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Cursive (1963)

Cursive (1963) "refers to the type of script in which the joined strokes and rounded angles result in expressive and
contrasting curves and loops," Chou explains. This script epitomizes the Chinese calligraphic art, as its expressiveness
hinges on the spontaneous movement of the brush under the calligrapher's control to project density, texture and poise.

Musically the cursive concept influences "the use of specified but indefinite pitches and rhythm, regulated but variable
tempo and dynamics, as well as various timbres possible on the two instruments.” The piano serves as reflection of the
flute by "extending” its range into the lower register and by matching the flute's varied timbral resources, such as
microtonal trills and flutter tonguing, using plucked piano strings and foreign materials between these strings.

SYMBOLS FOR FLUTE:
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slap the key simultaneously with the attack
of the note

vibrato in fast speed and narrow ampli-
tude

vibrato in slow speed and wide amplitude
no vibrato

from no-vibrato increase to fast-narrow
vibrato, then decrease to no-vibrato

lower the pitch microtonally by rolling the
instrument '

attack the note noticeably higher in pitch
and then roll back the instrument to the
given pitch

slow trill on the given note alternating
with the harmonic (slightly lower in
pitch) on the same note as indicated by
the fingering given in the fingering chart

trill at normal speed with the lower neigh-
bor microtone as indicated by the finger-
ing given in the fingering chart

microtonal glissando up (or down) a semi-
tone by rolling the instrument

microtonal glissando up (or down) and
back by rolling the instrument
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SYMBOLS FOR PIANO:

stop the string near the bridge

tap the string neat the bridge

pluck the stzing with fingernail near the bridge

glissando on the strings from the given note
down (or up) all the strings of the compart-
ment

grace note to be attacked at the beginning of
the given note value

grace note to be played at the end of the given
note value

slowly release the pedal to half position to bring
about a swelling in volume from the vibrating
strings



VARIABLE TEMPO: The two instruments move at different tempi with accelerando and rallentando as

f

indicated. The signs I or indicate where the two parts should coincide if the

players strictly observe all tempo indications. The following is given as a guide for
coordinating the tempi:

1. In measure 56 and measure 57, the Sth quarter note of the Flute part theoretically
should coincide with the 6th quarter note of the Piano part;

2. In measure 68 and measure 69, the Gth quarter note of the Flute part. theoretically
should coincide with the 5th quarter note of the Piano part;

3. In measure 98 and measure 99, the 5th quarter note of the Flute part theoretically

should coincide with the 6th quarter note of the Piano part.
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CONTINUOUS INTENSITY SCALE: The signs, I I , indicate a continuous stepwise dynamic
e G-
gradation of all the pitches included, from pp to ff in ascending or descending order.
The following is given as a guide only in grading the intensity:
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SENZA TEMPO: In measures so marked, all note values are only qualitative indications without exact propot-
tional duations. (o= approx. 116)

MATERIAL FOR PIANO STRINGS: From Measure 49 through Measute 71, wooden slabs, metal slabs and
metal chains of appropriate weight, thickness and length should be placed across all strings
from contra D-sharp to three-line f-natural, inclusive.

Commonly available materials such as bookshelf brackets (for the low register), rulers
(for the cross-stringing section), triangular scales (for the middle register) and ball-chains
(for the high register) may be used.

The materials should not be placed close to the dampers and care should be taken to insure

that all strings are touched, overlapping the material if necessary.

The timbre should be uniform throughout. It should be metallic with an audible but not
dominant buzzing. Except when trilling (Measures 60 and 65), the materials should have
a minimum amount of rattling over the strings.



FINGERING CHART FOR FLUTE: The fingerings for the microtonal trills are as follows (LH. = left
hand; R.H. = right hand; t = thumb; 1 = index finger; 2 = middle finger; 3 — ring
finger; 4 = little finger. Note: LH. t depressing B key only; R.H. 4 depressing Df key
only unless indicated otherwise): |

1.
2.

10.

11.

(measure 50) Normal D fingering (1-t-2-3-4, 1-2-3-4), trill LH. 4.

(measures 52, 68, 98, 101) Normal G4 fingering (2-3-4, 4), plus trill RH. 2 and 3
simultaneously.

(measure 53, first trill) Normal Af fingering (1-t, 1-4), plus trill LH. 2 on outer rim
of key (flute must be open hole).

(measure 53, second trill) 1-t, 4 (depressing C & Cf keys), plus LH. 3, RH. 2 and 3
simultaneously.

(measute 53, fifth trill) 2-3, 2-3-4, erill LH. 3.

(measure 53, sixth trill) Normal D fingering (t-2-3, 4), plus trill R.H. 1 and D trill key
simultaneously.

(measure 58) Normal G fingering (1-2-3, 4), plus erill LH. ¢.

(measure 72, fust trill) Normal A fingering (t-2, 1-4), plus trill RH. 2 and 3 simul-
taneously.

(measure 72, second trill) 2-3-4, 2-3-4, trill LH. 4.

(measure 72, fifth trill) Normal G} fingering (1-t-2-3, 3-4), plus trill RH. 1 on
inner rim of key (open hole).

(measure 72, sixth trill) Normal F fingering (1-t-2-3, 1-4), plus trill RH. 2 on
inner rim of key (open hole).

Calligraphy by the composer.
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