WINTER WIND

Mana-Zucea, Op. 298
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DANCING LEAVES

Mana-Zucca, Op. 302, No. 2

Giocoso
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One of the inconsistencies of printed musie is the flexibility From a performing standpoint, each composition where this
in performing this rhythm pattern &3 At times the compos- pattern 3 appears, is to be judged individually. When it
er mieans 1t Jo e played this way < ol for example in Ne- occurs in combination with triplets as in “Dancing Leaves,” it
vin’s “Narcissus”. Many composers prefer to write the triplet should be played in triplet rhythm J ,h
rhythm this way n because visually the individual beat or e i
or count is more unified and the notes are less scattered. In
“Dancing Leaves”, it would obviously be typographically very

confusing to use the triplet symbol.






