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are addressed along with skills that are unique to each instrument. Percussion rudime
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to practice all of these skills daily while preserving precious rehearsal time.
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As a beginning band director, | have struggled for years to get my brass
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struggled to permanently add notes beyond the first five to the s
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Please note the following:
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Skill Stretchers are not warm-u

« Skill Stretchers ar’a means and blend.
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1. Moving Up
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1. Moving Up
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3. Acing the Accidentals
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3. Acing the Accidentals
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4. Can you see the difference between lines a, b and ¢? (Recommend percussionists play mallets when introducing key signatures.)
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4. Can you see the difference between lines a, b and ¢ on the mallet part?
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5. Flexibility Challenge
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6. Skipping Around
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