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The Composer

Brian Balmages (b. 1975) is an award-winning composer, conductor, producer, and
performer. He holds a bachelor's degree in music from James Madison University
and a master's degree from the University of Miami in Florida. His compositions
have been performed worldwide at the state, national and international level.
His active schedule of commissions and premieres has incorporated groups

ranging from elementary schools to professional ensembles, including the Baltimore
Symphony Orchestra, Miami Symphony Orchestra, University of Miami Wind Ensemble,
Boston Brass, and the Dominion Brass Ensemble. In 2012, Mr. Balmages received
the prestigious Albert Austin Harding Award from the American School
Directors Association. He is also a 2010 winner of the Harvey G. Phillips
Compositional Excellence, presented by the International Tuba-Eup

Currently, Mr. Balmages is the Direc
Music Company Inc. in Fort Lauderd
wife Lisa and their two sons.
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with his

Haunted Clocks is icting a clo@tory at night. At the beginning
of the piece there clock sounmowever, as the piece continues,
a gin to join in, creating a chorus of

me to li
g d&er and cuckoo clocks. Slowly, the sounds
an ,’o&e images of haunted clocks marching in
is prese@roughout the work, both in its original form
ingto the somewhat diabolical nature of the scene.

pproaches, the f the clocks fades, and the audience is left with
a few ran@ o clocks ushering in a new day before they too

’

€ SO
€ away.

e are num temporary effects used throughout the piece. The temple
s in the ope should be very steady. Regardless of additional instrument
entrances dtymust maintain tempo (much as a clock would continuously go at the
same spe@hen the 2nd temple blocks player enters, it should sound as if a
seco ck has suddenly started working, but at a different speed (and this new
s 1d also be steady). The shaker is meant to sound similar to a wrist
atch, but obviously more amplified. The toy piano at measure 4 can be any toy
. The idea is for it to have an out of tune, hollow sound (similar to the chime
of a cuckoo clock). It is important to note that the piano and the flutes should play
in time, so the "cuckoo" always speaks after the clock chime. At measure 6, this
rhythm can dissolve and become more random, with flute players beginning to
divide and pick one of the three intervals presented. The ratchet should never
be overpowering - rather, it mimics the sound of a clock being wound up at random.
0 The grandfather clock enters at measure 7, and is quickly contrasted by the
Dies Irae in the clarinets.

V It will be difficult for instrumentalists to count while playing out of time. I like to
remind flutes and percussion that clarinets enter at measure 12. In addition, the
trumpet entrance is marked in the percussion parts to aid with counting. At the
very end of the work, [ encourage you to let the music fade gradually and slowly,
almost without a final cutoff. The effect will be much more powerful.

Haunted Clocks was commissioned by the Ransom Everglades School in Coconut

Grove, Florida; Cathi Leibinger, Director. W
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Duration: 3:00 commissioned by the Ransom Everglades School
Coconut Grove, Florida, Cathi Leibinger, Director
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gradually enter, picking one of the three options -
continue repeating at the speed of a cuckoo clock,
out of time with those around you
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play like a cuckoo clock,

pick one option
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