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A Beach Spring is a beloveﬁerican hymn tune rooted in t, %whape—note singing tradition. 1t eared in The Saered'Harp (1844®of the most
E@ influential collections in American sacred music. The tuge ributed to Benjamin Eranklin White (W00—1879)gi@pioneering singing% and co-editor QQ.
3

of The Sacre rp with Elisha J. King. Deeply conn he musical life of thé rural south, White helped€hapea uniquely Am le of communal
singing k its open harmonies and hear‘[@g city. Over time, Beach Spring has been paired with vagieus hymn t d remains a cherished
( Lc, D é

melody & potMraditional and contemporaryQ

ettings, celebrated fgr its beausa\ucerity, and enduring spirit.
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Q‘N le this piece very expressi@care to keep the temposfrom drag% A\
Q M.12 - Make certain that @g arpeggios in‘the low brass cq%ard, but withgut aceents. $ 2@

M.30 - There are s% ht and delicate percussion colors throughout. Make ¢ertain that the&%ﬁrd through the textures.
/@ M.34 - The T rt should blend in with'the @nds and notdbe,balaficéd above th%

N M.54 - Take c¥e that the quarter note triplets\@n y spaced and'don’t “drift” to@%ighth note rhythms. @ @
.59 - Balance the percussiof €olors a h&tely. A\@ Q 2

THE comPosER <K Q/@ <
Jon Bubbgit is @ynative of %ﬂabama, and retired from full-gme teaching after 38 years, the last Zgoum\c were spent at

el free to reach out t@'me on m: Ser pageat rivsmusic.com.

ThompSen High School i r. He is a six-time recipient of t A Citation of Excellence and was h s Phi Beta Mu, Rho
Chapter’s 2015 Bandm of the Year.

and adjudicatyr in Alabama, Georgia, and Mississip, s a panelist and presenter for the Alabama Music Educators Associatio
In-Servi rence, the Tennessee Music E% Association, the Mississippi Bandmasters Association and the Mid

Interngi and and Orchestra Clinic. His ¢ d and ensemble music is publi by Belwin, Wingert-Jones, Excelci i
Pu fRWS Music, Eighth Note Publis@, rl Fischer, and Jon Bubbett M

Mr./Bubbett remains active as a clinician, composer, andﬁ cator throughout the Southeast. @as served as a guest clinician @@
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