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Blue was originally composed as a movement from a suite entitled Krisanna’s Colors. The suite was writte or Krisanna Roberts, azing young lady who
shared her joy and love for life with all.
“Krisanna Roberts’ love of color was evident from the first moment one met
spring greens, any hue associated with the world in full bloom. She

person had selected to wear that day. She would say how much she a
it reminded her of the color of a favorite flower, a painting because of a do

would likely be deq gut in cheerful, brilliant pinks or lavenders or

ever she met wi observant comment about the colors that

n a piece of j fors clarity of color, a stripe in one’s shirt because
@I was too small for her to notice.”

Ablue day for Krisanna was a sad and reflective day. Yet, h
truly lived in the light.

or lemon yellow.
it conveyed beauty in ﬁ%{dversity. Determined, loving, generous, funny — Krisanna

Biue was commissioned by and dedicated to ‘IS Robe -Wright Mu ic@of Mobile, Alabama. The piece was premiered on May 25, 2010,

under the baton of UMS-Wright Conductor Rich: Fuente.

NDUCTOR

Expressive performance is the performance of Please note the dynamic shaping throughout.

Balance is key to the harmoni out. | would suggest'siistaining harmonic moments to insure presence in each chord tone.

Feel free to explore It performance situation almve opening clarinet solo should be very reflective. As the orchestra enters and the piece develops,
the tempo can increa e

hould return toE or empo as the clarinet solo plays the final reflective phrase.

| hope t and the ore nd Blueto rew g musical experience. It is also my hope you will consider programming the entire suite including Ye/low
and Re lished by the RWS Music pany. Best wishes for a wonderful performance! g

h (b. 1958) is one of the most popular and prolific composers in America today. He has over 600 publications in print with
mposed and arranged through his long association with Warner Bros. Publications and the Belwin catalog.

\ ABOUT THE COMPOSER
Rober@
jo 0

s credits include many compositions and productions in all areas of the music field. His original works for winds and percussion
have“been programmed by countless military, university, high school, and middle school bands throughout the United States, Canada,
urope, Australia, South America and Asia. His Symphony #1 (The Divine Comedy), Symphony #2 (The Odyssey), Symphony #3 (Don
Quixote), Inchon and Africa: Ceremony, Song and Ritual have received worldwide critical acclaim. His educational compositions such as
The Tempest, Encanto, and The Great Locomotive Chase have become standards for developing bands throughout the world.

Mr. Smith’s music has received extensive airplay on major network television as well as inclusion in multiple motion pictures. From professional ensembles such
as the United States Navy Band, United States Air Force Band, Boston Pops and the Atlanta Symphony to school bands and orchestras throughout the world,
his music speaks to audiences in any concert setting. As a conductor, clinician and keynote speaker, Mr. Smith has performed throughout North America, Asia,
South America, Europe and Australia. His music has been recorded by various ensembles and is available on CD and download through iTunes, Amazon, and
other recorded music outlets.

Mr. Smith is the President/CEQ of RWS Music Company, exclusively distributed through C. L. Barnhouse. In addition, he is currently teaching in the Music
Industry program at Troy University in Troy, Alabama. His teaching responsibilities are focused in music composition, production, publishing and business. - E
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for Krisanna and UMS Wright Preparatory School Music Program
Richard Delafuente, Director
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