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The Arranger

Timothy Loest is a name in instrumental music synonymous with creativity, versatility and
accessibility. His works for band possess an imaginative, well-crafted style that resonates
with performers and audiences worldwide.

Mr. Loest had his first work published in 1995, and today he is an exclusive
and arranger for The FJH Music Company Inc. The bestselling suppleme
he has written for FJH include Warm-ups and Beyond and Rhythms a
is a co-writer of Measures of Success®: A Comprehensive icia

As a clinician, Mr. Loest delivers engaging and thought provokin
aspects of instrumental music. He frequently guest conducts bands
States and regularly accepts commissions.
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About the Musicians and Their Music
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Antonio Vivaldi's Four Seasons - Spring
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Jeremiah Clarke's Prince of Denmark's March

| i \\t BR e ] t \IC BEEL)
H HEN T T e N o Y 1 T
|| || i B ] ni Y
L R D VIR
o/l L T i BEL) Y | Y ~ T
(\ \ | | TN a8 R W\ \D ' T TN EEEL
ﬁ\.. Y
> 1 2| || > L]
Q- V\f m Q! S éf = 9 SN L Q| = LSS ~ Q| BN f
T N o] 1717 o TTT®
I e I . [ Y I ! ) | | [ 18 | ]
I M D | [ Q| TR
%
TTe [ [y b [ Y e
I i I 1 .- " I 1 11 TH
L . i | il 11
TTe [ S ) | e
e .~ I s | Jﬁ L
3
' 11 | I ] I s 1178
| . T U
e (Y | | s N [ 18 e
3
e Ly fD‘W 11 Hh
v
Q
=
N
m
| el ol L
I 2 h I " M- ] I 2 1 B M
— m m a
U ; 2|l 3
SERRR. 3 3 1
s g 2 N w
_w.nv F.N Imh B S Lw.n Imhv
. o o e
e LI AN X XGe & o N (8] N e - . —
. 5 5 3 3 E 3 g s £3E £ 4 3 B 3
= © & © o < e o = = SF= = = M AM M

31

30

29

28

27

26

B1731



10

Johann Sebastian Bach'’s Musette
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Musical Jump Start

SUPPLEMENTARY MATERIAL

Note to Conductor:
Rehearse Jump Start exercises at the following dynamic levels: p, mp, mf, f, and fFf.

1. Pass the Concert Bb
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2. Notes to Know - Concert Bb

Major Arpeggio

Five Note Major Scale

V.
[ fanY

ANSY

2. Notes to Know - Concert Bb

Major Arpeggio

Five Note Major Scale
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3. Major Chords - Concert Bb
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