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The Composer

Brian Balmages (b. 1975) is an award-winning compos
performer. He received his bachelor's degree in musi

compositions have been performed world i %ge
Band Directors National Conference, t} ini i i achers
Association National Conference, and t one and
tuba/euphonium conferences. His ac commissionﬁpremieres
has incorporated groups ranging fro ools to prefes al ensembles,
including the Baltimore Symphony Or 3 iami Sympheny Orchestra, the
University of Miami Wind Ensemble, Bosto Déthe United States
Marine Band, and the Dominion Brass Ensemble. Hj ic has been performed by
members of leading orches
Orchestra, Detroit Sym

Symphony, and other
including Carnegi

including the St. Lo mphony, Philadelphia
icago Symphony, San Francisco Symphony, National

o enjoyed w remieres in prestigious venues
nnedy Cent well as performances at the

As a cond n%ments with numerous all-state and regional
iversity and professional groups. Notable

velincluded the Midwest Clinic, Western International

irec astern Regional Conference, and MENC.
@s have included the Kennedy Center and Meyerhoff
as an adjunct professor of instrumental conducting

Director at Towson University in Maryland.

ently, Mr. is the Director of Instrumental Publications for The FJH
c Company in Fort Lauderdale, Florida. He resides in Baltimore with his
wife, Lisa, étheir sons, Jacob and Colin.
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About the Music

: @ Those who know me understand that [ am a huge believer in writing expressive,

lyrical music for young bands. An older work of mine, Rain, was the source of
creative inspiration for this work, written in a similar style, but slightly easier and
completely different. The result is this work, Apparitions.
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Contrary to what the title may imply, this is not a novelty work. Rather, it focuse
musicality and lyricism while having a slight contemporary edge. The w

this, the work constantly alternates between consonant and disson
numerous effects serve to bind the entlre work together Ultim tely,

music ends in a soft state of unrest.

While heavily cued in case it is not available, the piano se contribu
to the texture and composition of the work. I highly re 0 i ding the part if
at all possible.

As previously stated, there is a comfortable amount of dissonance u roughout
the piece. Directors should use this as an opportunity to let students race the
unique sounds. They should approach the.i Is with confidence so chords
don’t sound “wrong” or lacking. As the derstand th lationship to the
rest of the work, I am confident theyswi their role aﬁproach it with

ﬁi players should be
est of the band. A few
7on the e uspended cymbal and the
i i..Jo eve the correct effect, a 22”
aced upsideﬁ?n a 28” timpani head. The player
middle (so.i ate) and then bow the edge with
placan let go of the cymbal and should
move the te hirring” effect. The player should let

this effect e until the cymbal has stopped vibrating on
its o i can let the instruments ring as long as desired at the end of the

pi y mind, the lon@he better!

extremely sensitive, blendi
special effects in
use of a cymbal upsi

should hold th
the other hand.
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Duration: 4:20 commisioned by the Robbinsdale All District Band
in celebration of ten years of music,

Robbinsdale Area Schools, Minnesota; Lucinda A. Davis, Conductor
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