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About the Series

Originally designed to address the needs of small ensembles with exceptional instrumentation challenges, The Reimagine
Initiative has grown into a series that not only offers great, functional music for ensembles of all sizes and instrumentation,
but also includes a wealth of additional teaching opportunities that extend beyond performance. The following are just some
examples of how this series can be used to deepen the musical understanding of students regardless of ability level.

Adaptable Parts

The primary goal of this series is to make sure every single musician has access to all the parts of a composition. Thus, if a

piece is reimagined in 3 parts, a tuba player is able to practice all 3 parts just like a clarinetist can. This becomes particularly
valuable if students are in sectionals but still want to be able to hear all the elements of a piece. If an ensemble
a low reed or low brass voice, directors can assign this part to another player with ease. All parts are transposed
range of each instrument with appropriate octave adjustments made where necessary.

Alternate Parts

While the flexible parts are also available for Tenor Sax and F Horn, these parts often cause ra ' esult i
voice leading. An alternate part is provided for these instruments, putting them in the perfe and ensuring sou

pedagogical writing. 0
ove the part W@Qwopriate,

Accompaniment

An easy piano part is included to provide additional support. Further, chorg
allowing for a guitar player to play along as well. This part is also available
home.

oad for studefits 1 practice with at

O

s wind players, separ rcussion parts are included.
nists as desired.

Percussion

While mallet percussionists also receive the same adaptable pa
This creates numerous options to involve as few, or as many, perc

Teaching Opportunities Far Beyond Perfor
This series offers many opportunities to dive deeper int ecisions t@e made in bringing each piece to life —
from composition to orchestration and more. For ex e make decisions about orchestration
37 Does it sound good? This will undoubtedly
ging, with par‘uapatmg in the orchestration of a piece
that g|ve an entirely new sound. Teachers may also choose
= all hlgh lay the bass line. These situations make students
of music other th own. Sight reading is yet another benefit, as ensembles

lead to wonderful discussions about or;

and discovering new, exciting combiv‘
to flip their band and have all low voice
increasingly aware of the various parts,in a

can sight read a piece multiple tim s swﬂchm@ ach time.
Reimagining Opport r Musici
Born out of the need to address sm mbles with ptional instrumentation challenges, The Reimagine Initiative also

unlocks a wealth of o
what this series has t

ies for teaching ic in both familiar and new ways. We hope you share the excitement for
ow it can hel%reimagine your rehearsals and your curriculum!

Recomme sign

any options for s to par‘uapate in “orchestrating” these works (see above), the following are
ded dard” p a55|gn ents and may be adapted as needed.

;arinet, Alto Sax, Trumpet, Violin, Mallet Percussion

rt 2: Clasinet, ax, Tenor Sax, Trumpet, Horn, Violin, Viola
Part3: B , Bass Clarinet, Baritone Sax, Trombone, Euphonium, Tuba, Cello, Double Bass

* AWenor Sax and Horn parts may also be used

Four-Part Works:

Part 1: Flute, Oboe, Clarinet, Alto Sax, Trumpet, Violin, Mallet Percussion

Part 2: Clarinet, Alto Sax, Trumpet, Horn, Violin, Viola

Part 3: Clarinet, Bassoon, Alto Sax, Tenor Sax, Trombone, Horn, Euphonium, Viola, Cello

Part 4: Bassoon, Bass Clarinet, Baritone Sax, Trombone, Euphonium, Tuba, Cello, Double Bass

hree-Part Work
art 1:  Flute,

* Alternate Tenor Sax and Horn parts may also be used
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The Composer

Brian Balmages (b. 1975) is an award-winning composer, conductor, producer, and performer.
The music he has written for winds, brass, and orchestra has been performed throughout
the world with commissions ranging from elementary schools to professional orchestras.
World premieres include prestigious venues such as Carnegie Hall, the Kennedy Center,
and Meyerhoff Symphony Hall. His music was also performed as part of the 2013
Presidential Inaugural Prayer Service, which was attended by both President Obama and
Vice President Biden. He received his bachelor's degree in music from James Madison
University and his master’s degree from the University of Miami in Florida. He s a recipient
of the prestigious A. Austin Harding Award from the American School Band
Association and in 2016 was awarded the James Madison University Disti

In the same year, he was commissioned by his other alma mat
to compose music for the inauguration of the institution’s éth presi

As a conductor, Mr. Balmages enjoys regular engagements

International Band Clinic, College Band Directo can Schoo

Directors Association National Conference . al conduéti arances
have included the Kennedy Center and } f all as wewagements
in Australia, Canada and Italy. Currentl of Instrument lications for
The FJH Music Company and Assistant D and Orche{ owson University.

About the Music q
d and funded by the

A. Directors Neil Fishler and
ic teacher wh been affecting the lives of students
jan desc:i . seemed fitting that the commission

Moscow, 1941 was commissioned by the Perry Hall Middle
Kelly Clavell asked that the piece be dedicated to Larry Bo
for over 40 years, and an icon in the Baltimore area. Mr.
be based on one of Russia’s most famous songs, Meado

Meadowlands

Meadowlands, meadowlands

Through you heroes now are* ing
Red army heroes of the nation
Heroes of the mighty Red
Maidens are weeping
Their solitary vigils ke

o longer heavy

inging more loudly
ting son &oudly, ah!
ng identifies wit ﬁmely important moment in history during the Second World War, in which the Red Army,
odds, succe defended Moscow against the German invasion. In October 1941, German troops were only 15
miles outside of M p nfavorable situation for the Soviet Union. Two million people had evacuated Moscow, but Joseph
Stalin stayed to ra@rale. In November, the Germans launched a new attack on Moscow. The Soviet Army held their
ground and‘®rought the Germans to a halt. Stalin insisted on a counterattack; and although his commanders had doubts,
they launche r own offensive on December 4. The Germans, caught off guard and demoralized by the recent defeat,
were pushed back and began retreating. By January, they had been pushed back nearly 200 miles.

This work, while not technically difficult, offers many opportunities for exploring various sounds, colors, and harmonies.
Of particular note is the section at measure 85. Students should not shy away from the dissonance—this passage represents
the height of the battle, with bass drum and timpani imitating the sounds of bombs. These sounds should literally pierce
through the ensemble.

- Brian Balmages



Duration: 4:30

* Parts 1-4 are transposed for every M O S COW’ 1 9 4 1

instrument with octave adjustments

made as necessary BRIAN BALMAGES
(ASCAP)
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