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About the Series

Originally designed to address the needs of small ensembles with exceptional instrumentation challenges, The Reimagine
Initiative has grown into a series that not only offers great, functional music for ensembles of all sizes and instrumentation,
but also includes a wealth of additional teaching opportunities that extend beyond performance. The following are just some
examples of how this series can be used to deepen the musical understanding of students regardless of ability level.

Adaptable Parts

The primary goal of this series is to make sure every single musician has access to all the parts of a composition. Thus, if a

piece is reimagined in 3 parts, a tuba player is able to practice all 3 parts just like a clarinetist can. This becomes particularly
valuable if students are in sectionals but still want to be able to hear all the elements of a piece. If an ensemble
a low reed or low brass voice, directors can assign this part to another player with ease. All parts are transposed
range of each instrument with appropriate octave adjustments made where necessary.

Alternate Parts

While the flexible parts are also available for Tenor Sax and F Horn, these parts often cause ra ' esult i
voice leading. An alternate part is provided for these instruments, putting them in the perfe ring sou

pedagogical writing. 0
@Q)priate,

Accompaniment
An easy piano part is included to provide additional support. Further, chorg

allowing for a guitar player to play along as well. This part is also available oad for stude practice with at
home.

Percussion 0

While mallet percussionists also receive the same adaptable pag8,as wind players, sep ercussion parts are included.
This creates numerous options to involve as few, or as many, jonists as desired.

This series offers many opportunities to dive deeper int ecisions t@e made in bringing each piece to life —

from composition to orchestration and more. For ex e make decisions about orchestration

37 Does it sound good? This will undoubtedly

ging, with par‘uapatmg in the orchestration of a piece
that g|ve an entirely new sound. Teachers may also choose

= all hlgh lay the bass line. These situations make students

of music other th own. Sight reading is yet another benefit, as ensembles

lead to wonderful discussions about or;

and discovering new, exciting combiv‘
to flip their band and have all low voice
increasingly aware of the various parts,in a

can sight read a piece multiple tim s swﬂchm@ ach time.
Reimagining Opport r Musici
Born out of the need to address sm mbles with ptional instrumentation challenges, The Reimagine Initiative also

unlocks a wealth of o
what this series has t

ies for teaching ic in both familiar and new ways. We hope you share the excitement for
ow it can hel%reimagine your rehearsals and your curriculum!

Recomme sign

any options for s to par‘uapate in “orchestrating” these works (see above), the following are
ded dard” p a55|gn ents and may be adapted as needed.

;arinet, Alto Sax, Trumpet, Violin, Mallet Percussion

rt 2: Clasinet, ax, Tenor Sax, Trumpet, Horn, Violin, Viola
Part3: B , Bass Clarinet, Baritone Sax, Trombone, Euphonium, Tuba, Cello, Double Bass

* AWenor Sax and Horn parts may also be used

Four-Part Works:

Part 1: Flute, Oboe, Clarinet, Alto Sax, Trumpet, Violin, Mallet Percussion

Part 2: Clarinet, Alto Sax, Trumpet, Horn, Violin, Viola

Part 3: Clarinet, Bassoon, Alto Sax, Tenor Sax, Trombone, Horn, Euphonium, Viola, Cello

Part 4: Bassoon, Bass Clarinet, Baritone Sax, Trombone, Euphonium, Tuba, Cello, Double Bass

hree-Part Work
art 1:  Flute,

* Alternate Tenor Sax and Horn parts may also be used
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The Composer

Mekel Rogers has been involved in music education as a middle school band director
since 1995. He is a summa cum laude graduate of Appalachian State University, a charter
member of the Carolina Crown Drum and Bugle Corps, and the founding conductor of
the Union Symphony Youth Orchestra. Mekel is also active as a frequent guést clinician
and adjudicator for both concert band and marching band events.

and the Midwest Clinic in Chicago. International performa
in Canada and Australia as well as world premieres in

Mekel was inducted into the American School Band D jation (AS@in
c u

2008 and is a member of the American Author shers
(ASCAP). He lives in North Carolina wi and performs occasionally
About the Music 0

Carolina county of the

land and Paris,

with the Quintessence Wind Quintet.
Union March is titled after the

designed as a festival ma
very limited instrumentati

e name. The piece is

rt opener for gng bands and can be performed with a

and rhyth written technically simplistic to allow

usical ¢ uch as dynamics, phrasing, and style.
t the pie und more effective if the band starts each

h& embles can experiment with faster tempos to

o the performan
o you and &nd. Enjoy performing Union March.

0 - Mekel Rogers
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UNION MARCH

(ASCAP)
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Hear and download this
piece at www.fjhmusic.com

Copyright © 2011 The FJH Music Company Inc. (ASCAP).
This arrangement © 2020 The FJH Music Company Inc. (ASCAP).
International Copyright Secured. Made in U.S.A. All Rights Reserved.
WARNING! The music, text, design, and graphics in this publication are protected by copyright law.
Any duplication is an infringement of U.S. copyright law.

Parts 1-3 are transposed for every
instrument with octave adjustments

3-PART FULLY ADAPTABLE
made as necessary

Duration: 1:15
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