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About the Series

Originally designed to address the needs of small ensembles with exceptional instrumentation challenges, The Reimagine
Initiative has grown into a series that not only offers great, functional music for ensembles of all sizes and instrumentation,
but also includes a wealth of additional teaching opportunities that extend beyond performance. The following are just some
examples of how this series can be used to deepen the musical understanding of students regardless of ability level.

Adaptable Parts

The primary goal of this series is to make sure every single musician has access to all the parts of a composition. Thus, if a

piece is reimagined in 3 parts, a tuba player is able to practice all 3 parts just like a clarinetist can. This becomes particularly
valuable if students are in sectionals but still want to be able to hear all the elements of a piece. If an ensemble
a low reed or low brass voice, directors can assign this part to another player with ease. All parts are transposed
range of each instrument with appropriate octave adjustments made where necessary.

Alternate Parts

While the flexible parts are also available for Tenor Sax and F Horn, these parts often cause ra ' esult i
voice leading. An alternate part is provided for these instruments, putting them in the perfe ring sou

pedagogical writing. 0
@Q)priate,

Accompaniment
An easy piano part is included to provide additional support. Further, chorg

allowing for a guitar player to play along as well. This part is also available oad for stude practice with at
home.

Percussion 0

While mallet percussionists also receive the same adaptable pag8,as wind players, sep ercussion parts are included.
This creates numerous options to involve as few, or as many, jonists as desired.

This series offers many opportunities to dive deeper int ecisions t@e made in bringing each piece to life —

from composition to orchestration and more. For ex e make decisions about orchestration

37 Does it sound good? This will undoubtedly

ging, with par‘uapatmg in the orchestration of a piece
that g|ve an entirely new sound. Teachers may also choose

= all hlgh lay the bass line. These situations make students

of music other th own. Sight reading is yet another benefit, as ensembles

lead to wonderful discussions about or;

and discovering new, exciting combiv‘
to flip their band and have all low voice
increasingly aware of the various parts,in a

can sight read a piece multiple tim s swﬂchm@ ach time.
Reimagining Opport r Musici
Born out of the need to address sm mbles with ptional instrumentation challenges, The Reimagine Initiative also

unlocks a wealth of o
what this series has t

ies for teaching ic in both familiar and new ways. We hope you share the excitement for
ow it can hel%reimagine your rehearsals and your curriculum!

Recomme sign

any options for s to par‘uapate in “orchestrating” these works (see above), the following are
ded dard” p a55|gn ents and may be adapted as needed.

;arinet, Alto Sax, Trumpet, Violin, Mallet Percussion

rt 2: Clasinet, ax, Tenor Sax, Trumpet, Horn, Violin, Viola
Part3: B , Bass Clarinet, Baritone Sax, Trombone, Euphonium, Tuba, Cello, Double Bass

* AWenor Sax and Horn parts may also be used

Four-Part Works:

Part 1: Flute, Oboe, Clarinet, Alto Sax, Trumpet, Violin, Mallet Percussion

Part 2: Clarinet, Alto Sax, Trumpet, Horn, Violin, Viola

Part 3: Clarinet, Bassoon, Alto Sax, Tenor Sax, Trombone, Horn, Euphonium, Viola, Cello

Part 4: Bassoon, Bass Clarinet, Baritone Sax, Trombone, Euphonium, Tuba, Cello, Double Bass

hree-Part Work
art 1:  Flute,

* Alternate Tenor Sax and Horn parts may also be used

B1828



The Composer

Brian Balmages (b. 1975) is an award-winning composer, conductor, producer, and performer.
The music he has written for winds, brass, and orchestra has been performed throughout
the world with commissions ranging from elementary schools to professional orchestras.
World premieres include prestigious venues such as Carnegie Hall, the Kennedy Center,
and Meyerhoff Symphony Hall. His music was also performed as part of the 2013
Presidential Inaugural Prayer Service, which was attended by both President Obama and
Vice President Biden. He received his bachelor's degree in music from Jame
University and his master’s degree from the University of Miami in Florida. H recipient
of the prestigious A. Austin Harding Award from the American School
Association and in 2016 was awarded the James Madison Uni
Award from the School of Visual and Performing Arts (the first

As a conductor, Mr. Balmages enjoys regular engagem tate and region

Notable guest conductlng appearances haye i ini st
International Band Clinic, College Band [ %ﬁ
Directors Association National Confere ppearances
have included the Kennedy Center and|Me hony Hall a \@ engagements
in Australia, Canada and Italy. Currentl is Di of Instrun-& blications for
The FJH Music Company and Assistant Diree ] r at Towson University.

About the Mu Q

This may quite possibl jronic piece @have ever written in my life. It began
when a music prog antto c issfon a new work. The work was to be
the highlight of the yea

notice from
dlstrlct had

e, band'directop a
ortfall. The gra
am, grades

) efore starting the piece, | received
irie Hill Elementary in Cary, lllinois, that the

was not affected, but one of the mandated

pr

So b of Wr|t| g d premiere for a band that would no longer exist
rmance. Even ic was that it was written as the final piece for their
Id now b Ia work the band would ever play. The title, Colliding

ns, focu eso i ant issue facing the arts everywhere. | received the following
from Rick o commissioned the work:

We were quite surprised that everything went down the way it did. Everything
hap d so fast, and it seemed like all of the conditions created he perfect
stor e are not alone either...many districts...are cutting programs and losing
e . ...l know what you mean about the irony of the situation. | had no idea
ould play out like this when | first pursued the grant. | assumed we would
experience some belt-tightening, but never thought total elimination would
happen. ...I'm also OK with the subject matter tying into what is going on. There is
a lot of frustrat|on and conflict in what once was a very unified staff, but at the
same time, glimmers of optimism, as some of us consider new possibilities.

Th|s piece serves as an important reminder that we must all share our passion for music
with others. When people look to cut funds, we should state with a firm and unified voice
that it should not be from the arts. The arts are crucial to our culture and to our own well-
being.

Further, this adaptable arrangement comes in response to COVID-19, a time when music
programs once again are fighting to remain in schools. If ever there was a time when students
needed music in their lives, that time is now.

- Brian Balmages
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Duration: 2:30

COLLIDING VISIONS

every instrument with octave
adjustments made as necessary

BRIAN BALMAGES
(ASCAP)
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