Solastalgia

Violin and tape (2020-2023)

Long bow strokes, improvisatory.
Add 3rd string after around 10 seconds.

Carola Bauckholt and Karin Hellqvist
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PROGRAMME NOTE

The term ‘solastalgia’ refers to the sense of loss and emotional distress we feel as environmental changes
unfold before our eyes. It was coined in 2005 by Glenn Albrecht, professor of sustainability at Mur-
doch University in Western Australia. During our collaborative process of creating Solastalgia in the
pandemic, we have faced our eco-anxiety through the attempt to lend our voices to the struggling
Arctic ice. By sending recordings of ice and violin back and forth and examining them, we have
created a multi-layered mapping of the sounds of the polar regions. In Solastalgia, these recordings
are distributed in an eight-channel landscape. The original sound of the ice has disappeared, and
what we hear is the sound of the violin alone. At the same time, Eric Lanz has studied and shaped

the formation of salt crystals as an analogy to melting ice.

TUNING

The fourth string of the violin (g) is replaced by an octave string detuned to c# in the great octave. Use

for example D"’Addario Helicore Octave strings. The other strings are tuned conventionally (d, a, e).

ELECTRONICS

The tape has 6 or 8 channels with optional monitor for the violinist. The violin is amplified (e.g.
Sennheiser mke-1 or DPA 4099) and is only played on the two front speakers 1+2.
Solastalgia can be performed with a video by Eric Lanz. The video and tape part should be started

together with the solo violin.

The tracks of the tape part, the video and the documentation of the premiere with video at the Wit-
tener Tage fiir Neue Kammermusik 2023 are available from the publisher. Please contact:

electronics@editionpeters.com

Solastalgia was composed as a part of Karin Hellqvist’s PhD in artistic research at the Norwegian
Academy of Music in Oslo, with support from the Swedish Arts Grants Committee.

First performance: 27 November 2022 at Rainy Days Festival, Philharmonie Luxembourg.
First performance with video: 21 April 2023 at Wittener Tage fiir Neue Kammermusik, Germany.

Solastalgia is partly created at Studio fiir Elektroakustische Musik at Akademie der Kiinste, Berlin
with Malte Giesen and Andrei Cucu and at Experimentalstudio des SWR, Freiburg with Michael
Acker and Daniel Miska.
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