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Hey, 
You!

Hey, 
You!

Great jazz solos are a combination of artistry, 

technique, and fast thinking. Many people have 

one or two of these components. With practice 

and experience you can master all three!

This book is going to give you some simple tips and techniques 
used by thousands of musicians to start playing great solos. 
Improvisation is used in jazz, rock, classical, country, bluegrass, 
and just about every other type of music that exists. It is artistic, 
expressive, uses many different parts of your brain simultaneously, 
and most importantly can be a ton of fun. If this sounds like 
something you might be interested in exploring, KEEP READING!

If you just picked up this awesome-looking COMIC BOOK, you are 
either attracted to graphic story-telling, OR you are interested in 
learning how this whole “jazz improvisation” thing works. The most 
important thing to know before you read any further is that jazz 
improvisation doesn’t have to be rocket science. Yes, there are people 
who have dedicated hours, years, and even their careers to studying 
and mastering jazz improvisation. Whatever your goal is TODAY, this book 
is a great way to get started on the journey. These pages are for the 
musician who has heard someone play an improvised solo and thought, 
“How do they do that?” and most importantly, “How CAN I do that?”
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Swinging 8th Notes

Straight Eighths:
Imagine a ruler that can 
measure the time between 
the notes you play. The 
eighth notes on upbeats 
would be halfway between 
the downbeats, since all the 
notes should be even.

Swing Eighths:
When we swing the eighth 
notes, it means we push 
the upbeats back a bit. The 
downbeats stay the same, but 
the upbeats are a little late. 
This creates a casual, cool, 
relaxed feeling.

Jazz music is often – but not always! – played with a “swing” feel. 
In fact, two of the band charts in this book will be played with swing 
eighth notes, and two of them with straight eighth notes. So what 
does that mean, exactly?

Just how late are these 
upbeat notes? They are 
not always the same! 
It can depend on the 
tempo, the rhythm, and 
the particular style of 
the players.  

Generally, when the 
tempo is faster, the 
eighth notes are 
closer to straight, 
and when the tempo 
is slower, the eighth 
notes swing that much 
harder.  But the real 
answer is that you will 
never learn this by 
reading a description 
of it. You have to hear 
it and feel it before 
you can play it.

qaaaaaaaaaaaa a aa aq qaaaaaaaaaaaa a aa aq qaaaaaaaaaaaa a aa aq 

q      q      q    

qaaaaaaaaaaaa aa aq   qaaaaaaaaaaaa aa aq   qaaaaaaaaaaaa aa aq   qaaaaaaaaaaaa aa aq   qaaaaaaaaaaaa aa aq   qaaaaaaaaaaaa aa aq   qaaaaaaaaaaaa aa aq   qaaaaaaaaaaaa aa aq

In the downloadable MP3 files, 

take a listen to this short musical 

phrase played twice.  The first time 

with straight eighth notes, and the 

second time with swing eighth notes.

Hear the difference...
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Ear Training...
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The language of jazz was developed by sound more so than written 
notation. It is important to learn how to listen and internalize the 
notes that others play, and also (eventually) the notes you hear 
in your own mind. This little ear-training exercise uses only notes 
from the Concert B 

b Major Scale. Look for the track In the 
downloadable MP3 files. After a count-off, Piano and bass will play 
a simple, two-measure phrase, then leave two measures of space for 
you to repeat what they played. Have fun!
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Concert D Dorian Scale

Concert E  

b Dorian  Scale
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There are so many scales to learn! But relax, we're only going to 
cover a few of them in this book, and only the ones you need to know 
for each of the four band charts. Let’s look at Dorian scales right 
now. Dorian is one of the diatonic modes that have been part of western 
music since the middle ages. There are seven diatonic modes (your 
major scale is one of them),  and these modes are used in all styles 
of music from classical to punk rock. The dorian scale has only a 
one-note difference from the natural minor scale. Do you know which 
note is different?

Once you have these two scales memorized, you should play them in 
patterns just like we did with the major scale on page 8. By practicing 
scales in leaps and steps, up and down, you will gain confidence and 
mastery that can't be faked.

You Listened
& repeated.
Gradually,
you found
your own

voice...

How do i get fluent?

Sure, there’s
theory to learn.

Grammar...
Vocabulary...

Syntax...

But you didn’t
Start there,Start there,

Did you? No!

Music is a language
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So There
Lead Sheet – Melody Only

Ryan Fraley
(ASCAP)

Chord definitions

D minor 7
D - F - A - C

E b minor 7
Eb - Gb - Bb - Db
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So all of us, Robots
and non-robots 
alike, must listen 
& adjust. Good time
is a group effort.

...With very few exceptions, 
people are not robots. No 
one plays with perfect time.

Of course, everyone
is responsible for
playing with good
time. But...Wrong!

easy
Answer,
Right?

Who’s in charge of time?

HX104BS
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Segundo MODO
Trombone Solo Transcription

“Segundo Modo” is a 24-bar tune with the form A-A-B.  The A and 
B sections are 8 measures each.  Although the chords change, you 
can keep playing your F Dorian scale for much of the A section. The 
solo form shown on the previous page indicates the best scale choice 
for each part of the solo. Below, you can see the trombone solo as 
played on the recording. The Trombone Solo is heard on the 1st time 
through.

Chord definitions
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FÂ7 Bb7 Ab’7 Eb7 BbÂ7 C7

F minor 7
F - A b - C - Eb

B 

b7
Bb - D - F - Ab

A 

b major 7
Ab - C - Eb - G

E 

b7
Eb - G - Bb - Db

B 

b minor 7
Bb - Db - F - Ab

     C7
C - E - G - Bb

Great solos on Latin songs emphasize cool rhythms as much as right notes.  
The trombonist begins with a rhythmic sequence then changes the notes 
slightly to fit the chords.Pre
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Gneiss
Ryan Fraley

(ASCAP)

Bass
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