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OK, YOoU ARE
INTEREQTED IN
RKS THE MOS&T
HER & THAT JAZZ

EN YES, THERE ARE PEOPLE
CAREERS TO &TUDYING
GOAL |5 TODAY, THIS BOOK
N THE Joud %
PLAY

THESE PAGES ARE FOR THE
sT IM TANTLY, “HOW CAN I DO THAT?”

IF YOU JUST PICKED UP THIS AWESOME-LOO
EITHER ATTRACTED TO GRAPHIC STORY-TELLING, YO
READ ANY T

LEARNING HOW THIS WHOLE “JAZZ IMPROVISATION” T
IMPORTANT THING TO KNOW BEFORE_Y
IMPROVISATION DOESN'T HAVE TO BE
WHO HAVE DEDICATED HOURS, YE
AND MASTERING JAZZ IMPROVISATIO
15 A GREAT WAY TO GET &TAR
MUSICIAN WHO HAS HEARD 6
'HOW DO THEY DO TH ?"

T &ClI

ROVISED S0LO AND THOUGHT,

re A GOMBlNAﬂON of ARNSTEY,

aT THINEING. MANY PeoZL;;g\‘\_‘Iie
0 OF THESE GOMPON'ENTQ WITH

/
gNCE YOV cAl MASTER ALL THREE!

<

THIS sy & GOING TO GIVE YOU &OME SIMPLE TIPS AND TECHNIQUES
USED BY THOUSANDS OF MUSICIANS TO &TART PLAYING GREAT &0LOS.
IMPROVISATION |1& USED IN TJAZZ, ROCK, CLASLSICAL, COUNTRY, BLUEGRASLS,
AND TUST ABOUT EVERY OTHER TYPE OF MUSIC THAT EXI&TS. IT I1& ARTISTIC,
EXPRESSIVE, USES MANY DIFFERENT PARTS OF YOUR BRAIN SIMULTANEOUSLY,
AND MOST IMPORTANTLY CAN BE A TON OF FUN. IF THIS &OUNDS LIKE
SOMETHING YOU MIGHT BE INTERESTED IN EXPLORING, MEEP READING/!
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(QWINGING 2T Nmes)

JAZZ MUSIC 1S OFTEN -- BUT NOT ALWAYS! -- PLAYED WITH A “SWING" FEEL.
IN FACT, TWO OF THE BAND CHARTS IN THIS BOOK WILL BE PLAYED WITH SWING
EIGHTH NOTES, AND TWO OF THEM WITH &STRAIGHT EIGHTH NOTES. 60 WHAT
DOES THAT MEAN, EXACTLY?

STRAIGHT EIGHTHS:
IMAGINE A RULER, TH
MEASURE THE Tl E
THE NOTES YoU PL THE
EIGHTH NOTES UP

WOULD BE HA EEN@
THE DOWNB E AL
NOT uL

VE%
Swi TH.
WHEN Q\ EIG)HTH

NOTES, IT MEANS WE PUSH

HE UPBEATS BIACK A BIT. THE
WNBEATS, STAY THE SAME, BUT
EUP ARE A LITTLE LATE.
THlé TES A CASUAL, COoOL,
&eo FEELING.

NOT ALWAYS THE SA

IT CAN DEPE STRAIGHT (¢= 100)
TEMPO, THE R .
THE PARTIC A@ & Qgﬁ:‘ co Vo -
THE PLAY e
& SWING (o= 100)
& FASTER,

TO &7TR T, ’ ’ |

JUST HOW LATE ARE TH Ap D":f;mlqae
UPBEAT NOTES? TH

AND WHEN T o

& SLOWER, THE EIGHTH

NOTES 5 THAT MUCH

HARDER. BUT THE REAL

ANSWER (& THAT YOU WILL 2 FILES,
NEVER LEARN THIS BY IN THE DOWNLOAD_?.?ZEQ:‘—‘A(‘;RT MUSICAL
READING A DESCRIPTION TAKE A LISTEN TO e THE FIRST TIME
OF IT- YOU HAVE TO HEAR iaig= PL?;&IDTTEIGHTH NOTES, AND THE
IT AND FEEL IT BEFORE wWITH STRA WITh SWING EIGHTH NOTES.

YOU CAN PLAY IT. &ECOND TIME
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(eAr TRANING... | \A N

THE LANGUAGE OF UAZZ WAS DEVELOPED BY SOUND M THAN WRI N
NOTATION. IT |1& IMPORTANT TO LEARN HOW TO LISTEN ( RNA THE
T
S5E USES

NOTES THAT OTHERS PLAY, AND AL&O (EVENT, OTE HEAR
IN YOUR OWN MIND. THIS LITTLE EAR-TRAININ NOTES
FROM THE CONCERT B) MAJOR SCALE. THE K IN THE
DOWNLOADABLE MP3 FILES. AFTER A COUNT-OF > AND. & WILL PLAY
A SIMPLE, TWO-MEASURE PHRASE, THEN LEAVE TWE A OF &PACE FOR
YOU TO REPEAT WHAT THEY PLAYED. HAVE4AFUN!

e
e

LI&GTEN:

N
N

PLAY:

N
N

PLAY:

AN
AN

LISTEN: PLAY:
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THERE ARE 50 MANY &CALES TO LEARN! BUT RELAX,
COVER A FEW OF THEM IN THIS BOOK, AND ONLY THE O
FOR EACH OF THE FOUR BAND CHARTS. LET'S LOQEK A QCA lCoHT
NOW. DORIAN |S ONE OF THE DIATONIC MODES T PAR ESTERN
MUSIC SINCE THE MIDDLE AGES. THERE ARE IATONIC é (YOUR
MATOR SCALE IS ONE OF THEM), AND THESE : LL &TYLES
OF MUSIC FROM CLASSICAL TO PUNK ROCHK. HAS ONLY A
ONE-NOTE DIFFERENCE FROM THE NATURAL MINOR
NOTE |& DIFFERENT?

NEEDG l%

[aoﬁaazr D DORIAN SCA

L J

N2

DORIAN ECALE )
ﬁg _ . [, o o ba bg

v ' —

ONCE YOU HAVE THESE TWO S4CALES MEMORIZED, YOU SHOULD PLAY THEM IN
PATTERNS JUST LIKE WE DID WITH THE MAJOR SCALE ON PAGE 8. BY PRACTICING
SCALES IN LEAPS AND STEPS, UP AND DOWN, YOU WILL GAIN CONFIDENCE AND
MASTERY THAT CAN'T BE FAKED.
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LEAD SHEET -- MELODY ONLY
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D-F-A-C Eb- Gh - Bh - Db
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“SEGUNDO MODO" |& A 24-BAR TUNE WITH THE FORM A-A-8. THE A AND
B SECTIONS ARE 8 MEASURES EACH. ALTHOUGH THE CHORDS CHANGE, You
CAN KEEP PLAYING YOUR F DORIAN &CALE FOR MUCH OF THE A &ECTION. THE
40LO FORM SHOWN ON THE PREVIOUS PAGE INDICATES THE BEST &4CALE CHOICE
FOR EACH PART OF THE &0LO. BELOW, YOU CAN &4EE THE TROMBONE &0LO AS
PLAYED ON THE RECORDING. THE TROMBONE &0LO 1& HEARD ON THE 15T TIME

THROUGH.
SeGUNDO M0ODO
TROMBONE 50LO TRANSCRIPTION
FMINT 87
| — — > . 0o P
FaHil} 2 N — - A o — S — (7

TR

A\

OLOS ON L SONGS EMPHASIZE COOL RHYTHMS AS MUCH AS RIGHT NOTES.
TH OMBONIST, NS WITH A RHYTHMIC SEQUENCE THEN CHANGES THE NOTES
&LIG TO FIT HORDS.

<

| CHORD D%NITIONQ )'

FMiNT 87 ApmasT Eh7 BhMiNT ¢7
S be b5 b ir
'll Irﬁ' : b : b' v b‘b s '||
F MINOR 7 8h7 Ab MATOR 7 Eh7 8) MINOR 7 c7

F-Ab-C-Eb Bh-D-F-4) Ah-C-Eb-G Eb-G-Bh-Db Bh-Dh-F-A) C-E-G-B)
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