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IF YOU JUST PICKED UP THIS AWESOME-LO K, YOU ARE
EITHER ATTRACTED TO GRAPHIC STORY-TELLIN OU TEREE:TED IN
LEARNING HOW THIS WHOLE “JAZZ IMPROVISATION" Q RKS. THE MOST

IMPORTANT THING TO KNOW BEFORE READ ANY THER |& THAT JUAZZ
IMPROVISATION DOESN'T HAVE TO BE T &CIENCE. YES, THERE ARE PEOPLE
WHO HAVE DEDICATED HOURS, YEARS CAREERS TO STUDYING
AND MASTERING UAZZ IMPROVISAT OAL & TODAY, THIS BOOK
15 A GREAT WAY TO GET &TART. HESE PAGES ARE FOR THE

Jo
MUSICIAN WHO HAS HEARD 6@ PLAY A ROVISED 40L O AND THOUGHT,
‘How DO THEY DO TH‘7”\ &T lM NTLY, “HOW CAN I DO THAT?”
oolerlA‘ﬂorl of Nz“f;:('

TH!NHNG MANY PEOPLE noE

cum € %mz g€ COMPONENTS. WITH PEA
€!

ence You CAN MAgTER ALL THEE

VEN T
VER
g

o s

THIS BW & GOING TO GIVE YOU &OME &IMPLE TIPS AND TECHNIQUES
USED BY THOUSANDS OF MUSICIANS TO S&TART PLAYING GREAT &0LOS.
IMPROVISATION |1& USED IN TJAZZ, ROCK, CLASLSICAL, COUNTRY, BLUEGRASS,
AND TUST ABOUT EVERY OTHER TYPE OF MUSIC THAT EXI&STS. IT 1& ARTISTIC,
EXPRESSIVE, USES MANY DIFFERENT PARTS OF YOUR BRAIN SIMULTANEOUSLY,
AND MOST IMPORTANTLY CAN BE A TON OF FUN. IF THIS &OUNDS LIKE
SOMETHING YOU MIGHT BE INTERESTED IN EXPLORING, KMEEP READING!
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( PLAYING THE RIGHT NoTES...
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w %’T QUITE PUT INTO WORDS
MET FINITELY DOES NOT S0OUND
PLA THE RIGHT NOTES! SOME MAY
’ BU RE ARE DEFINITELY NOTES THAT
YOU KNOW THE RIGHT NOTES TO

EVER LISTEN TO SOMEONE PLA
WHAT DOESN'T S0UND RGHT
RIGHT? CHANCES ARE
&AY THERE ARE NO WRO
SOUND BETTER THA T™H
PLAY? IT BEGINS W OWING Y

ANS CTICE‘ Qé TO GET COMFORTABLE ON THEIR INSTRUMENTS.

ALSO HELP ¥OU FIND THE RIGHT NOTES. LET'S START BY REVIEWING A
ou MIGHT ADY KNOW:

ﬁ%?r B) MAJOR SCALE

VYOUR C MAJOR 5CALE)

NN

)
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(QWINGING 2T Nmes)

JAZZ MUSIC 1S OFTEN -- BUT NOT ALWAYS! -- PLAYED WITH A “SWING" FEEL.
IN FACT, TWO OF THE BAND CHARTS IN THIS BOOK WILL BE PLAYED WITH SWING
EIGHTH NOTES, AND TWO OF THEM WITH &STRAIGHT EIGHTH NOTES. 60 WHAT

DOES THAT MEAN, EXACTLY?
STRAIGHT EIGHTHS:
IMAGINE A RULER TH
MEASURE THE TI BE
THE NOTES YOU PLAYATHE
EIGHTH NOTES U T5

WOULD BE HA BETWEE

THE DOWNB ' E ALl@';

NoT ULD BE VE%
G
Swi HTH&&

WHEN Swi EIGHTH
NOTES, IT MQ& WE PUSH
THE UPBEATS CK A BIT. THE
OWNBE &TAY THE SAME, BUT
E UP. S ARE A LITTLE LATE.

THIS TES A CASUAL, CooL,
R D FEELING.

JUST HOW LATE ARE THaE\Alz T@%ﬂ;pgﬁag,,,

UPBEAT NOTES? TH
NOT ALWAYS THE SA
IT CAN DEPEN H

E S1enIGHT (o= 100)
TEMPO, THE R ND ) .
THE PARTICULA o » B -
THE PLAYERS. o o
ENERALLY, NT

SWING (o= 100)

"\:7
| EEE

~

2ER TO 4T/ T O - . =b ﬁ
EN -n-g o

& 4LOWER, THE EIGHTH
NOTES & THAT MUCH
HARDER. BUT THE REAL
ANSWER & THAT YoU WILL FILES,
NEVER LEARN THIS BY IN THE DOWNLOADﬁizEQ':\\g:T MUSICAL
READING A DESCRIPTION TAKE A LISTEN TO e THE FIRET TIME
OF IT. YOU HAVE TO HEAR = PL?;%-IDTTE\?,GH‘\:H NOTES, AND THE
IT AND FEEL IT BEFORE WITH STRA WITH SWING EIGHTH NOTES.

YOU CAN PLAY IT. &ECOND TIME

HX104TPT



e ®  BRANDTS BLUES ..3uhi

THIS 1S A FULL BAND CHART. THERE ARE FIVE WIND PARTS IN TOTAL.
YOUR BOOK HAS TWO OF THEM. YOUR DIRECTOR WILL ASSIGN YOU A PART.
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( eAr TRAINING... )

THE LANGUAGE OF JAZZ WAS DEVELOPED BY SOUND
NOTATION. IT |& IMPORTANT TO LEARN HOW TO L
NOTES THAT OTHERS PLAY, AND AL&O (EVEN
IN YOUR OWN MIND. THIS LITTLE EAR-TRAININ
FROM THE CONCERT B) MAJOR SCALE.
DOWNLOADABLE MP3 FILES. AFTER A COUNT-O
A SIMPLE, TWO-MEASURE PHRASE, THEN LEAVE TWE
YOU TO REPEAT WHAT THEY PLAYED. HAVEAFUN!

2

HEAR
Y NOTES
K IN THE
O AND. S WILL PLAY

Ai OF SPACE FOR

e

HEAR THI&:

LISTEN:

6 PLAY:

N
N

AN
AN

PLAY:

N
AN
M
AN

LISTEN: PLAY:

yl yl
L4 L4

N
N
M
A
AN
N
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THERE ARE 50 MANY &CALES TO LEARN! BUT RELAX,
COVER A FEW OF THEM IN THIS BOOK, AND ONLY THE O
FOR EACH OF THE FOUR BAND CHARTS. LET'S LOQEK A QCA lCoHT
NOW. DORIAN |S ONE OF THE DIATONIC MODES T PAR ESTERN
MUSIC SINCE THE MIDDLE AGES. THERE ARE IATONIC é (YOUR

NEEDG l%

MATOR SCALE IS ONE OF THEM), AND THESE 2E US LL &TYLES
OF MUSIC FROM CLASSICAL TO PUNK ROCHK. HAS ONLY A
ONE-NOTE DIFFERENCE FROM THE NATURAL MINOR OU KNOW WHICH

NOTE |4 DIFFERENT?
(GONGEIZT D DORIAN SCALE S ‘\&

(YOUR E DORIAN SCALE)

<

XCALE)

Q
)

0

<
0
Q
0
N

ONCE YOU HAVE THESE TWO S4CALES MEMORIZED, YOU SHOULD PLAY THEM IN
PATTERNS JUST LIKE WE DID WITH THE MAJOR SCALE ON PAGE 8. BY PRACTICING
SCALES IN LEAPS AND STEPS, UP AND DOWN, YOU WILL GAIN CONFIDENCE AND
MASTERY THAT CAN'T BE FAKED.
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LEAD SHEET -- MELODY ONLY (ASCAF)

EMiNT

oD

(cHorD DeANmons |
EMiNT FL MiNT
E MINOR 7 F MINOR 7

E-G6G-B8-D F-A-C-Eb
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“SEGUNDO MODO" |& A 24-BAR TUNE WITH THE FORM A-4-8. THE A AND B8
AECTIONS ARE 8 MEASURES EACH. ALTHOUGH THE CHORDS CHANGE, YOU CAN
KEEP PLAYING YOUR G DORIAN SCALE FOR MUCH OF THE A S4ECTION. THE &0LO
FORM SHOWN ON THE PREVIOUS PAGE INDICATES THE BEST &CALE CHOICE FOR
EACH PART OF THE 40LO. BELOW, YOU CAN &EE THE TRUMPET &0LO AS PLAYED
ON THE RECORDING. THE TRUMPET 40LO & HEARD ON THE 3RD TIME THROUGH.

SEGUNDO M0ODO

TRUMPET 40LO TRANSCRIPTION
GMiNT ¢7

"4
"4

| 18
1

| 1EN
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MPET SOLOl@OEQN'T JUMP BETWEEN NOTES THAT ARE FAR APART, BUT &TICKS

wi TES THAT. LOSE TOGETHER AND USES LOTS OF RHYTHM. IT'S OK TO WAIT
BEF you &TA UR 40LO! ALMOST A FULL MEAGURE GOES BY BEFORE WE HEAR
THE TRUMPET @x

| CHORD D;;NITIONQ J

GMiNT ¢7 Bhwae7 F1 CMiNT 07
- R
— b s 2 hb C 7
= bt 1 - L1
© b‘:r -2 LS
G MINOR 7 c7 8b MATOR 7 F7 C MINOR 7 D7

G-Bh-D-F C-E-G-Bb Bh-D-F-A F-A-C-E) C-Eb-G-8b D-Fi-A-C
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Flex Part 0 FULL BAND CHART Ryan Fraley

GNEIZSS e

Rock (o= 120) (ST2AIGHT 8THS)
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