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PROGRAM NOTE

Sifent Night was first performed in 1818 on Christmas Eve at St. Nicholas parish church in Oberndorf, a village in present-
Joseph Mohr, had written the lyrics of the song Stille Nacht in 1816. The melody was composed by Franz Xaver Gru
nearby village of Arnsdorf. Before Christmas Eve, Mohr brought the words to Gruber and asked him to compose a
the Christmas Eve mass. The result is one of our world’s most popular Christmas carols. We hope you enjoy our s
band for this festive occasion.

NOTES TO CONDUCTO
The RWS Beginning Band Melody Mine Series includes arrangements for concert performance as
setting of Sifent Night includes a full band arrangement, solo line (melody mine), solo accompa
Mine setting allows all students to play the melodic line both in and out of the classroom.

nt and brass/wa

or additional classroo ching: This
nd choir arran% Melody

1. Use the Melody Mine to teach phrasing, dynamic shaping, breathing and other very important music concept: ude erforming the melody
insures the lesson is powerful for each musician. In addition, the lyrics a luded to provide an invaluable si erience for your instrumental
musicians.

2. In this arrangement, you may wish to direct instrumental choirs
example, direct the woodwinds to play the Melody Mine and the
using a blending of the Melody Mine, accompaniment, choirs,and f
audience sing-along that is appropriate and effective in a Se

3. Direct the students to play the Melody Mine at home for their g additional solg, p ce opportunities.
n arrangeme! thi iday favorite. You may wish to have them select
ica
i b

Please note the following teaching and performance opportunities:

dy while the remainder of the band plays the accompaniment. As an
to play the accomp; t. You may also wish to feature soloists
ent. In addition, t ement provides an opportunity for a full

4. The Melody Mine provides an opportunity for th
the appropriate performance sequence (solos, nd) creating their first nging experience. A suggested arrangement for your
oloist with accomp; Ny ne of the choirs. The solos could be followed by the

next concert performance would include a sl
woodwind or brass choir playi full ense The performance d conclude with the band playing the full ensemble setting. The
emble stateme

audience can be invited to sing with the band

We hope that you and the band find Silent Night luable educational tool and standard holiday band repertoire. Best wishes for a wonderful teaching
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Europe, Australia, South America and Asia. His Symphony #1 (The Divine Comedy), Symphony #2 (The Odyssey), Symphony #3 (Don
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SILENT NIGHT

Conductor Score (Melody Mine) TRADITIONAL
RWS-1828-00 arr. by Susan L. Smith
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Melody Mine Accompaniment
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Choirs & Full Band
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