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On the Move is the perfect song to transition students from the method book to playing ensemble music.
Composed mainly using the first seven pitches learned in most method books and nothing faster than a
quarter note, this pieces use unison rhythms with block harmonies to give performers more experience
reading music that is not monophonic. Occasionally, the piece moves into sections with two independent
rhythms, giving students the opportunity to work on their listening skills to ensure that rhythms line up.

Other great learning moments in this piece include the various articulations used throughout (staccato,
accents, slurs, marcato, and tenuto) as well as a variety of dynamic levels, including crescendo.

While the first seven pitches are the primary focus of this piece, you will find a few instruments that venture
outside of this range. The most notable measures (31 and 47) involve instruments making use of the E
natural concert pitch, so performers may have to learn the fingerings for this.
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