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The Composer

Timothy Loest is a name in music synonymous with creativity, versatility, and accessibility.
His compositions and arrangements for young band are performed worldwide and his
pedagogical methods and conducting appearances continue to impact performers and
audiences at the state and national levels.

In 2017, his work Cloud Gate (Reflections of a City) was performed for more than 5,000 spectators
at Chicago's Millennium Park. That same year, he received the lllinois Grade School Mu5|c

Association’s highest honor — the Cloyd Myers Memorial Award for Excellence i
Education.

Mr. Loest had his first work published in 1995 and today he is an
Music Company Inc. He co-authored Measures of Success®: A Co
Band Method, and is lead author of “The Beyond Series,” which incl
Beyond, Rhythms and Beyond, and Chorales and Beyond.

Mr. Loest received his Bachelor of Music Education degree f]

is State University @
Master of Music Education degree from Northwestern U s membership, i
NAFME, ASCARP, lllinois MEA, the lllinois Grade

n
, ) llinoi , inoi iation, and Chris
Educators Association International. He is bz -E. i ol 'in ltasca,

About the Music

Fashioned in the style of Hol
asymmetrical form to perseni

is work uses driving Tl ms, dark harmonies, and an
imos, the Greek mytholdgical god of terror and the

namesake of Mars’ seco %
Using just six notes explore D Phrygian, as well as concert G
minor. While Holst's in jous, the is also reminiscent of Ravel’s Bolero.
Like Bolero, aposition holds the listener’s attention by way of its perpetuating

soft to loud, and a key change that elevates

rhythmic os gradual prog res&&
n&‘ should keep a steady beat and play in perfect sync
i

s p and ends fff, its volume should build gradually

ith ea
se percussi ru ents play a vital role in this piece, it is critical that percussion
rd while mai@itaining proper balance. For instance, the low tom should support and
erpower the timpani. While the bells can be doubled on other keyboard percussion

Q‘Q

|nstruments§ should be taken so that the texture does not become muddy.
y

Finally, recommended that your students listen to Holst's Mars, the Bringer of

6 s Ravel’s Bolero. Enjoy this first offering from Loest's suite The Moons.

- Timothy Loest
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slowing and increasing in volume to the end
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Musical Jump Start
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SUPPLEMENTARY MATERIAL

to Note to Conductor: Rehearse at different dynamic levels.

mna

Osti

Deimos
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] i ime.
Theme Note to Conductor: Play piano first time, and mezzo-piano second ti

: Phrygian

No. 2
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