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\ Q \Qy OGRAM NOTE QQ Q&
Q& The Three Preluges for Piano are the only solo piano%& George Gershwin (1898-1937) published duringdiis lifetime: Gershwig%)remark, “I don’t Q
. ﬁb

think jazz wil be appropriate for concerts. Th »get it,” was proved wrong by the spectacular success i 1924 of Rhaggo Blue. The Preludes
y the composer in December 1%,-& ew York City, as mémbers‘ofa\set of five. Two of these were never@j{s d, and are lost, as are

were pregfi

two t@ich are thought to have been w@n ne journalist of the time even that Gershwift gwentually inte of 24 preludes, modeled
org&e J. S. Bach, Chopin, and Debussy. ly, we are unlikely eyénto kno: @
%win’s long-time friend, the glgmorous Kay Swift, recalleddongyafter, @

Saxophone 2...

mposer’s death that'fe had referred togis Third Prelude as his “Span%

prelude, perhaps in reference t prominence of driving§ Syncop hms, although, these are like those in the earlier Rhapsody in Blue. Se:e
Q observers have also noted agteqgsemblance taithe rhythimie chdr e Charlestafiy,prabably the def§ing dance style of the “Roaring ‘20sAujeMhis
music originated. Accus we are today'to the pervasive@ ollination of qusicab styles fr s the globe, it may be easy tg how |
original, even revolutignaly, $€rshwin’s ability to" méld musical trad§ions that had.fréviously been a et*to be incompatible. Q@
/$ Qg’ NOTES,TO counucr@ Q\Q/

\O Don’t go tont! The complex rhythms must m to “breathe.*Tooast a tem ake them sound forced, ever@ are strictly “correct.”
In the principal tune, first heard In“m. 5 | \) Sax, it willd&tempting to rush the Nplets. Relax! \@
@ rom mm. 13 - 20, leanda bit on b A every bar. I mm, 29 - 32 andy37 - 40 don’t overthink the tied note. n!
\ |

n mm. 45 - 48, thé sixteentthst be relentléss, culminating in a#ll drives to the downbeat of m. 5

@ | heaf the'plece as a conversation, with thewarious parties in%\:qg comments until joyful laughter eﬁs. The music from m. 51, and e@%om m. <

Q~ 55, should be ta$el “Shout chorusgawitieveryone b@ uberantly and uninhibitedly to the climax at the end. \ Q

Q | hope youa\® tudents enjdyaworking on thtiTeel free to connect on my cor@page at rwsmusic.com! )g i:: 21 ¢
ABOUT THE T %BER Q

retired as Professor Emeritus fr% Ivania University in 2024. His 9-year service at Transylvania follow NA
lic school teaching in Virginia a . Throughout his career, he has @ed both bands and orchestras, aj

music education, music theory,@ IrSWyear students in the university’ rts
ulum. He has guest conducted, adjudicated, and presented in most r the United States, as well as ir@tr ia and

ico. Dr. Hawkins currently serves as Orchestra Editor for RWS Music, . He and his wife Cyndee, a retired plic school

@@ ‘ = '7 *Dhand director, have two adulh$wo beautiful daughters-in-law, an

conducting, as well as writing

perfect grandchildren.
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