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About the Music
Th1

rales was written to embrace a wide range of musical concepts,
ectors multiple opportunities for working on ensemble sound, intonation,
sing. Each chorale includes various tempo and dynamic markings, while
nal elements (such as fermatas) are introduced throughout. These chorales
w work in a variety of situations—from beginning band (the first chorales use
only 6 notes) to accomplished middle school band. Two mallet parts are included
—an easier part and a more advanced part that includes multiple notes and rolls.
In addition, an auxiliary percussion part is included so students may secure proper
techniques on triangle, suspended cymbal, and crash cymbals. Finally, the piano
part is useful for directors wishing to either supplement the ensemble or assist
during singing.

Teaching suggestions are included for each chorale. Several applications and
techniques are provided, along with further possibilities for more advanced
groups. Certainly, varying techniques may be applied to each chorale. Directors
are encouraged to diversify for fresh and interesting rehearsals.
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Chorale No. 1 — Bb Major (6 notes)

This chorale is excellent for introducing harmonic function and managing intonation.
The entire band begins in unison before adding the 3rd and 5th of the Bb major scale.
Directors may play the downbeat of the first three measures to assure intonation
before playing the entire chorale. A breath mark is also included to encourage

students to play 4-measure phrases. This will develop better breathing habits and
breath support.

For more advanced groups:

Singing is an important part of developing a strong fundamental sound. |
most groups do not sing nearly enough. These opening chorales are i
they move mostly stepwise and are easy for young students to sing.
should be able to sing the entire chorale in harmony. It is a great ear-
Chorale No. 2 — Eb Major (6 notes)

and will develop confidence as students are challenge
This chorale explores the tonal center of Eb major while same 31@

more difficult chorales.

that were presented in the first chorale. In addition to working on int i
keeping range very conservative, it offers
woodwinds and brass. Rhythmic figures are

deal opportunity for ing the
arated into upper wo inds and

brass (with low reeds accommodating instrumentation of young groups).
For more advanced groups: é

In addition to singing, try performing to a true r@ possible. This will
challenge students to take 2 le breath;"and make a longer phrase.
Have students blow an air ' o their instrume ith no sound), without
taking a breath f e first . This removes all technique and focuses all
attention on the airstkeam. :

Chorale No. 3 Mino Q

This cho llent for dis nor tonality, and changes in color that

tuning ten of each chord. Ranges are now slightly

ell for the majority of first- and second-year students. Slurs

ced for the first and may supplement exercises in the method book.
nce between @dy and countermelody.

ften separates a good band from a great band. In measures
otes are slurred together, the tendency is to clip the second

te befor artlculatlng the third note. Challenge students to play through the
entlre ith no break in slurred or tongued notes. Using an airstream alone

sa to enforce this. Have students hold a blank piece of paper at arm’s
ont of their mouths and blow as though they were playing the music.
r should move if they are blowing with a relaxed airstream (much like
a spoon with soup on it). When they get to a measure where the first two
s are slurred, the paper should move only slightly after the second note (when
they rearticulate on beat 3). It will be difficult for students to avoid breathing more
often than they would when playing. This is perfectly fine—the exercise is purely
meant to build lung capacity and fluid airstream.
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Chorale No. 4 — Eb Major

The fermata is introduced during this chorale, forcing students to watch the
conductor for the cutoff (or no cutoff, moving immediately into the next measure
if preferred) and downbeat of the next measure. Students are also required to play
longer phrases with limited tonguing. The crescendo in measure 5 is excellent for
working on breath control. Challenge students to perform the entire crescendo
into the fermata without taking a breath.

For more advanced groups:

and the cutoff at the end of the piece. Strive for good d
end of the chorale, and ask students to define meno

Chorale No. 5 — Bb Major

Ideal for bands playing grade 2 and 3 music, this chorale covers ma
concepts. A few contemporary harmonies (ificluding secondary d ts) are
included to give students experience in tonalities other than typical d keys.
This chorale is longer than the others, i more substantial warm-up, and
gives first clarinet a chance to go over rombone s%nto two-part

harmony as is often characteristi

p t

For more advanced groups:

In addition to usin
buzz sections of
on the mouthpiece

xa ier, have brass players

ey can play correct pitches
ey play the instrument.
the place where the music

amramplifier. This chorale also allows

c@ge all members of the band to be as
e musical moments. Challenge the group

re so there is no break in the ensemble




FIVE PROGRESSIVE CHORALES
FOR DEVELOPING BANDS

CONDUCTOR’S FULL SCORE

(ASCAP)

BRIAN BALMAGES

CHORALE NO. 1

Adagio
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CHORALE NO. 3

Andante lirico
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CHORALE NO. 4
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CHORALE NO. 5
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