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Qo

IF YOU JUST PICKED UP THIS AWESOME-LOO g YOU ARE
EITHER ATTRACTED TO GRAPHIC STORY-TELLIN U A TEREéTED IN
LEARNING HOW THIS WHOLE “JAZZ IMPROVISATION” TH KS. THE MOST

READ ANY QHER & THAT UAZZ

IMPORTANT THING TO KNOW BEFORE Y
IMPROVISATION DOESN'T HAVE TO BE
WHO HAVE DEDICATED HOURS, YEARS,
AND MASTERING JAZZ IMPROVISATI

& A GREAT WAY TO GET STARTED ON
MUSICIAN WHO HAS HEARD e,o PLAY Ah?

CKET SCIENCE. YES) THERE ARE PEOPLE
CAREERS TO &TUDYING
OAL |15 TODAY, THIS BOOK
EQE PAGES ARE FOR THE
OVISED 0L O AND THOUGHT,
TLY, "HOW CAN I DO THAT?”

'HOW DO THEY DO THARZ?” T IMP

A GOMB!NA‘HON of ARNSTEY,

ANy PEOPLE HAVE
ﬁ% oot _ WITH PRACTICE

NeNTS

AND e NCE YOu CAN MASTEE

0

THIS schs GOING TO GIVE YOU &OME &IMPLE TIPS AND TECHNIQUES
USED BY THOUSANDS OF MUSICIANS TO S&TART PLAYING GREAT &0LOS.
IMPROVISATION |1& USED IN JAZZ, ROCHK, CLASSICAL, COUNTRY, BLUEGRASS,
AND TUST ABOUT EVERY OTHER TYPE OF MUSLIC THAT EXISTS. IT 1& ARTISTIC,
EXPRESSIVE, USES MANY DIFFERENT PARTS OF YOUR BRAIN SIMULTANEOUSLY,
AND MOST IMPORTANTLY CAN BE A TON OF FUN. IF THIS &0OUNDS LIKE
SOMETHING YOU MIGHT BE INTERESTED IN EXPLORING, KEEP READING/!

HX104TSX



( PLAVING THE RIGHT NoTES... )

9
O

0&

EVER LISTEN TO SOMEONE PL oLo Nov AN’T QUITE PUT INTO WORDS
WHAT DOESN'T SOUND e:—rr METHI EFlNlTELY DOES& NOT SOUND
RIGHT? CHANCES ARE THE RIGHT NOTES! S0OME MAY
&AY THERE ARE NO W o NOTEé, ERE ARE DEFINITELY NOTES THAT
SOUND BETTER THA DO YOU KNOW THE RIGHT NOTES TO
PLAY? IT BEGINS OWING Q‘

scAleg —E&—
é ES TO GET COMFORTABLE ON THEIR INSTRUMENTS.

NégACTI
ALSO H U FIND THE RIGHT NOTES. LET'S START BY REVIEWING A
YOou MlCoH READY KNOW:

%NGEIZT B) MAJOR SCALE
(YOUR € MAJOR 4CALE)

N

HX104TSX
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JAZZ MUSIC 1S OFTEN -- BUT NOT ALWAYS! -- PLAYED WITH A “"&WING" FEEL.
IN FACT, TWO OF THE BAND CHARTS IN THIS BOOK WILL BE PLAYED WITH SWING
EIGHTH NOTES, AND TWO OF THEM WITH &TRAIGHT EIGHTH NOTES. 60 WHAT
DOES THAT MEAN, EXACTLY?

(swudeuple 2T NoTES

STRAIGHT EIGHTHS:
IMAGINE A RULER T
MEASURE THE
THE NOTES You
EIGHTH NOTES ON
WOULD BE
THE DOWN

H
TS, CE A
& EV

WHE
NOTES, IT
THE UPBEAT
DOWNB

HE U

ElGHTH
N WE PUSH

ACK A BIT. THE
&TAY THE 5AME, BUT
S ARE A LITTLE LATE.
HI ATES A CASUAL, COOoL,
&XED FEELING.

UPBEAT NOTES? THEY
NOT ALWAYS THE
IT CAN DEPEN

JUST HOW LATE ARE T§£\|EA'2 ‘G% IFFERENCE...
™

STRAIGHT (o= 100)

TEMPO, THE , AND
THE PARTI LE ou= or? 42 o-
THE PLAYERS. = y——v
LL
= FAsTER SWING (4= 100)
o —
o ;N —— e —
— | 4B [ 4

H NOTES
R TO &7 HT,
EN T/ PO

AND

& SLOW, R, EIGHTH
NOTES THAT MUCH
HARDER. UT THE REAL

ANSWER 1S THAT YOU WILL
NEVER LEARN THIS BY
READING A DESCRIPTION
OF IT. YOU HAVE TO HEAR
(T AND FEEL IT BEFORE
YOU CAN PLAY IT.

E MP3 FILES,

N THE DOWNLOADABL

:‘ll:’AHE A LISTEN TO ‘\\”UI—‘\cl:éé QT:\:TF?&??Q\'E
AEPLAYED T

'@Tff ATRAIGHT EIGHTH NOTEQ':,TﬁNSO-:_.—ér—:s

&ECOND TIME WITH SWING E\G

HX104TSX



Flex Part () BRAN DT'Q Bweg

THIS 1§ A FULL BAND CHART. THERE ARE FIVE WIND PARTS IN TOTAL.

15
Josh Weirich

arr. Ryan Fraley

(ASCAP)

YOUR BOOK HAS TWO OF THEM. YOUR DIRECTOR WILL ASSIGN YOU A PART.
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( eAr TRAINING... )

THE LANGUAGE OF JAZZ WAS DEVELOPED BY SOUND M
NOTATION. IT |& IMPORTANT TO LEARN HOW TO LI&TE D

NOTES THAT OTHERS PLAY, AND AL&O (EVENT. OTE HEAR
IN YOUR OWN MIND. THIS& LITTLE EAR-TRAINI : E USES wNOTEé
FROM THE CONCERT B) MAJOR SCALE. R THE K IN THE
DOWNLOADABLE MP3 FILES. AFTER A COUNT- AND, *ss WILL PLAY
A SIMPLE, TWO-MEASURE PHRASE, THEN LEAVE - r—:Asué OF &PACE FOR
YOU TO REPEAT WHAT THEY PLAYED. HAVE, FUN!

2
®

HEAR THIS:

: Q ;
R

60 PLAY:

AS
A
»
AS

PLAY:

N
N

AN
N\

LI&TEN: PLAY:

@ J yl y yl
4 7 7 7

AN
N
N
A S
N
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THERE ARE 40 MANY &CALES TO LEARN! BUT RELAX,
COVER A FEW OF THEM IN THIS BOOK, AND ONLY THE O
FOR EACH OF THE FOUR BAND CHARTS. LETS LOO IGHT
NOW. DORIAN |& ONE OF THE DIATONIC MODES THA TERN
MUSIC &INCE THE MIDDLE AGES. THERE ARE/E & (YOUR
MATOR &CALE |& ONE OF THEM), AND THESE M@ INVALL &TYLES
OF MUSIC FROM CLASSICAL TO PUNK ROCHK. DO HAS ONLY A
ONE-NOTE DIFFERENCE FROM THE NATURAL MINOF Qﬂ&ou KNOW WHICH

NOTE |& DIFFERENT?
(concerT D DoRIAN SCALE &0 (QI
O

(YOUR E DORIAN QC%E)

b DOIZIAN

F ORI%XCALE)

A

0

N

)

ONCE YOU HAVE THESE TWO 4CALES MEMORIZED, YOU SHOULD PLAY THEM IN
PATTERNS JUST LIKE WE DID WITH THE MAUOR SCALE ON PAGE 8. BY PRACTICING
SCALES IN LEAPS AND &TEPS, UP AND DOWN, YOU WILL GAIN CONFIDENCE AND
MASTERY THAT CAN'T BE FAKED.

HX104TSX
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20 THERE S

LEAD &HEET -- MELODY ONLY (ASCAP)

b, - - 'E:?7 -J: 3P 'i .

FMiNT
L,

E MINOR 7 F MINOR 7
E-6-B-D F-A-C-E)
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“SEGUNDO MODO" |& A 24-BAR TUNE WITH THE FORM A-A-8. THE A AND
B SECTIONS ARE 8 MEASURES EACH. ALTHOUGH THE CHORDS CHANGE, YOU
CAN KEEP PLAYING YOUR G DORIAN &CALE FOR MUCH OF THE A SECTION. THE
&0L O FORM SHOWN ON THE PREVIOUS PAGE INDICATES THE BEST &CALE CHOICE
FOR EACH PART OF THE &0LO. BELOW, YOU CAN &EE THE TENOR &AX 40LO AS
PLAYED ON THE RECORDING. THE TENOR &AX &0OLO |& HEARD ON THE 2NP TIME

THROUGH.
SEGUNDO MODO
. TENOR £AX £50LO TRANSCRIPTION
g S ST s S —
~ i’ ' : : ! I v
Bhmre7
GMiNT
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S\

AN
e

Bhwac
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e
e
e
e
T

A=
TTTe>
TT®V
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!, ¢ H | |
= E== SEETEST i T

X 60LO USE ME GREAT EXAMPLES OF ARPEGGIOS (PLAYING ALL THE NOTES

o HORD - L IN"THE FIRST MEASURE), FOLLOWED BY &TEP-WISE MOVEMENT (LIKE
PLA A sc:é ERE ARE A VARIETY OF DIFFERENT RHYTHMS, TOO.
[GHORDMNmoNQ)
GMiNT ¢7 BhmaaT F1 CMiNT D7
~ b‘:r Q 1 Lb‘;r ﬁét
i W€ b 2 / 4 s
] A "4 : s
6 MINOR 7 c7 8) MATJOR 7 F7 C MINOR 7 D7

G-Bh-D-F C-E-G-Bb Bh-D-F-A F-A-C-E) C-E)-6-8b D-F§-A-C
HX104TSX
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FULL BAND CHART
Flex Part 8 Ryan Fraley

SEGUNDO MODO (h5hD
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ok (o= 120) (STeAIGHT STHS)

FULL BAND CHART

GNEIZSS

Ryan Fraley
(ASCAP)

T
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rTPOMBONE N fPlANO \
e CARL FONTANA e DUKE ELLINGTON
"POLKA DOTS AND MOONBEAMS” (WITH “SOPHISTICATED LADY,” “COTTONTAIL,”
&TAN KENTON), "LESTER LEAPS IN,” “TAKE THE ‘A TRAIN"
“CARL" o BILL EVANS
* WYCLIFFE GORDON "WALTZ FOR DEBBY," "PEACE PIECE,"
YRHYTHM-A-NING,” "SWING THAT MUSIC,”
' 4 “NARDI&"
Aaslteiuivmmindais o HERBIE HANCOCK
oo " /2! n
‘el oo e s o[ |00 vorace? e B
THIS THING CALLED LOVE?” ‘
o MELBA LISTON * THELONIOUS MONK:
"WELBA LISTON AND HER ‘BONESY MROUND MIDNIGHT,” “WELR.YOU NEEDN'TA
e TROMBONE SHORTY "STRAIGHT, NO CHASER"”
YBACKATOWN,” “BUCKTUMP,” e OSCAR PETERSON.
"HURRICANE &EASON” YSUMMERTIME, ™ "HYMNTO FREEDOM,”
o BILL WATROUS YA FOGGY- DAY
“A TIME FOR LOVE,” “THE TIGER OF &AN e ART TATUM
PEDRO,” “DAY IN, DAY OUT” ) “LOVE FOR SALE,” “HALLERUTAR,”
YHAVE YoU MET MISS FONES?”
7~ GUITAR N\ | - mary cov wiLLiams
e CHARLIE CHRISTIAN "DRAG ‘EM,” “FROM THIS MOMENT ON"
YROLE ROOM,"” *&0LO FLIGHT,” —
“BREAKFAST FEUD”
e PAT AﬁEﬁﬁEN)’U NGF-APHA,
YBRIGHT &IZE LIFE,” “FIRST CIRCLE,” e GARY BURTON
MINUANO” “CHEGA DE SAUDADE,” “LIBERTANGO”
e WES MONTGOMERY o LIONEL HAMPTON
“FOUR ON &IX,” “WEST COALT BLUES,” $ELYING HOME,” "HAMP'S BOOGIE WOOGIE”
"UNIT SEVEN" *\BOBBY HUTCHERSON
° QZTN’Z‘;Z 35;",’,"’"‘45@ 7;, - “ODE TO ANGELA,” "MAIDEN VOYAGE"
\ ' ’ o MILT JACKSON
“NUAGES
>, "BAGS GROOVE,” “TRUE BLUES"
- BAgg ~ e RED NORVO
ray BRAWA “BERNIE'S TUNE,” “GET HAPPY" y
@
Y& I&TER (BADIE,” MPORT ORRIED"
SLINEDWITH A GROOVE” - DrRUMS )
¢ RON CARTER e ART BLAKEY
‘FOOTPRINTS" (MILESWDAVIS), “TOM "MOANIN',” “DAT DERE,” “NICA'S DREAM”
THUMB"” (WAYNE &HORTER) "BEATRICE” e TERRI LYNE CARRINGTON
v éf,:‘x:z_\fnci) ARk YBELLS (RING LOUDLY),” "MESSAGE TRUE”
“aCHoOL TBYB," *LopPey Lu,” * ELVIN JONES
YBALS FOLKEONG” “NIGHT HAS A THOUSAND EYES,”
o CHARLES MINGUS "WITCH HUNT,” *A LOVE SUPREME PT. IIL,”
YMOANIN',” “"GOODBYE PORK PIE HAT,"” YPURSUANCE”
“FABLES OF FAUBUSY" o BUDDY RICH
* JACO PASTORIUS “CHANNEL ONE &UITE,” “GROOVIN' HARD,”
“THE CHICKEN,” “DONNA LEE,” ‘ P ’
o ESPERANZA SFPALDING e MAX ROACH
"T KNOW YOU KNOW,” “I CAN'T HELP IT" Y&T. THOMAS,” “6ALT PEANUTS,” "6 ANDU”
\_ J \_ _J

41
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