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162  Part5: Singingin Style

The Water is Wide

Arr. Fulford/Miller Traditional
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wide I can't cross over And nei - ther have I  wings to
ship it sails the sca She's load - ed decep as deep can
back a - gainst some¢  oak Think - ing it was a  trust - ty
gentle and love s blind The sweet -est  flower when first it's
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fly Give me a boat Thatcan car - ry two We both shall
be But not as deep As thelove I'm in I know not
trce But first it bent And  then it broke Just like my
new But love grows old And  love grows  cold And fades a -
1.2.3. 4.
Cm7/F  F7 Bb Bb
8
1 {7 I | | 1
> g =
row my love and I 2:There is a
how I sink or swim 3:1 leaned my
own false love for me 4:0h love s
way like morn - ing dew 5:The wa-ter is
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