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The Arranger

Timothy Loest is a name in music synonymous with creativity, versatility, and accessibility.
His compositions and arrangements for young band are performed worldwide and his
pedagogical methods and conducting appearances continue to impact performers and
audiences at the state and national levels.

In 2017, his work Cloud Gate (Reflections of a City) was performed for more than 5,000 spectators
at Chicago’s Millennium Park. That same year, he received the lllinois Grade School Music

Association’s highest honor — the Cloyd Myers Memorial Award for Excellence in i
Education.

Mr. Loest had his first work published in 1995 and today he is an
Music Company Inc. He co-authored Measures of Success®: A Com
Band Method, and is lead author of “The Beyond Series,” which inclu
Beyond, Rhythms and Beyond, and Chorales and Beyond.

Mr. Loest received his Bachelor of Music Education degre
Master of Music Education degree from Northwestern Un
NAFME, ASCAP, lllinois MEA, the lllinois Grade g
Educators Association International. He se i tRE. Peacock
Middle School in ltasca, lllinois, and reside ' is with his wifes€indypand two sons.

Dedication

Civil War Roundtable presents a medley of military signals and son
in memory of Ottawa, lllinois elementary band director Guy Cham
to receive this commission as Mr. Chamberlin and | were ¢
Mr. Chamberlin was known for his nurturing spirit, personal in
a founding member of the Starved Rock Civil War Rou
history.

opular during the Am Civil War. It was commissioned
in by his former stude nd colleagues. | was honored

mates at IIIin%State University. During his career,

in God, an ove of Civil War history. He was also

of I||in0|£® s dedicated to preserving American

erved in the AI% ivil War. My great-great-grandfather Private
New Jersey nt. Also, on the first day of the Battle of

ofield 182& commander of Company A, 149th Pennsylvania

bersbu enorth of the McPherson Farm taking horrific artillery

and killed by a round that split him in half. Both men

While arranging this work, | learned of two relati
Charles W. Sofield (1846-1873) serve Com
Gettysburg, my great-great-grandun
Volunteer Infantry, was stationed with hi
pounding from Confederate batteri
fought to preserve the Union and t

About the

Upbeat songs a
songs could
smaII brass

se nt llads hav, a; been popular in American culture. By the start of the American Civil War,
ula in locafimu Ils, as well as Victorian parlors. In addition, most American municipalities had
that provided music fofparades, picnics, dedications, and political rallies. These bands, also used to recruit

Id eventually pro ained musicians for military bands.

, militar}Nds became invaluable in providing music for ceremonies. These bands also provided
rale. While larger military units might have a full band, smaller units were outfitted with
se musicians and their instruments were the primary channel through which military commands

ar Roundta S'with flutes (fifers) playing a genuine U.S. military tattoo. The Tattoo presented in this work was
used to signal ligh , calling on soldiers to extinguish campfires and to retire for the evening. At measure five, trumpets
(buglers) playta gepuine U.S. military recall. The Recall presented in this work signals all duties or drills to cease.

The first song presented is titled The Irish Volunteer. New York composer Joe English penned its lyrics to the tune of The Irish
Jaunting Car. The song tells the story of an Irish American immigrant who puts down his hod and spade to join the Fighting
69th, a brigade of Irish American soldiers who bravely served the Union Army. On September 17, 1862, the Fighting 69th
(also known as the Irish Brigade) suffered the most casualties of any New York fighting unit. That day, nearly 23,000
Americans were killed, wounded, or captured at the Battle of Antietam.
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As the first song concludes, a field drum delivers the somber sounds of drags, followed by a fragment of Taps. In July of
1862, Union General Daniel Butterfield reworked an existing bugle call with 22-year-old bugler Oliver Wilcox Norton. Their
collaboration resulted in the 24-note iconic bugle call now played at military funerals. Taps was arranged and performed at
Berkeley Plantation at Harrison's Landing, Virginia. This historic site was the home of Benjamin Harrison (23rd President),
and the birthplace of William Henry Harrison (9th President) and Benjamin Harrison V (signer of the Declaration of
Independence). During the summer of 1862, General George McClellan and one hundred forty thousand Union troops
encamped at Berkeley and heard Taps for the first time.

The second song presented is Aura Lea, a sentimental ballad from 1861 written by W.W. Fosdick (lyrics) and George R.
Poulton (music). The lyrics unfold from the perspective of a beau who pines for Aura Lea, a maiden with golden hair.
Although upbeat songs were far more popular at that time, this nostalgic ballad had widespread appeal and
by both northern and southern troops. It was regularly sung around campfires and helped soldiers process fe
loneliness, sadness, or longing. By 1865, its melody was paired with different words to create the s
the graduation song used at West Point Military Academy. Today, most Americans recognize it a
Presley's 1956 hit song Love Me Tender.

from 1862, also known as Rally ‘Round the Flag, was created by American composer Georg
popular songwriter of the time known for expressive melodies and nostalgic lyrics. His Ba
instant appeal and advanced the ideals of civic unity and abolitionism. (Note that at mea
simulate cannon shots. In the event that a second bass drum is not available,

Finally, while researching the various tunes for this work, | was reminded of il state of h&nity. As wheat
ure€ is not ostracism,

but inclusion and equality. While America is not perfect, it is still one nation comprised of izens, and one nation

dit ance Today
tits k2 st lish a medley of American Civil War

, it is important t students about this critical time in American
oor to |nv® search and discussion about the many complex

An Important Note About the C

In the midst of a time when America is taking a h
songs? Because the Civil War happened. Fund
history. As such, music from that time period ca
issues facing America both then and

For some, the Civil War was about saving t ion. For others, |tut freeing enslaved people. Without a doubt, slavery’s
transgressions have become inextri to our natj orical fabric. While the 13th Amendment (ratified
December 6, 1865) abolished slave i acist laws known as Black Codes were nevertheless passed
with the sole intent of preve 1 assembling, finding gainful employment, renting or keeping a
house, speaking publicly, or inte
Americans were often
served white custom

ing public restrooms, staying in upscale hotels, and eating at restaurants that
ways, the sins@avery have continued to inflict our nation to this day.
v

While much cre n to elect rmment leaders for abolishing slavery and establishing Civil Rights laws,
such change me ab t brave abolitionists and activists like Sojourner Truth, Frederick Douglas,
osa Parks, and Méktin her King Jr.

surrounding it, and the consequences associated with it. It is also my hope that by taking

y hopé that Civil War Roundtable will inspire a deeper understanding of the American Civil
%ppened, our nation can strive to heal so that all can prosper freely.

gress with periods of regress. We have come a long way, yet still have a long way to go.

i@ pened and was critical in ending slavery. As we reflect on it, let us remember to tell the whole

- Timothy Loest
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commissioned in memory of Guy Chamberlin (Ottawa Elementary Band Director 1993-2020)
Ottawa, lllinois; by his former students and colleagues

CIVIL WAR ROUNDTABLE

Arranged by
TIMOTHY LOEST
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Taps (1862)
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The Battle-Cry of Freedom (1862)
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