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The last line of defense is a term that refers to the final means of defense before the opponent reaches its goal,
particularly in a war situation.  This piece reflects that definition, as it has the fierce, excitement of a war and
represents the bravery of the men and women that risk their lives to defend what is important to them.

The piece opens with strong chords played by all.  Although this can be very exciting for young performers,
they should not over blow, risking the chance of losing good tone.

As the main body of the piece enters at measure 17, Trumpet 2 plays the melody and the remaining parts
striking chords together.  Extra rehearsal time may need to be spent focusing of playing the ‘shot’ chords
tightly and cleanly.  This feeling continues at measure 33, and gives the trombone player an opportunity to
shine as they perform a counter melody.

The Trio section was composed to reflect the style of a traditional march, with a standard bass line and
smooth melody.  This section is to be played with a light bounce, in order to effectively contrast the rest of
the piece.  Be sure the counter melody does not dominate the main melody, even though it is new material
and should normally be meant to shine.Prev

iew
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