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roach for almost@we. Having lived in France for 4 years as a young
child, I became interested in his images and use of color and i i . As ayoung€om and almost 20 years later, | attended an exhibition

“During my visit to the National Gallery, |
a model seated in the south of France. After eturn to the exact location on subsequent days and at different
times to fully explore the setting and light. The same model as the subject but with a different perspective and lighting
on each visual image. Viewing that series af canv h his creative process. Many times, it was not the original idea that
was the most artistic. His bestimage w w omewhere down the artistic cycle where his creative thoughts had come
full circle.”

“With this three-movement wor! d concert band, ree different images by Matisse. Beginning with "The Dance" (1909), the piece will
progress to "The Blue Window" (1913). ovement is base "Portrait de famille - The Music Lesson" (1916). Each of these images speak to me on

Movement 3 “The
Matisse ofte

Wdy treated. "The Piano Lesson" is an abstract work created in 1916 that brings into focus the diligence
and discip n

eloped by Pablo Picasso.

hy then retain these IetteWhy retain the playful swirling wrought iron fence? According to Jack Flam, a leading Matisse scholar, Matisse wants us to
ead the letters from right t@)lef hen continue to read past the music stand by jumping to the curving iron fence which he believes to be an abstract expression
jsual equivalent of t (art) that is being produced. The eye is then led to the garden where the flowing lines are repeated and expanded in the foliage of
autiful Fren@ se of the Matisse family throughout makes this artistic statement very personal to artist and viewer alike.

Robert W. Smith ifispired by the command and structure of line between the two Matisse musical lesson canvases. From the strict structure of the opening
piano s ent te,the classically influenced melodic interplay with the saxophone, the piece moves into a more flowing musical environment highlighted by a
virtuosic ca . The recapitulation of the initial melodic lines completes our music lesson and provides a strong conclusion to the entire suite.
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NOTES TO CONDUCTOR

The piano plays an important role in this work. Please use a concert grand if possible. In addition, position the piano for musical presence and connection
with the soloist.

Three Conversations With Matisse was composed for a consortium of gifted saxophone artists under the leadership of Dr. Dave Camwell. | offer my sincere
thanks and eternal gratitude to the members of the consortium for the opportunity to collaborate on this very special musical endeavor. The consortium
includes the following saxophone artists:

Dave Camwell Rad Bolt
Stephen Page Neal Postma
Jessica Voigt-Page Diane Hunger
Sean Garde Kim Bain
Mark McArthur Gail B Levinsky
Noah Bruening Brian Kauth
Hayley Plauger Sara Whipple
Bryan Polacek Dannel Espinoza
Jeremy Koch Matt Evans
Wyatt Anderson Jeff Humphrey
Michael Bovenzi Cary Jacobs
Rulon Brown Christopher Gugel
Lincoln Havranek Mike Wilson
Cory Barnfield Matthew Younglove
Scott Sandberg Xin Gao
James Miglia Tiffany Wurth
Dan Ferri Joe Murphy
Best wishes to all for a wonderful performance! %! g‘ Z
ABOUT T, SER
Robert W. Smith (b. 1958) is one of the most,popul mposers in Am@iay. He has over 600 publications in print
with the majority composed and arranged tl i r

ion with W@ ~Publications and the Belwin catalog.
sinallareas e music field. His original works for winds and percussion
niversity, high school, e school bands throughout the United States, Canada,
Europe, Australia, Sout i iseSymphony #1 (The. ‘wﬁmedy), Symphony #2 (The Odyssey), Symphony #3 (Don
Quixote), Inchon a* jca: Ritual have recei orldwide critical acclaim. His educational compositions such
as The Tempest, Encan otive Chase have e standards for developing bands throughout the world.

Mr. Smith’s credits include many co

Mr. Smith’s music has received extensivéai jor network television a clusion in multiple motion pictures. From professional ensembles
such as the United States Navy Band, rce Band, Bo ops and the Atlanta Symphony to school bands and orchestras throughout
the world, his music speaks to audienci $98,C0 , clinician and keynote speaker, Mr. Smith has performed throughout North

recorded by various ensembles and is available on CD and download through iTunes,

of RWS Music Company,.exclusively distributed through C. L. Barnhouse. In addition, he is currently teaching in the Music
ity in Troy, Alabama. }-@ing responsibilities are focused in music composition, production, publishing and business.
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Conductor Score

for the Matisse Saxophone Consortium coordinated by Dave Camwell

THE MUSIC LESSON

(Mvt. 3 from “Three Conversations with Matisse”) Robert W. Smith (ASCAP)
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