
&

&

&

B

?

?

&

&

B

?

&

&

B

B
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Vln. 1

Vln. 2

Vln. 3

Vla.

Vlc.

DB.

Vln. 1

Vln. 2

Vla.

Vlc.

Vln. 1Vln. 1

Vln. 2Vln. 2

Vla. 1Vla. 1

Vla. 2Vla. 2

Vlc.Vlc.

DB.DB.

II

I

III

5"

OOj

OOlr

OOlr

Oy

Or

OOll

œl L

œlœ

œœ+y

OOOj
jl

On the mute
(white noise)

I (open)
IIWooden Mute

[very light bow pressure (extremely still bowing)]

π

On the mute
(white noise)

II
IIIWooden Mute

[very light bow pressure (extremely still bowing)]

π

10" 15"STOPWATCH

On the bridge
(white noise)

IIRubber Mute [very light bow pressure (extremely still bowing)]

πIII

On the bridge
(white noise)

I
II
IIIRubber Mute

[very light bow pressure (extremely still bowing)]

π

STOPWATCH: 
One (or more) musician(s) of each group should have a stopwatch 
and conduct the group following the time on the watch. 
At the beginning of the piece, start the stopwatches all together, 
then wait 10" before starting to play. 

Transposed (fingering) Score

III
IV

(10)

(9)o π
[with a light bow]

T [starting al tasto, very slowly, go towards the bridge and go back to tasto. 
 Take your time, explore the sonic changes between the two bow positions]

III
IV

(5)

(6)o π
[with a light bow]

T [starting al tasto, very slowly, go towards the bridge and go back to tasto. 
 Take your time, explore the sonic changes between the two bow positions]

II
III

(10)

(8)o π
[with a light bow]

T [starting al tasto, very slowly, go towards the bridge and go back to tasto. 
 Take your time, explore the sonic changes between the two bow positions]

IV
(6)o π
[with a light bow]

T [starting al tasto, very slowly, go towards the bridge and go back to tasto. 
 Take your time, explore the sonic changes between the two bow positions]

II

(6)o π
[with a light bow]

T [starting al tasto, very slowly, go towards the bridge and go back to tasto. 
 Take your time, explore the sonic changes between the two bow positions]

II
III

(10)

(10)o π
[with a light bow]

T [starting al tasto, very slowly, go towards the bridge and go back to tasto. 
 Take your time, explore the sonic changes between the two bow positions]

Rubber Mute

Wooden Mute

Wooden Mute

Rubber Mute

Wooden Mute

Wooden Mute

Rubber Mute

Wooden Mute

Wooden Mute

Wooden Mute

Rubber Mute

Rubber Mute

MSP
[the bow starts from MSP (molto sul pont.) and slowly goes to molto AST (as close as possible to the left hand). When you 
 arrive close to the left hand, the bow should touch the other open string(s). Try always to balance the dynamic between all the strings.]

20"

[always legatissimo, and change the speed/pressure
 of the bow to make the harmonic audible. Change 
 it again once the l.h. goes in ordinary pressure.]

[the bow starts from MSP (molto sul pont.) and slowly goes to molto AST (as close as possible to the left hand). When you 
 arrive close to the left hand, the bow should touch the other open string(s). Try always to balance the dynamic between all the strings.]

Ol œlO œ

MSP

[always legatissimo, and change the speed/pressure
 of the bow to make the harmonic audible. Change 
 it again once the l.h. goes in ordinary pressure.]

25"

[l.h. (left hand) =
 ordinary pressure]

MSP

I
II O œ

L
(

(
)

)
lœ( )l L

OlO

Ory O

[III open string starts to be audible]

II
I

[l.h. (left hand) =
 ordinary pressure]

[always legatissimo, and change the speed/pressure
 of the bow to make the harmonic audible. Change 
 it again once the l.h. goes in ordinary pressure.]

30"

(MSP)

[the bow starts from MSP (molto sul pont.) and slowly goes to molto AST (as close as 
 possible to the left hand). When you arrive close to the left hand, the bow should touch 
 the other open string(s). Try always to balance the dynamic between all the strings.]

L

œlœ

œ+y œ

molto
 AST

[l.h. (left hand) =
 ordinary pressure]

*

* =

MSP

molto AST = extremely 
close to the left hand

Memory jolts. Flashes of pink in the brain.

Clara Iannotta
(2020–22)

for string orchestra

“Der Ton bleibt zu viel Rückwärts
 Lassen Sie mir nur etwas Zeit, 
 ich will schon noch Versuche machen.”
 — Beethoven's Konversationshefte
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Vln. 1

Vln. 2

Vln. 3

Vla.

Vlc.

DB.

Vln. 1

Vln. 2

Vla.

Vlc.

Vln. 1Vln. 1

Vln. 2Vln. 2

Vla. 1Vla. 1

Vla. 2Vla. 2

Vlc.Vlc.

DB.DB.

II

I

III

6

OO

OO

OO

O

O

OO

œ
L

(( (
)))

l L

OlO

Ory œ+yO œLL(( ))√

OOO((( )))j
jl

I (open)
II

( pp )III (open)

(II)

(III)

[I and IV open strings start to be audible]

35" 40"STOPWATCH

( pp )

( pp )

( pp )

[always legatissimo, and change the speed/pressure
 of the bow to make the harmonic audible. Change 
 it again once the l.h. goes in ordinary pressure.]

( pp )
(with a light bow)

(    )
(    )

( pp )(    )
(    )

(with a light bow)

(    )
(    )( pp )

(with a light bow)

(    )( pp )
(with a light bow)

(    )

( pp )
(with a light bow)

(    )

( pp )
(with a light bow)

(    )

O

Oœ( )l

L
L

(
(

)
)

œœœj
jl

Oã

Oã

Oã

ã

I
II

(molto
 AST)

45"

[I and IV open strings start to be audible]

[l.h. (left hand) =
 ordinary pressure]

o
[light bow pressure, harmonic-like
 sound — watch video]

SPATULA

(    )( pp )

[gliss. extremely slowly, until you get to the multiphonic on measure 
10. Find a good bow position and pressure, in order to explore all 
 the harmonics and multiphonics between the two positions]

πoSPATULA

[light bow pressure, harmonic-like
 sound — watch video]

oSPATULA

[light bow pressure, harmonic-like
 sound — watch video]

A

OO

O

OO

œ( )l L

LL

OOOj
jl

O

œ

œ

II
I

I (open)
IV (open)

molto
 AST

molto AST = extremely close to the left hand

50"

π

I
II

πo
[light bow pressure, harmonic-like
 sound — watch video]

SPATULA

(    )

( pp )(    )

(    )( pp )

( pp )(    )
(    )

[gliss. extremely slowly, until you get to the multiphonic on measure 
 10. Find a good bow position and pressure, in order to explore all 
 the harmonics and multiphonics between the two positions]

[gliss. extremely slowly, until you get to the multiphonic on measure 
 11. Find a good bow position and pressure, in order to explore all 
 the harmonics and multiphonics between the two positions]

[gliss. extremely slowly, until you get to the multiphonic on measure 
10. Find a good bow position and pressure, in order to explore all 

 the harmonics and multiphonics between the two positions]

π

Tailpiece/
Fine Tuners

[watch the video provided by the composer in order to hear and understand the sonic difference between Tailpiece and Fine Tuners. 
 When the line is thin, play only on the tailpiece, finding the lowest, richest sound. When the line gets thick, gently move the bow 
 close to the fine tuners, looking for a more distorted, metallic sound. Always keep the sound flowing, legatissimo, without breaking 
 it. Don't push the dynamic, just look for a kind of growling sound.]

o
[low, deep sound]

P/F

o
[low, deep sound]

ATailpiece/
Fine Tuners

O œ( )lœ( )l L

œl OlLœL O

Ory œ+yO œ

œœœj
jl

II
I

(molto
 AST)

55"

molto
 AST molto AST = extremely close to the left hand

I (open)

IV (open)

molto
 AST

molto AST = extremely close to the left hand

NB: ideally, you should be able to play on the 3 strings at the same time. 
If, in order to do so, you have to apply more pressure, then play on 2 
strings at a time and play a slow appergiato alternating the 3 strings. It 
is important that the pressure of the bow is always extremely light.

P/F

OO+y}

Oy}

OOj+

œlœ

MSP

l.v.

(M)

(M)

M = multiphonic

[stay on the (M)]

( pp )

( pp )

(M) M = multiphonic

[stay on the (M)]

(M)

M = multiphonic

(M)

[stay on the (M)]

l.v.

l.v.

2 Memory jolts. Flashes of pink in the brain.
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Vln. 1

Vln. 2Vln. 2

Vln. 3Vln. 3

Vla.

Vlc.

DB.

Vln. 1

Vln. 2

Vla.

Vlc.

Vln. 1Vln. 1

Vln. 2Vln. 2

Vla. 1Vla. 1

Vla. 2Vla. 2

Vlc.

DB.

II

I

III

11

OO

OO

OO

O O

O=

OO

œ(( ))l OL œ( )l

œl LœL
(( (

)))

œœ(( ))+y

OOOj
jl

O( )

œ

œ

I (open)

II

( pp )
I
II

II
III

( pp )

1' 1'05"STOPWATCH

( pp ) (molto
 AST)

(molto
 AST)

( pp )

( pp )
(    )
(    )

(    )
(    )

o

o

( pp )
M = multiphonic

(M)

(    )
(    )( pp )

( pp )(    ) (    )

[gliss. extremely slowly, until you get to the harmonic position]

[stay on the (M)]

( pp )(    )

l.v.

( pp )

[Tailpiece/
 Fine Tuners]

(P/F)(    )
A

[Tailpiece/
 Fine Tuners]

(P/F)(    )
A

OO

OO

œ( )l L

Ory œ+yO œ

œœœj
jl

II
I

1'10"

I
II

(    )
(    )

[gliss. extremely slowly, until you get to the harmonic position]

(M)

( pp )(    )

[gliss. extremely slowly, until you get to the harmonic position]

ã

ã

O

O œ( )lœ( )l L

Ol œlO œ

Ory O

II
I

III (open)

MSP

1'15"

( pp )
(    )

[gliss. extremely slowly, until you get to the harmonic position]

OOj

œ

œ

Oy

L

OlO

œ+y œ

OOOj
jl

œ

œ

molto
 AST

1'20"

MSP

o p /P
:[with bow]

CHINA CYMBAL
(reversed and blocked)

[put a a lot of rosin on the bow. Bow should not be fast,
 extremely resonant multiphonics (you can use the position
of your fingers to change the sonic complexity. (watch video)]

o p /P
:[with bow]

CHINA CYMBAL
(reversed and blocked)

[put a a lot of rosin on the bow. Bow should not be fast,
 extremely resonant multiphonics (you can use the position
of your fingers to change the sonic complexity. (watch video)]

o p /P
:[with bow]

CHINA CYMBAL
(reversed and blocked)

[put a a lot of rosin on the bow. Bow should not be fast,
 extremely resonant multiphonics (you can use the position
of your fingers to change the sonic complexity. (watch video)]

o p /P
:[with bow]

CHINA CYMBAL
(reversed and blocked)

[put a a lot of rosin on the bow. Bow should not be fast,
 extremely resonant multiphonics (you can use the position
of your fingers to change the sonic complexity. (watch video)]

(10)

(9)

[stay on the harmonics]

(6)( pp )
[stay on the harmonic]

Or

OOll

œlœ

Ory œ+yO œ

œœœj
jl

MSP

(6)

(10)

(10)

[stay on the harmonic]

[stay on the harmonics]

3Memory jolts. Flashes of pink in the brain.




