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About the Series

Originally designed to address the needs of small ensembles with exceptional instrumentation challenges, The Reimagine
Initiative has grown into a series that not only offers great, functional music for ensembles of all sizes and instrumentation,
but also includes a wealth of additional teaching opportunities that extend beyond performance. The following are just some
examples of how this series can be used to deepen the musical understanding of students regardless of ability level.

Adaptable Parts

The primary goal of this series is to make sure every single musician has access to all the parts of a composition. Thus, if a

piece is reimagined in 3 parts, a tuba player is able to practice all 3 parts just like a clarinetist can. This becomes particularly
valuable if students are in sectionals but still want to be able to hear all the elements of a piece. If an ensemble
a low reed or low brass voice, directors can assign this part to another player with ease. All parts are transposed
range of each instrument with appropriate octave adjustments made where necessary.

Alternate Parts

While the flexible parts are also available for Tenor Sax and F Horn, these parts often cause ra ' esult i
voice leading. An alternate part is provided for these instruments, putting them in the perfe ring sou

pedagogical writing. 0
@Q)priate,

Accompaniment
An easy piano part is included to provide additional support. Further, chorg

allowing for a guitar player to play along as well. This part is also available oad for stude practice with at
home.

Percussion 0

While mallet percussionists also receive the same adaptable pag8,as wind players, sep ercussion parts are included.
This creates numerous options to involve as few, or as many, jonists as desired.

This series offers many opportunities to dive deeper int ecisions t@e made in bringing each piece to life —

from composition to orchestration and more. For ex e make decisions about orchestration

37 Does it sound good? This will undoubtedly

ging, with par‘uapatmg in the orchestration of a piece
that g|ve an entirely new sound. Teachers may also choose

= all hlgh lay the bass line. These situations make students

of music other th own. Sight reading is yet another benefit, as ensembles

lead to wonderful discussions about or;

and discovering new, exciting combiv‘
to flip their band and have all low voice
increasingly aware of the various parts,in a

can sight read a piece multiple tim s swﬂchm@ ach time.
Reimagining Opport r Musici
Born out of the need to address sm mbles with ptional instrumentation challenges, The Reimagine Initiative also

unlocks a wealth of o
what this series has t

ies for teaching ic in both familiar and new ways. We hope you share the excitement for
ow it can hel%reimagine your rehearsals and your curriculum!

Recomme sign

any options for s to par‘uapate in “orchestrating” these works (see above), the following are
ded dard” p a55|gn ents and may be adapted as needed.

;arinet, Alto Sax, Trumpet, Violin, Mallet Percussion

rt 2: Clasinet, ax, Tenor Sax, Trumpet, Horn, Violin, Viola
Part3: B , Bass Clarinet, Baritone Sax, Trombone, Euphonium, Tuba, Cello, Double Bass

* AWenor Sax and Horn parts may also be used

Four-Part Works:

Part 1: Flute, Oboe, Clarinet, Alto Sax, Trumpet, Violin, Mallet Percussion

Part 2: Clarinet, Alto Sax, Trumpet, Horn, Violin, Viola

Part 3: Clarinet, Bassoon, Alto Sax, Tenor Sax, Trombone, Horn, Euphonium, Viola, Cello

Part 4: Bassoon, Bass Clarinet, Baritone Sax, Trombone, Euphonium, Tuba, Cello, Double Bass

hree-Part Work
art 1:  Flute,

* Alternate Tenor Sax and Horn parts may also be used

B1830
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The Composer

Brian Balmages (b. 1975) is an award-winning composer, conductor, producer, and performer.
The music he has written for winds, brass, and orchestra has been performed throughout
the world with commissions ranging from elementary schools to professional orchestras.
World premieres include prestigious venues such as Carnegie Hall, the Kennedy Center,
and Meyerhoff Symphony Hall. His music was also performed as part of the 2013
Presidential Inaugural Prayer Service, which was attended by both President Obama and
Vice President Biden. He received his bachelor's degree in music from James Madison
University and his master’s degree from the University of Miami in Florida. He s a recipient
of the prestigious A. Austin Harding Award from the American School Band
Association and in 2016 was awarded the James Madison University Disti

In the same year, he was commissioned by his other alma mat
to compose music for the inauguration of the institution’s éth presi

As a conductor, Mr. Balmages enjoys regular engagements

International Band Clinic, College Band Directo can Schoo

Directors Association National Conference . al condudéii arances
have included the Kennedy Center and } f all as we@agements
in Australia, Canada and Italy. Currentl is Di of Instrument lications for

About the Music

Blue Ridge Reel was inspired by a visit to Asheville for the
Association. | was extremely taken with the fun vibe of the t

nvention of the American Band Directors

in the mo ins of North Carolina. During

a great omfance during a dinner and special
e Eastern United States. Many

d Wales. This fiddle music eventually

played a major role in the development of cou

The title, Blue Ridge Reel, pays hom$
Irish reel, the music certainly heads in so
Asheville with its deeply engrained

: MountainQe influenced by the form and style of a traditional
as

seeks to mix the modern feel of a city like
nced by the untimely passing of Davidson
music Io@d major supporter of local musicians. Shortly after
i to avidson to participate in a New Orleans-style march
t New Orleans march with my own personal bluegrass

his passing, over 100 friends
through the city. Thus, this p
experiences in Asheville.

A number of traditio nts are called %pecially in the percussion section. A washboard really adds to
the authenticity of th itable alternative. The piece also calls for spoons. Many instrument

e, though a gui
stores now sell sic " that @or students to pick up and play quickly (castanets are a suitable
).

sioned emory of Robert Whitton by the Bailey Middle School band program (Cornelius,
i eir directoriRuth Petersen. It marks my first time exploring this particular fusion of styles in the
d idiom, but cer‘ta%t my last!

oD

- Brian Balmages



Duration: 2:45

* Parts 1-4 are transposed for every
instrument with octave adjustments

made as necessary
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