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This piece depicts the power, majesty and beauty of a mountain. It opens with the mountaineers trudging up
the steep slopes - the climb is difficult and treacherous. But then the climbers reach a great plateau, several
kilometres high and look at the great expanse. What they see before them is awe inspiring, breathtaking -
they feel as though they are on top of the world. With this emotional lift they continue on climbing, higher
and higher up Majestic Mountain.

To get the maximum effect while performing this piece, the stylistic differences must be exaggerated - short
shorts, accented accents and then smooth, connected playing. This is a great work to focus on these
articulation differences. Bar 22 is the arrival at the plateau - a smooth, connected and grand sound is required
here. This is quickly changed by the punctuated fanfare-like figures at 26-33. Bar 34 sees the return of the
smooth, slurred feel. Bar 57-58 is another spot where the style must change to get the best result - long full
value tenuto half notes at 57 then accented ones at 58.
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