the PMEA Journal. He frequen@e nts on
L rumental music education at professional development conferences Ii% idwest Band and Orchestra Clinic andtate music
conferences. Travis v?‘ a contributing authorforarticle?ﬂ'n Teaching Music, The lnstrumentah% al Band Association Journal, The PMEA Journal, and

The Phi Beta Mu@r wtional Newsletter. He performs Musician’s Concert Band and w; i the Pittsburgh Creator’s Project.

He is in frequent demand as a guest conductor fo )&ands and composer in residenc%ssions with school bands across tern United States. As a
compgser, Travis has published works availab, ultiple publishers including Wingert-Johes, The FJH Music Company, Music Press, Grand Mesa
MuseX.L. Barnhouse Music Publishers, B ks Publications, Carl Fischer, Ludwig-Masters and Manhattan Beach Musi is resides in Grove City with

iwe, their three daughters and a sorQ~
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