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Qo

IF YOU JUST PICKED UP THIS AWESOME-LOO g YOU ARE
EITHER ATTRACTED TO GRAPHIC STORY-TELLIN U A TEREéTED IN
LEARNING HOW THIS WHOLE “JAZZ IMPROVISATION” TH KS. THE MOST

READ ANY QHER & THAT UAZZ

IMPORTANT THING TO KNOW BEFORE Y
IMPROVISATION DOESN'T HAVE TO BE
WHO HAVE DEDICATED HOURS, YEARS,
AND MASTERING JAZZ IMPROVISATI

& A GREAT WAY TO GET &STARTED ON
MUSICIAN WHO HAS HEARD e,o PLAY Ah?

CKET SCIENCE. YES) THERE ARE PEOPLE
CAREERS TO &TUDYING
OAL |15 TODAY, THIS BOOK
EQE PAGES ARE FOR THE
OVISED 0L O AND THOUGHT,
TLY, "HOW CAN I DO THAT?”

'HOW DO THEY DO THARZ?” T IMP

aom;wmoN oF ARTISTRY,

ANy PEOPLE HAVE
ﬁ% ‘NHNG " _ WITH PRACTICE

NeNTS

AND e NCE YOu CAN MASTEE

0

THIS BOV!Q GOING TO GIVE YOU &OME &IMPLE TIPS AND TECHNIQUES
USED BY THOUSANDS OF MUSICIANS TO S&TART PLAYING GREAT &0LOS.
IMPROVISATION |1& USED IN TJAZZ, ROCHK, CLASSICAL, COUNTRY, BLUEGRASS,
AND TUST ABOUT EVERY OTHER TYPE OF MUSLIC THAT EXISTS. IT 1& ARTISTIC,
EXPRESSIVE, USES MANY DIFFERENT PARTS OF YOUR BRAIN SIMULTANEOUSLY,
AND MOST IMPORTANTLY CAN BE A TON OF FUN. IF THI& &0OUNDS LIKE
SOMETHING YOU MIGHT BE INTERESTED IN EXPLORING, MEEP READPING/!

HX104SC
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( PLAVING THE RIGHT NoTES... )

9
O

0&

EVER LISTEN TO SOMEONE PL oLo Nov AN’T QUITE PUT INTO WORDS
WHAT DOESN'T SOUND e:—rr METHI EFlNlTELY DOES& NOT SOUND
RIGHT? CHANCES ARE THE RIGHT NOTES! S0OME MAY
&AY THERE ARE NO W o NOTEé, ERE ARE DEFINITELY NOTES THAT
SOUND BETTER THA DO YOU KNOW THE RIGHT NOTES TO
PLAY? IT BEGINS OWING Q‘

NS CTI L ES TO GET COMFORTABLE ON THEIR INSTRUMENTS.
5 ALSO HE U FIND THE RIGHT NOTES. LET'S START BY REVIEWING A
YOou MIGH READY KNOW:

\/aoﬂaazr B MAJOR SCALE

N

)

N~

HX104SC
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(swiNeiNG 2TH NoTeg )

JAZZ MUSIC 1S5 OFTEN -- BUT NOT ALWAYS! -- PLAYED WITH A “&WING" FEEL.
IN FACT, TWO OF THE BAND CHARTS IN THIS BOOK WILL BE PLAYED WITH SWING
EIGHTH NOTES, AND TWO OF THEM WITH &TRAIGHT EIGHTH NOTES. 60 WHAT
DOES THAT MEAN, EXACTLY?

STRAIGHT EIGHTHS:
IMAGINE A RULER T
MEASURE THE
THE NOTES YoU
EIGHTH NOTES ON
WOULD BE
THE DOWN

H
TS, CE A
& EV

WHE ElGHTH

NOTES, IT N WE PUSH

THE UPBEAT ACK A BIT. THE

DOWNB &TAY THE SAME, BUT

HE U S ARE A LITTLE LATE.
ATES A CASUAL, COOoL,

&XED FEELING.

UPBEAT NOTES? THEY
NOT ALWAYS THE
IT CAN DEPE

JUST HOW LATE ARE T Q\.EAP ‘G% IFFERENCE...
TH§

STeAIGHT (o= 100)

TEMPO, T HE » AND -
THE PARTI LEOF . h—F : N ——
THE PLA s. o0 o e o/

LL
5 FASTER
H NOTES

SWING (¢= 100)

L
O ’ —

CL R TO 4T HT, - - i)‘l =y
AND EN T4 PO
& SLOW, R, EIGHTH

NOTES THAT MUCH
HARDER. UT THE REAL
ANSWER |5 THAT YOU WILL

3 FILES,
NEVER LEARN THIS BY IN THE DOWNLOADABLE MP

TO THIS SHORT MUSICAL

READING A DESCRIPTION TAKE A LISTEN CIRET TIME
OF IT. YOU HAVE TO HEAR PHRASE P eHT NoTES, AND THE
IT AND FEEL IT BEFORE WITH STRAIGHT E NG EIGHTH NOTES.
YOU CAN PLAY IT. LECOND TIME WITH SW

HX104SC
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(soMe RHYTHME TO lev)

NEED A PLACE TO BEGIN? A GOOD JAZZ &0OLO PROBABLY SHOULDN'T SOUND
LIKE A &CALE TUST GOING UP AND DOWN. SOMETIMES, IT CAN BE HELPFUL TO
THINK OF A RHYTHMIC PATTERN FIRST. TRY PICKING TUST A FEW NOTES (OR EVEN
ONE NOTE!) FROM YOUR B8) BLUES SCALE, AND USING THEM (OR IT) TO PLAY
THESE RHYTHMS:

_4 " 2 2 % Y 2 == ‘V 2 2 2
.7 v 4 v 4 .7 v 4 I‘ '7 v 4 V4 .7
/
P R T R Y |
— — 7 7/ /- /—= /—=
/ /
TENOR RA@I RIPTION
HERE |& THE TENOR sA HE R ING OF "BRANDT'S BLUES."
THE &AX &0LO & HEAR T Tl oueH THE &40OLO &ECTION. THIS
&0LO WAS IMPROVIS HEN L ITTEN DOWN FOR YOU TO &TUDY.
TRY PLAYING ALONG l
CMiNT
> A
. !rh" '_; [ ~= = ™ L >
Yl ' : 2 = var

z
e ]
N
(p)
z
z
3
~—
AN

—A o -
- o’f -
MiNT Q FMINT CMiNT
- >
JAN PP S L S T
I I I I L4
| | |

)

4 —

re )
£

|

|

GREAT 50LOS AREN'T JUST MADE FROM PLAYING THE RIGHT NOTES. LISTEN TO THE WAY
THE SAXOPHONIST ACCENTS CERTAIN NOTES AND PLAYS A VARIETY OF RHYTHMS TO KEEP
THE MELODIC DEVELOPMENT MOVING FORWARD.

Tenor Sax solo appears (with appropriate transpositions) in the following student books:

Alto Sax, Tenor Sax, Horn, Guitar HX104SC
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BRANDTE BlUuEZ

TRUMPET 4$0LO TRANSCRIPTION

HERE |1& THE TRUMPET 40LO FROM THE RECORDING OF “BRANDT'S BLUES."
THE TRUMPET 40LO |1& HEARD ON THE 2ND TIME THROUGH THE 40LO &ECTION.
THIS 50OLO WAS IMPROVISED, BUT THEN LATER WRITTEN DOWN FOR YOoU TO
&TUDY. TRY PLAYING ALONG WITH IT.

CMiNT
/ = o A I A B ” e
— —
in7
FMIN _ —_ |
0 | | I
—— —
GMINT FMiNT
e

’ ‘/

OUR TRUMPET PLAYER USES LOTS OF REPETITION TO MAKE TH QINTEREQTING. HE

Trumpet solo appears (with appropriate ions) in the owing student books:
Flute, Clarinet, Trumpet, Pi t (for use Wi allets)

2) Lo Tt@scmPﬂON

HERE |& THE TROMBONE & FROM THE ORDING OF "8RANDT'S BLUES.”
THE TROMBONE 40LO I& HEARD ON T RD TIME THROUGH THE 40LO SECTION.
THIS 40LO WAS | ED B LATER WRITTEN DOWN FOR YOU TO
&TUDY. TRY PLAYING WITH |

<

- P o 1
= = = =
—
BhMiNT
- ; - -
f 2 f N1 =
= =7 e
BhMINT
‘b_'gp_. —— » | |
- e 2 . 2 ~— i 2
— } f A I g o 4

THE TROMBONE PLAYER USES LOTS OF SPACE. GREAT 50LOS AREN'T ALWAYS LOUD AND
FLASHY. SOMETIMES THEY ARE QUIET AND SOULFUL TO DRAW THE LISTENER'S ATTENTION.

Trombone solo appears (with appropriate transpositions) in the following student books:

HX104SC Bass Clarinet, Bari Sax, Trombone, Baritone T.C., Tuba, Bass
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EACH OF THE FULL BAND CHARTS IN THIS BOOK HAS FIVE WIND PARTS, WITH
OPTIONS FOR FLEXIBLE INSTRUMENTATION. EACH STUDENT BOOK HAS TWO OF
THE FIVE PARTS INCLUDED. (EXCEPT BASS CLARINET, BARITONE SAXOPHONE,
AND TUBA - THOSE BOOKS ONLY HAVE THE 5TH PART). THE DIVISION OF PARTS 1S
SHOWN BELOW:

é )

FLUTE / OBOE (8VA), TENOR &6AX, HORN, TROMBONE,
ALTO 6AX, TRUMPET BARITONE T.C.

9 FLUTE / OBOE (8VA),

ALTO &AX, TRUMPET,
' ' BASS CLARINET, BARDRSAX,
CLARINET 6 TROMBONEZBARITONE T.C.,
TUBA
@ CLARINET, TENOR &AX,
HORN
Ao Y,

FULL BAND CHART

BRANDT'C BLUVEEY i

(ASCAP)
SWING (o= 104)
_ ) |, | | > | | >
y Iy A I 1 — T 1 — n n
O | =i fe—p po fe—at —F—
1 1 4 J 4 - Ve
mf———— f mf——<2—"3 f ”f
) |
N —h 4 f | NI N f t N - (3 —
17 - A a o LT 1Y 7 A D N | I o | 1Y T 7 1 v
Ll7ll e o ﬁ#- v#l L q’/vélﬁ'\ i{ oA ﬁél bV"’ J ¥ Iﬁ.\ ¥
> ~—< S L > . ‘
f ——— f mfe————— mf
e he- - h/?bﬂ\a o he- H
® |54 — 1 Y S S | 1 / = =
y v, T L 7 i I L
> A A L L
m e f W ——————  f
| > | >
O [OrF—r A = o LAY = =
A e I T | A I I | A
T 4 T T
m L _— —— f w————"F
6 N h & A 2 2 2 \ 2 2 2 2 [ Z— T —
] 1% 1 7 vl v A v A v A s A} T
774 7 - 7 7 7 i
mf 3 . » s o ;i —
. ) BpMiNT
. " I'"II T T T — T ]
Guitgl [[%l e J T I i‘, ?\L I I JJ\ ) I I ]
. >
) | il A | |
I b4 = = = T ———
g—= y - —=
Piano mf -
e e e =E——r -
4 7=  E— —3 7 P 77— oo 7 77— —
4 e : : 2
v I y y y y p— y |
Bacs Arb 4 oy oy vy oy : T T T 0,
4  — —e —eo 7 . —o e —— s—# T F
f f—
oLy S Oy O O Tl = 1 [l [
prums | R 4 o P
u 4 ¢ Py ¢ Py Iy & r r i Py 7 r A '7 P &
LA A L A A A A S y T T T
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( eAr TRAINING... )

THE LANGUAGE OF JAZZ WAS DEVELOPED BY £OUND E THAN N
NOTATION. IT I& IMPORTANT TO LEARN HOW TO LI&STEN | ERNAL\% THE
NOTES THAT OTHERS PLAY, AND AL&O (EVEN O'rr—:w HEAR
IN YOUR OWN MIND. THIS& LITTLE EAR-TRAINI Y NOTES
FROM THE CONCERT B) MAJOR SCALE. K IN THE
DOWNLOADABLE MP3 FILES. AFTER A COUNT- & WILL PLAY

A SIMPLE, TWO-MEASURE PHRASE, THEN LEAVE TW E OF SPACE FOR
YOU TO REPEAT WHAT THEY PLAYED. HAVE, FUN!

6

HEAR THI&: PLAY:
@ L. .
‘\% é F 7 i ;

PLAY:

AN
N

PLAY:

AN
N\

PLAY:

N
A S

LISTEN: PLAY:

|,

/4

4 V1 yl
7 L4

N

N\
AN
N
N\
AN

HX104SC
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THERE ARE 50 MANY &CALES TO LEARN! BUT RELAX, WE! GQING %
COVER A FEW OF THEM IN THIS BOOK, AND ONLY THE ON N TO

FOR EACH OF THE FOUR BAND CHARTS. LET'S LOOK AT
NOW. DORIAN |& ONE OF THE DIATONIC MODES THA
MUSIC SINCE THE MIDDLE AGES. THERE ARE (YOUR
MATOR &CALE 1S ONE OF THEM), AND THESE &TYLES
OF MUSIC FROM CLASSICAL TO PUNK ROCHK. E"HAS ONLY A
ONE-NOTE DIFFERENCE FROM THE NATURAL MINC 6 KNOW WHICH
NOTE |& DIFFERENT? Q

T

(GONGEIZI' D DORIAN SCALE

ONCE YOU HAVE THESE TWO 4CALES MEMORIZED, YOU SHOULD PLAY THEM IN
PATTERNS UUST LIKE WE DID WITH THE MAUJOR SCALE ON PAGE 8. BY PRACTICING
SCALES IN LEAPS AND STEPS, UP AND DOWN, YOU WILL GAIN CONFIDENCE AND
MASTERY THAT CAN'T BE FAKED.

HX104SC
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20 THERE S

LEAD &HEET -- MELODY ONLY (ASCAP)

DMiNT

(GHOIZDW;?NmoNs)

DMiNT EbMINT
D MINOR 7 Ey) MINOR 7

D-F-A-C Eb - Gh - B - Db
HX104SC
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TENOR &£AX, HORN, TROMBONE,
BARITONE T.C.

<h
8P
e
oy
BT
0 %
N <]
s
o =2
a4
w <t

TROMBONE, BARITONET.C.,

BASS CLARINET, BARI 5AX,
TuBA

5

<h
DL
N
o
o
OxX
N<qu
0IZ
Eok%
26 <
444
<O

2/

@ CLARINET, TENOR &AX,
HORN

.

FULL BAND CHART

S0 THeRE

Ryan Fraley
(ASCAP)

SWING (¢= 120)

) | ) ) [
L) N ™ [ 1. N
me MmN e ol
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e N e e ™
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D 1NN D e S
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Rle mRE A Ul e [He @Y s IR R b
L
1 | 1 1 e [TTR 1 e QI e | [P
A i v nWH_v i i v A
it Wi i SN THNO
e N e [ ISNR e A
1 1 [ [ it it [ e o S e
D D BTS D TAE TN e | H ElE ol AN F
st st =t st st =t st Fist! BN =St
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1  I— ——
@ @ @@ © ® . . . 2
5 9 3
8 & A m
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“SEGUNDPO MODPO" |& A 2u-BAR TUNE WITH THE FORM A-4-8. THE A AND
B SECTIONS ARE 8 MEASURES EACH. ALTHOUGH THE CHORDS CHANGE, YoU
CAN KEEP PLAYING YOUR F DORIAN &CALE FOR MUCH OF THE A SECTION. THE
40L O FORM &HOWN ON THE PREVIOUS PAGE INDICATES THE BEST &CALE CHOICE
FOR EACH PART OF THE 40LO. BELOW, YOU CAN &EE THE TROMBONE 40LO AS
PLAYED ON THE RECORDING. THE TROMBONE &0LO |& HEARD ON THE 15T TIME
THROUGH THE &£0LO &ECTION.

ZEGUNDO M0ODO

TROMBONE 4$0LO TRANSCRIPTION

FMiNT 87
1 2 = I = ¢ /-\I = :’l‘_

Apmac? FMiNT

%

~Q

-~

e o:
I I
I I

o

S —
LQ\QONGQ EMPHASIZE COOL RHYTHMS AS MUCH AS RIGHT NOTES.
INS WITH A RHYTHMIC SEQUENCE THEN CHANGES THE NOTES

CHORDS.

e olo appears (with appropriate transpositions) in the following student books:

Bass Clarinet, Bari Sax, Trombone, Baritone T.C., Tuba, Bass
(cvorD D gﬂNmoNs)
FMINT gh7 Abmas7 Eh7 BhMINT ¢7
[ Ir; [ -
( p ? T bt : g
h S '8 ' )8 8
F MINOR 7 Bh7 Ab MATOR 7 E7 8h MINOR 7 c7

_D-F- -C-Ebh- -G-Bh- -Dh-F- C-E-G-Bb
F-A-C-E) Bh-D-F-Ab Ab-C-Eb-G Eb-G-Bh-Db Bh-Dh-F-Ab 10480
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FULL BAND CHART
7 s

GNEIZSS

ok (o= 120) (STeAIGHT SHS)
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Guitar
Piano
Bass
Drums
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(ﬂﬂeazme / PogImop auArzrs')

PAGE 44 OF EACH STUDENT BOOK HAS A FINGERING OR 4LIDE POSITION CHART.

SEE STUDENT BOOKS FOR DETAILS.
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