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The Composer

Brian Balmages (b. 1975) is an award-winning composer, conductor, producer, and
performer. He holds a bachelor's degree in music from James Madison
and a master's degree from the University of Miami in Florida. His comp
have been performed worldwide at the state, national and intern@ti

His active schedule of commissions and premieres has in
ranging from elementary schools to professional ensembles, i
Symphony Orchestra, Miami Symphony Orchestra, University of
Boston Brass, and the Dominion Brass Ensemble. In 20

Compositional Excellence, presented by the Internati onium A%ion.

As a conductor, Mr. Balmages enjoys ghga i @nd

regional honor bands and orchestra i ersity and pr sional groups.

Notable guest conducting appearanc i d the Midw, s@ic, Western

International Band Clinic, National As usic Edu&s, merican

School Band Directors Association, CBE S Cénter,'and Meyerhoff

Symphony Hall. He has also served as an Adju or umental Conducting
M

and Acting Symphonic Banddirector at Towson U @ ty in Maryland.

Currently, Mr. Balmages,is t irector of Instrumental'Publications for The FJH
Music Company Inc. i
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About the Music

Abraham Lincoln gave several speeches during his career that became cornerstones
of American history. Among them are the Gettysburg Address, his second inaugural
address, and the “House Divided” Speech, which he gave in 1858 upon accepting the
[llinois Republican Party’s nomination as senator. In this speech, Lincoln stresses the
dangers of allowing slavery to be decided at the state level and the consequences for
the United States. One of the most popular passages is as follows:

A house divided against itself cannot stand. [ believe this government cannot
endure, permanently, half slave and half free. I do not expect the Union to
be dissolved — [ do not expect the house to fall — but I do expect it will
cease to be divided. It will become all one thing or all the other. Either the
opponents of slavery will arrest the further spread of it, and place it where
the public mind shall rest in the belief that it is in the course of ultima
extinction; or its advocates will push it forward, till it shall become
lawful in all the States, old as well as new — North as well as South.

Abraham Lincoln; Springfield, lllinois, 1858

In trying to musically portray the power of this speech along with the incr
polarizing atmosphere present at the time, the music of A House Divided draws on
the music of America (My Country ‘Tis of Thee). The irony lies'in the final lyrics to

the first verse, which are “...from ev'ry mountainside, let free ring.” In looking

at the historical relationship between Samuel Francis S and Lincoln’
i out 27 yeae
he entire corﬁo

speech, it is important to note that Smith wrote the
before Abraham Lincoln gave his speech about slav

this piece centers on the dichotomy between t ents.
Often, the melody to America is twisted, eith o indicate
what the mood may have been like that da tives. Elements

of anger, rage, and fear dissolve ifito>“quir hile an

underlying theme of hope consisten i .

t. The last fo s mark the first
its origi%lody and harmonic
s optional i CO¥€, it is incredibly effective

along with ntal soloists playing as
sing or select'@ smaller group if necessary.

The end of the work is particul
and only time that America is re
progression intact. While itsi

to have students sing the
indicated). Either the

Once they sing the (“ring”), the “g” will never fully sound. Rather, the students
follow the sound ihg vibraphone himes, eventually switching to a
humming so . entire e € then fades out, and it is perfectly

ming oltlas percussion by a few seconds. While there
this point, it can be widely argued that this exact
o ork, and by drifting into silence, that emotional

and auYe is never really released — much like in 1858.
e Divided was coWi ned by the Indiana Bandmasters Association.
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Duration: 4:30
commissioned by the Indiana Bandmasters Association
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OPTIONAL: available students sing where indicated (if not singing, students should not play any music with lyrics)
H meno mosso SOIOJ’\ ~
o D
1 b i T Z = o S o‘ Py 1 !
y S — r_ E— i i L — r ) e o 4 © 70
e —— 1 1 — >
T T T O
X " Let free - dom ring. -
A sing (any octave) ‘ ~
7 —" - 4 - i n N
on. | b % = B | 3
D 3 L o i
D] p— o & o
Let_ free - dom ring.
sing (any octave) ~ %
ra | - 74 - r ] | N
Bon. | D0 % = f . o 5 3 =
4 % 1 } ©
P
Let_ free - dom ringt
’ div. ‘ ‘ Solo ~
|l -~ ., — 3% . 4 e t o o ! -
LS B B LA S e ——— : ;
P ~—" ~
Cls.
L, Solo ~
i A N N
2\ | s T g — T T & f T T & =
S5, i L — i i ‘\L i i
o %- s | @ e > B
N sing (any octave) ~ %
p - % - S ‘ ¢
B.ClL [ (an} 7 = » i i 'S
D 3 » o I
D} P 4 o
Let_ free - dom ring.
A s 1 player each ~
F= = % = 2 8 P 2 =
A. Saxes 2| He 7 = i © 1750 'S
5 ’ | |
P
2 sing (any octave) ‘ ~ *
A - % - = 1 ] ! >
T. Sax. | ey 7 o | I S
S5, 3 r Pey -
D} P ©
Let_ free - dom ring.
N u sing (any octayé) ~ %
g F = % = < . | )
B.Sax. | ey A - i f © z 4 S
S5, 3 i ] ©
© »
Let free - dom ring.
meno mosso <
Py sing (any octave) ~ %
/ - 4 - — ‘ ’
HEG % - c— | €
o o-
D} P o
Tpts. Let free - dom ring.
2 sing (any octave) ~ *
v Z | T N
2| A4 - 3 - = i i T 4
[ {an VA Y J I T 'S
S5, 3 » Py =
D} P o
Let™ free - dom ring.
” sing (any ocfave) ~ %
s - % - . ! 2
Hn. (o 4 7 = i o (o] -0 S
A5, 3 I i o)
o P
Let_ free - dom ring.
sing (any octave) ~ %
1|t - 74 - r ] | S
Thns. 757 7 - i r © o= S r=
2 124 3 I ! ©
P
Let free - dom ring.
sing (any octave) ‘ ~ *
Bar/ |y - % = = — S 1 ?
Euph. —_ oA | i i < ©
P
Let_ free - dom ring.
sing (any octave) | ~ %
D - % - s - ] ?
Tuba 75k 7 - i f © 7} < S
a % | | o
P
Let_ free - dom ring.
sing (any octave) ~ %
) o ol - 74 - r ] | N
Timp. [k i - " o s 3 =
4 = 1 } ©
P
Let free - dom ring.
Solo ~
Mlt 9 I ;’7 \o - VA - - - = ;
Perc.l 'ﬁu‘ p } Z — .
Y g
P pedal
H | (Ch.)| Solo ~
Mit. P - % - - - - . ?
Perc. 2 D oA = <
D} I
p
| sing (any octave) ‘ ~ *
- - z - Y i n 3
Perc.1 | F é) p—= J | | 4
= 4 L o i
© r— O s o
Let_ free - dom ring.
‘ sing (any octave) ‘ ~ %
- - x - /T, i n S
Perc. 2 H ¥ @ b - | ] t 4
| s 3 el P I
© p— (54 & o
70 71 72 Let 73 free - dom ring.

% slowly change to “mmmmm,” then fade to nothing, following ring of percussion
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