PIANO

TABLE OF CONTE

MIXOLYDIAN $CQ$ 25

EGUND opo” 26
LAYINC@'H A GREAT SOUND....ooo..... 20

WX O ROCK & FUNK 21
INTRO TO THE BLUES RT & PENTATONIC &CALE................ 21

"BRANDT'S BLUES” mews/ss” 32
JAZZ ARTICULATIONS 26

N

SOME HISTORY

CONCERT B) MATOR &CALE 7

SWINGING 8TH NOTES

CONCERT Bb BLUES SCALE

EAR TRAINING
DORIAN SCALES. ... it e, PIANO TIPS 28

INTRO TO MODALATUNES .................... - LIEGTEN TO GREAT PLAYERS......cceeeeeeeeeeeee. 29
"$O THERE?”.. 00  FUUTSUON GLOSSARY u3
GE . W MP3 DOWNLOADS u3

&

g Produced by Ryan Fraley & Josh Weirich

WHO'S IN

O L CHORD VOICINGS ty

Trumpet Solos by Chris Murray
Layout & Design by Ryan Fraley

V © 2020 HXmusic LLC

P.O. Box 206

8206 Rockville Rd.
Indianapolis, IN 46214
www.ryanfraley.com

International Copyright Secured. HX104PNO
All Rights Reserved. Printed in U.S.A. ISBN: 978-1-61928-331-2



Qo

IF YOU JUST PICKED UP THIS AWESOME-LOO g YOU ARE
EITHER ATTRACTED TO GRAPHIC STORY-TELLIN U A TEREéTED IN
LEARNING HOW THIS WHOLE “JAZZ IMPROVISATION” TH KS. THE MOST

READ ANY QHER & THAT UAZZ

IMPORTANT THING TO KNOW BEFORE Y
IMPROVISATION DOESN'T HAVE TO BE
WHO HAVE DEDICATED HOURS, YEARS,
AND MASTERING JAZZ IMPROVISATI

& A GREAT WAY TO GET STARTED ON
MUSICIAN WHO HAS HEARD e,o PLAY Ah?

CKET SCIENCE. YES) THERE ARE PEOPLE
CAREERS TO &TUDYING
OAL |15 TODAY, THIS BOOK
EQE PAGES ARE FOR THE
OVISED 0L O AND THOUGHT,
TLY, "HOW CAN I DO THAT?”

'HOW DO THEY DO THARZ?” T IMP

A GOMB!NA‘HON of ARNSTEY,

ANy PEOPLE HAVE
ﬁ% oot _ WITH PRACTICE

NeNTS

AND e NCE YOu CAN MASTEE

0

THIS schs GOING TO GIVE YOU &OME &IMPLE TIPS AND TECHNIQUES
USED BY THOUSANDS OF MUSICIANS TO S&TART PLAYING GREAT &0LOS.
IMPROVISATION |1& USED IN JAZZ, ROCHK, CLASSICAL, COUNTRY, BLUEGRASS,
AND TUST ABOUT EVERY OTHER TYPE OF MUSLIC THAT EXISTS. IT 1& ARTISTIC,
EXPRESSIVE, USES MANY DIFFERENT PARTS OF YOUR BRAIN SIMULTANEOUSLY,
AND MOST IMPORTANTLY CAN BE A TON OF FUN. IF THIS &0OUNDS LIKE
SOMETHING YOU MIGHT BE INTERESTED IN EXPLORING, KEEP READING/!
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( PLAVING THE RIGHT NoTES... )

9
O

0&

EVER LISTEN TO SOMEONE PL oLo Nov AN’T QUITE PUT INTO WORDS
WHAT DOESN'T SOUND e:—rr METHI EFlNlTELY DOES& NOT SOUND
RIGHT? CHANCES ARE THE RIGHT NOTES! S0OME MAY
&AY THERE ARE NO W o NOTEé, ERE ARE DEFINITELY NOTES THAT
SOUND BETTER THA DO YOU KNOW THE RIGHT NOTES TO
PLAY? IT BEGINS OWING Q‘

NS CTI ES TO GET COMFORTABLE ON THEIR INSTRUMENTS.
U FIND THE RIGHT NOTES. LET'S START BY REVIEWING A

Y
5 ALSO HE
You MlCoH

READY KNOW:

\/aoNaazr B) MAJOR SCALE

)
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(swudeuple 2T Nmes)

JAZZ MUSIC 1S OFTEN -- BUT NOT ALWAYS! -- PLAYED WITH A “"&WING" FEEL.
IN FACT, TWO OF THE BAND CHARTS IN THIS BOOK WILL BE PLAYED WITH SWING
EIGHTH NOTES, AND TWO OF THEM WITH &TRAIGHT EIGHTH NOTES. 60 WHAT
DOES THAT MEAN, EXACTLY?

STRAIGHT EIGHTHS:
IMAGINE A RULER T
MEASURE THE
THE NOTES You
EIGHTH NOTES ON
WOULD BE
THE DOWN

H
TS, CE A
& EV

WHE EIGHTH
NOTES, IT N WE PUSH

THE UPBEAT ACK A BIT. THE
DOWNB &TAY THE 5AME, BUT
HE U S ARE A LITTLE LATE.
HI ATES A CASUAL, COOoL,
&XED FEELING.

UPBEAT NOTES? THEY
NOT ALWAYS THE
IT CAN DEPEN

JUST HOW LATE ARE Tgé\.EAp ‘G% IFFERENCE...
™

STeAIGHT (o= 100)

TEMPO, THE AND
THE PARTI LE ou= , . '_.’—'—I-—_.._p_..”\ ~—o=
THE PLAYERS. | =
LU
1S FASTER ] SWING (¢= 100)

H NOTES ﬂ et PPl o o=
CLOAER TO ATRAIGHT, | )
AND WHEN T, @APO
& SLOW, R, EIGHTH

NOTES THAT MUCH
HARDER. UT THE REAL
ANSWER 1S THAT YOU WILL

FILES,
NEVER LEARN THIS BY IN THE DOWNLOADABLE MP3

O THIS SHORT MUSICAL

READING A DEACRIPTION TAKE A LISTEN T T WO, THE FIRST TIME
OF IT. YOU HAVE TO HEAR PHRASLE PLAYED N ehTH NOTES, AND THE
IT AND FEEL IT BEFORE WITH STRAIGHT NG EIGHTH NOTES.
You CAN PLAY IT. &ECOND TIME WITH SWi.

HX104PNO
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Piano FULL BAND CHART Josh Weirich

BRANDTS BlUgg i
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( eAr TRAINING... )

THE LANGUAGE OF JAZZ WAS DEVELOPED BY SOUND M
NOTATION. IT |& IMPORTANT TO LEARN HOW TO LI&TE D

NOTES THAT OTHERS PLAY, AND AL&O (EVENT. OTE HEAR
IN YOUR OWN MIND. THIS& LITTLE EAR-TRAINI : E USES wNOTEé
FROM THE CONCERT B) MAJOR SCALE. R THE K IN THE
DOWNLOADABLE MP3 FILES. AFTER A COUNT- AND, *ss WILL PLAY
A SIMPLE, TWO-MEASURE PHRASE, THEN LEAVE - r—:Asué OF &PACE FOR
YOU TO REPEAT WHAT THEY PLAYED. HAVE, FUN!

O . QLA)Q
®

HEAR THIS&:

7%
7%
7%

PLAY:

PLAY:

PLAY:

LISTEN: PLAY:

R
U
LA 4

N
N
N
»
N
N
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THERE ARE 50 MANY &CALES TO LEARN! BUT RELAX,
COVER A FEW OF THEM IN THIS BOOK, AND ONLY THE O

FOR EACH OF THE FOUR BAND CHARTS. LETS LOO IGHT
NOW. DORIAN |& ONE OF THE DIATONIC MODES THA TERN
MUSIC &INCE THE MIDDLE AGES. THERE ARE/E & (YOUR
MAJTOR &CALE |1& ONE OF THEM), AND THESE LL &TYLES
OF MUSIC FROM CLASSICAL TO PUNK ROCHK. HAS ONLY A

ONE-NOTE DIFFERENCE FROM THE NATURAL MINOF
NOTE |& DIFFERENT?

(GONGﬂZI' D DORIAN QgALe

Q&

L s
Qe

DoriM SCALE )

N~

bo——o—Jo o

rel Y

0

|

ONCE YOU HAVE THESE TWO 4CALES MEMORIZED, YOU SHOULD PLAY THEM IN
PATTERNS JUST LIKE WE DID WITH THE MAUOR SCALE ON PAGE 8. BY PRACTICING
SCALES IN LEAPS AND &TEPS, UP AND DOWN, YOU WILL GAIN CONFIDENCE AND
MASTERY THAT CAN'T BE FAKED.

HX104PNO
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20 THERE S

LEAD &HEET -- MELODY ONLY (ASCAP)

DMiNT

(GHOIZDWINmoNs)
DMiNT EpMiNT
D MINOR 7 Ebh MINOR 7

D-F-A-¢C Eb- Gh - B - Db
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28
Piano FULL BAND CHART
Ryan Fraley

SEGUNDO MODO o3
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"GNEISS" HAS TUST AN 8-BAR FORM. THOSE 8 MEASURES REPEAT OVER
AND OVER. WITH A &HORT FORM LIKE THIS, IT 1& COMMON FOR A 40LOI&T TO
PLAY SEVERAL TIMES THROUGH TO MAKE A LONGER &0LO. BELOW |& THE
TRANSCRIPTION OF THE TRUMPET &0LO FROM THE RECORDING. IT & 16
MEASURES LONG, 60 TWICE THROUGH THE FORM. THE TRUMPET 40LO 1& HEARD
ON THE 15T AND 2NP TIMES THROUGH THE 40LO SECTION.

GNEISS

TRUMPET 450LO TRANSCRIPTION

(TRANSPOSED FOR PIANO)
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EVEN THOUGH THE PENTATONIC SCALE HAS ONLY 5 NOTES, YOU CAN PLAY A VERY COOL
S50LO BY USING RHYTHMIC VARIETY, PATTERNS, AND REPETITION. THE TRUMPET &0LOI&T
USES DIRECT REPETITION IN MEASURES 5 AND 6.
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Piano FULL BAND CHART
Ryan Fraley
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[auorzo \lman\les)

INSTEAD OF PLAYING CHORDS AS BASIC STACKED THIRDS IN ROOT POSITION, A LOT OF GREAT
PIANO PLAYERS HAVE DEVELOPED THEIR OWN UNIQUE SOUND BY FINDING DIFFERENT WAYS TO

VOICE FAMILIAR CHORDS. YOU CAN ADD 9THS, 11THS, aAND 13THS ABOVE THE TYPICAL TRIADS
(OFTEN LEAVING OUT THE ROOT OR 5TH TO DO 40). PIANO CHORDS 40OUND ESPECIALLY STABLE
AND ATTRACTIVE WHEN THEY ARE BUILT FROM WIDER INTERVALS -- LIKE 4THS OR 5THS, THE TABLE
BELOW GIVES YOU AN IDEA OF HOW TO VOICE CHORDS WITH STACKED 4THS AND WIDER INTERVALS.
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