THE REIMAGINE INITIATIVE

Music reimagined for flexible ensembles with adaptable instrumentation Grade 1.5
3-PART FULLY ADAPTABLE B1838

LOST WOODS FANTASY
JaRod Hall

Instrumentation

Usage Guidelines
Full Score

Adaptable Parts

(includes part 1, 2, and 3 for
each instrument)

Flute

Oboe

Bb Clarinet / Bass Clarinet
Eb Alto Sax / Baritone Sax
Bb Tenor Saxophone

companiment
o / Guitar

Percus ne
(in a%& o
t

Bb Trumpet / Baritone

F Horn

Trombone‘lpho M cussion adaptable parts)
Bassoon

Tuba raphone

Percussion 1

0 Snare Drum
Suspended Cymbal
Hi-Hat

Percussion 2
Concert Toms

\Z
; 6 Triangle
; \

JH is now using a high-speed sorting system for parts.

&sult, all single page parts are collated before multiple page parts.
VQ T H E
M

Alt

t Percussion

Frank J. Hackinson

2525 Davie Road, Suite 360
Fort Lauderdale, Florida 33317-7424
www.fihmusic.com



About the Series

Originally designed to address the needs of small ensembles with exceptional instrumentation challenges, The Reimagine
Initiative has grown into a series that not only offers great, functional music for ensembles of all sizes and instrumentation,
but also includes a wealth of additional teaching opportunities that extend beyond performance. The following are just some
examples of how this series can be used to deepen the musical understanding of students regardless of ability level.

Adaptable Parts

The primary goal of this series is to make sure every single musician has access to all the parts of a composition. Thus, if a

piece is reimagined in 3 parts, a tuba player is able to practice all 3 parts just like a clarinetist can. This becomes particularly
valuable if students are in sectionals but still want to be able to hear all the elements of a piece. If an ensemble
a low reed or low brass voice, directors can assign this part to another player with ease. All parts are transposed
range of each instrument with appropriate octave adjustments made where necessary.

Alternate Parts

While the flexible parts are also available for Tenor Sax and F Horn, these parts often cause ra ' esult i
voice leading. An alternate part is provided for these instruments, putting them in the perfe ring sou

pedagogical writing. 0
@Q)priate,

Accompaniment
An easy piano part is included to provide additional support. Further, chorg

allowing for a guitar player to play along as well. This part is also available oad for stude practice with at
home.

Percussion 0

While mallet percussionists also receive the same adaptable pag8,as wind players, sep ercussion parts are included.
This creates numerous options to involve as few, or as many, jonists as desired.

This series offers many opportunities to dive deeper int ecisions t@e made in bringing each piece to life —

from composition to orchestration and more. For ex e make decisions about orchestration

37 Does it sound good? This will undoubtedly

ging, with par‘uapatmg in the orchestration of a piece
that g|ve an entirely new sound. Teachers may also choose

= all hlgh lay the bass line. These situations make students

of music other th own. Sight reading is yet another benefit, as ensembles

lead to wonderful discussions about or;

and discovering new, exciting combiv‘
to flip their band and have all low voice
increasingly aware of the various parts,in a

can sight read a piece multiple tim s swﬂchm@ ach time.
Reimagining Opport r Musici
Born out of the need to address sm mbles with ptional instrumentation challenges, The Reimagine Initiative also

unlocks a wealth of o
what this series has t

ies for teaching ic in both familiar and new ways. We hope you share the excitement for
ow it can hel%reimagine your rehearsals and your curriculum!

Recomme sign

any options for s to par‘uapate in “orchestrating” these works (see above), the following are
ded dard” p a55|gn ents and may be adapted as needed.

;arinet, Alto Sax, Trumpet, Violin, Mallet Percussion

rt 2: Clasinet, ax, Tenor Sax, Trumpet, Horn, Violin, Viola
Part3: B , Bass Clarinet, Baritone Sax, Trombone, Euphonium, Tuba, Cello, Double Bass

* AWenor Sax and Horn parts may also be used

Four-Part Works:

Part 1: Flute, Oboe, Clarinet, Alto Sax, Trumpet, Violin, Mallet Percussion

Part 2: Clarinet, Alto Sax, Trumpet, Horn, Violin, Viola

Part 3: Clarinet, Bassoon, Alto Sax, Tenor Sax, Trombone, Horn, Euphonium, Viola, Cello

Part 4: Bassoon, Bass Clarinet, Baritone Sax, Trombone, Euphonium, Tuba, Cello, Double Bass

hree-Part Work
art 1:  Flute,

* Alternate Tenor Sax and Horn parts may also be used

B1838
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The Composer

JaRod Hall (b. 1991) is a Texas-native educator, performer, and composer. He holds a
bachelor's degree in music education from the University of North Texas where he studied
conducting with Nicholas Williams and Dennis Fisher. Upon graduating, he served as an
associate band director for Berkner High School in Richardson, Texas.

JaRod is the associate director of bands at Griffin Mid
in Carrollton, Texas with his fiancée, Rachel.

About the Music

Lost Woods Fantasy follows the story of a yo
nearby forest late at night. Once inside, the trees around in‘to stretch and grow,
slowly sealing off the entrance. Jiapped inside, they mu their way out of the woods.

Lost Woods Fantasy is a piece

oung band that is an exeellent way to highlight the
percussion and give an a i

lling peﬁorm@t your next concert!

- JaRod Hall



Duration: 2:15
3-PART FULLY ADAPTABLE

Parts 1-3 are transposed for
every instrument with octave
adjustments made as necessary
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