Seven Japanese Sketches
I. Okichi and Tsusumatsu’s Insights
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*) Ob. and vla. main voice.
**) See note on microtonality in the introduction.
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II. Bonsho

1 Parlando J = 60
with a free impulse, like speaking bells

Faster, fleeting
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*) "Bell sound" = sound with an initial tenuto accent and the characteristic resonance and decay of the sound of a bell.

**) See note on microtonality in the introduction.
***) o = No accent, - = accent.
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IIT. Madrigal 1

41 .“‘ - ‘/
o X0 N
LN
5
|| ™ ol ™
s = &0 T k
| i
i y
1 1 m A
WRU"
<
q —q
A& w L'V.fwg N
, i I
| | Q|
o N
w, aE 8
Pan
LM1 m .m m..l_u_ﬂur m
Q= e,
23 P
TN o oy |
“‘- m ‘/
o o
0 0
L 2 inn
N N
N
A | 4 e\
A | | | m.
O M = 12N
F -
I \ ,
I ) N 1N
- Mo
[-P]
[<P] 5 Q
z “ =%
w a
- 8 .m = 1N
£ 83
o ~ O
- | B
@) oK S€ oA oH
B ZNL. nm : iy
£ [¢) ) .=
o s i =

Violonchelo

||
AN ™
N \; | T
N
< S
(N
Ll \\tﬁ# P |
_ m A
__,, | Y AN ¥
I TR
o
AN
1y
| i
lhwo m
N JA YT N |
AN N ... _
_" A
i~ !
Nl L -
~\ -
| \L \\ [T
anoom Sl
Il Wil <
N
a1 _a']
2 . : Iy &
~~ m _aT I
2 = 9 = Wl v
S8 M| ENTN ﬁ
p .
N lw N
S
N O a
N /
= = K W
=) : >
> =



20

Ob.

Vin. I

Vin. II

Vla.

IV. Imaginary song

Intense « = 69
1 | Legatissimo improvising, like an old japanese song

— 4 Very fast

Always intense, rhapsodic
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*) See note on microtonality in the introduction.
**) Free microintervalic ornamentation
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V. Madrigal 2

40 - 42

Calm, soft J
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multiphonic VI. Malko song
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*) See note on microtonality in the introduction.
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VII. Wind
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