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The Composer

Timothy Loest is a name in instrumental music synonymous with creativity,
versatility and accessibility. His works for band possess an imaginative,
well-crafted style that resonates with performers and audiences worldwide.

Mr. Loest had his first work published in 1995, and today he is an exclusive
composer and arranger for The FJH Music Company Inc. The bestselling
supplemental methods he has written for FJH include Warm-ups and Beyond
and Rhythms and Beyond, and he is a co-writer of Measures of Succ
A Comprehensive Musicianship Band Method.

As a clinician, Mr. Loest delivers engaging and thought prowv:

Mr. Loest received his Bachelor of Music Education d
University, and his Master of Music degree from N

An ASCAP award-winning composet
his writing and teaching.

About the Music Qé
‘ g. The work, commis

The Greatest Gift came about through musi
Middle School bands of Ringwood, New J

ned by the Ryerson
sed on a me‘%gifted to me by my friend

Brian Balmages. This melody sat insid or four yea iting for an invitation to be

developed. Q

Works of art, unlike other produe ind e tltﬁ,h embody the subjective qualities

of life. For this reason, the creative process can be challe d unpredictable. At times, inspiration

flows so fast that it ‘get los 5 flood. At o § es, it is nowhere to be found.

This work evolved duri ling with musical ideas that did not want
to be developed, I called Images to seek ice. He replied, “Just write something that will
e melody that he gifted to me four years earlier.

More About ed appropriate for your students.)

I recei gifted melody in the fall of 2012. That September, my wife Cindy had been diagnosed
with budget deficit the downturn in the economy threatened my teaching position.
It se

verything that was dear to me.

as gomg@lo
ile s ese st lesswith my friend, he reminded me that adversity strengthens relationships,
d that some of li test gifts happen when we are broken. Such gifts, of course, are the love
kindness ihown by others. As theologian and writer Henri Nouwen so aptly stated:

nity comes to its fullest bloom in giving. We become beautiful people when we give
r we can give: a smile, a handshake, a kiss, an embrace, a word of love, a present,
f our life...all of our life.”!

ateful heart that I thank the Ryerson Middle School band program and its director
r se for commissioning this work. Through this commission, [ was inspired to create a
V l work based on a beautiful melody, and to share that gift with young musicians.
d

what is the greatest gift...? Why, it’s love.

And now these three remain: faith, hope and love. But the greatest of these is love.

1 Corinthians 13:13 (NIV)
ooty Locil

' Henri Nouwen, Life of the Beloved: Spiritual Living in a Secular World
B1713



Duration: 2:00

commissioned by the Ryerson Middle School Band Program
Ringwood, New Jersey; Jennifer Wise, Director

THE GREATEST GIFT

(on a theme by Brian Balmages)

TIMOTHY LOEST
(ASCAP)
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