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Arthur J. Michaels

Procession lets all four players shine by using each instrument’s nearly full range and by highlighting
phrases and passages for each instrument.

Be sure to start the piece at the indicated tempo-too slow a tempo and the piece drags; too fast, and the mood
is lost. In addition, set the tone by carefully observing the staccato, legato, and other accent markings, and by
achieving adequate contrast between staccato and legato passages. And of course, consider dynamics and
tuning carefully.

Start the piece forte and observe the decrescendo in measures 3 and 4, achieving a piano at measure 5. While
observing the dynamics, be sure to hold the tempo steady.

In tutti portions with two, three or four instruments, rehearse for togetherness both in attacks and in releases.
For example, in measures 13 to 16, work for tutti staccato eighth notes and releases of the dotted half notes in
the alto saxophone 2, tenor saxophone, and baritone saxophone parts. Practice this lesson in ensemble
playing throughout the piece.

Observe the ritardando carefully in measure 46, and let it lead to the indicated tempo at “Slowly and
Rubato.” Tune carefully in measures 50 through 53.

Even though it is a Grade 3 (medium), it can be performed successfully by more experienced players. Use
Procession to begin teaching the finer points and subtleties of chamber music performance.
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Eb Alto Saxophone 1
Soprano part also provided

Eb Alto Saxophone 2

Bb Tenor Saxophone

Eb Baritone Saxophone
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