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INTRODUCTION

The Etude Book for Double Bassists is a comprehensive collection of studies representing the heritage of the double
bass from the Baroque period through the twentieth century. This book may be used as a supplement to all bass
methods (Simandl, Nanny, Bille, Montag, Rabbath, Young Bassist Projects, etc.) for the intermediate and advanced
student. Also, professionals may find this book helpful for daily practice as a review and warm-up book.

Intermediate Review Studies

The Bach Chorales will help develop a full melodic sound (mf-f) in the lower register of the bass. In general, a
detaché bowing style is used. The Chorales also establish a basic sense of bow direction and proportion. For further
study refer to 77 Baroque Bass Lines (Drew).

In the Shdanov study listen carefully to each descending scale and arpeggio. The sixteenth notes may be played
détaché, martelé or spiccato depending on the tempo. Develop good intonation with slow practice and then gradually
increase the tempo. Make sure that you are developing a good left-hand position.

The Don Wilner exercises (pages 7, 13, and 65) may be played pizzicato or arco and transposed to all twelve keys.
Memorization of these exercises is recommended.

Sebastian Lee wrote many etudes for ‘cello. This study focuses on evenness of shifting and string crossings as well
as on judicious use of vibrato.

Wenzel Hause (1764-1847) was the first teacher of double bass at the Prague Conservatory. In general, the Scherzo
may be interpreted with slightly off-the-string sixteenth notes whereas on-the-string bowings may be used in the
Baroque Study.

Anton Slama (1799-1865) was a pupil of Wenzel Hause at the Prague Conservatory from 1816 to 1822. Slama
became the first bass teacher at the Vienna Conservatory of Music (1851-1865). Both etudes may be played with
an on-the-string bowing style with a strong feeling for the rhythm.

The finger placement exercises help develop a good left hand position and strengthen the fingers. At first they should
be played with separate bows and later with the alternate bowings as indicated. Keep the fingers close to the string
throughout the exercise. Both exercises may also be played an octave higher with thumb position fingerings.

Wilhelm Sturm (1829-1898) was Professor of Double Bass at the King’s Academy and High School for Music in
Berlin (1872-1898). Both etudes should be played on the string. Listen carefully for the pitch of the diminished-
seventh chords. In the Cross-Fingering Study use a “double-stop” fingering for the thirds.

Practice the shifting exercises between all possible fingerings. The range of a perfect fifth in Exercise No. 1 may
be extended to an octave. Make sure you do not increase your bow speed when shifting.

The bowing styles and articulations should be demonstrated by your bass teacher (or by any other string player).
Any pitch or scale may be used. Concentrate on the bow--simplify the left-hand technique. An understanding of
the basic bowing articulations is essential!

The outline on page 14 will help establish a basic vocabulary of the terminology which is used by other string
instrumentalists. A brief definition of each bowing style follows.



I. On-the-string Bowings

1. Détaché: a smooth stroke played in any part of the bow

2. Martelé: a separated stroke starting with a sharp attack with a clean stop between each note; may be
played in any part of the bow

3. Group or Slurred Staccato: a series of martelé strokes in one bow

4. Collé: an extremely short note, dry-sounding (secco)

5. Détaché Lancé: a smooth, gentle detaché bowing with a slight pause between each note, but without any
accent

6. Détaché Porté: an expressive emphasis on one or more notes in a passage of détaché notes

7. Portato (Louré, Parlando): a series of détaché porté notes on one bow
II. Off-the-string Bowings

1. Spiccato: the bow bounces on the string generally in an arc-like fashion (-), usually around the middle
of the bow but toward the frog for a louder tone

2. Sautillé: the bow “bounces” of its own momentum, flattening the bow hair and using an up-and-down
(perpendicular) hand motion

3. Flying Spiccato: a series of spiccato notes in one bow

4. Ricochet: the bow bounces (rebounds) after it is thrown on the string (above the middle)

Refer to Orchestral Bowing Etudes (Samuel Applebaum) for further study.

For a thorough study of string crossings refer to A Contemporary Concept of Bowing Technique (Frederick
Zimmermann). Emphasize economy of motion and maintain an even bow weight as you cross strings in each of
these brief exercises. The left-hand technique is simple so that you may concentrate on the bow (right hand and arm).

When executing a series of eighth notes in Bb Blues, the stronger emphasis is frequently on the beat. When the
duration of a beat is divided between two eighth notes, the eighth note that occurs on the beat will receive two-thirds
of that duration (swing). Those notes occurring between the beats receive less emphasis, and are likewise allocated
only one-third of the duration of time of that beat. Three eighth notes played together on one beat may be played
as triplets. Any note placed as the last note at the end of a phrase, regardless whether it is legato or staccato, on or
off the beat, will almost certainly receive greater emphasis than if its place had been elsewhere in the phrase.

Basic Orchestral Repertoire

This section includes excerpts from several works of the standard orchestral repertoire representing the eighteenth
and nineteenth centuries. They are included to help establish a basic style of playing for each composer or period.

Bach: a basic on-the-string style

Mozart: basic spiccato on the repeated eighth notes

Beethoven:  more assertive style and sound, on- and off-the-string bowings
Wagner: romantic--full sound, melodic playing

Flesch/Drew: Twelve Studies

In general, the Twelve Studies (E through Eb) are based on exercises of Carl Flesch (1873-1944), Hungarian violinist
and teacher who settled in Berlin in 1908. However, several scales and arpeggios have been added. The studies may
be played at any tempo and with any bowing style or articulation. Also, they may be performed an octave higher
for extended study in the upper register (thumb position).

Each study may be analyzed in this manner:

measures 1-4 Major scale
measures 5-8 Melodic minor scale



measures 9-12 Harmonic minor scale

measures 13-14 Tonic chord (major)

measures 15-16 First inversion of VI chord

measures 17-18 Second inversion of IV chord

measures 19-20 Second inversion of IV chord with lowered third
measures 21-22 Tonic chord (minor)

measures 23-24 Diminished seventh arpeggio

measures 25-26 Tonic chord (minor) with minor seventh
measures 27-28 Tonic chord (major) with minor seventh
measures 29-34 Major scale in thirds

measures 35-36 Tonic chord (major) with major seventh
measures 37-38 Augmented triad

measures 39-42 Whole-tone scale

measures 43-48 Melodic minor scale in thirds

measures 49-53 Chromatic scale

Two Standard Repertoire Solos

The Bach Bourrée (from Suite No. 3 for Unaccompanied Violoncello) is currently on many orchestral audition lists
as a required or suggested solo.

The Venetian Double Bass virtuoso Domenico Dragonetti (1763-1846) spent more than fifty years of his life in
London. He wrote numerous works but this well-known Concerto was possibly written in the style of Dragonetti
by Edouard Nanny, who began teaching at the Paris Conservatory in 1920. The “Dragonetti” may be considered a
“rite of passage” into “adulthood” on the bass!

Intermediate and Advanced Studies

Rodolphe Kreutzer (1766-1831) was a French violinist, composer and teacher. His etudes, originally for violin, have
been transcribed for all string instruments. He helped found the French school of violin playing. The Kreutzer
studies may be played with many bowing variations. Refer to page 14.

Josef Hrabé (1816-1870) was a pupil of Wenzel Hause at the Prague Conservatory between 1831 and 1837. He
succeeded Hause as professor at the Conservatory from 1845-1870. Each selected etude has a specific bowing
purpose.

Emanuel Storch was a pupil of Josef Hrabé at the Prague Conservatory from 1855-1861. Storch’s etude, marked
Scherzando, incorporates many bow articulations.

Franz Simand] (1840-1912) was a pupil of Josef Hrabé at the Prague Conservatory at the same time as Storch, 1855-
1861. Simandl began teaching at the Vienna Conservatory of Music in 1869 and was the leading bassist in the Vienna
Court Orchestra for many years. He was the teacher of Ludwig Manoly (1855-1932) who began teaching in 1892
at the National Conservatory of Music in New York. The Concert Etude is typical of the many works for bass by
Simandl

Albin Starke studied with Oswald Schwabe (b. 1846), a pupil of Emanuel Storch. Starke began teaching at the King’s
Conservatory of Music in Dresden in 1907. The three-octave arpeggios include all major and relative minor keys.

Max Reger (1873-1916) composed three Suites for Unaccompanied Violoncello in 1915. The Largo is a beautiful
neo-romantic movement in Suite No. 2.
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Alexander Scriabin’s (1872-1915) melodic etude was transcribed by ‘cellist Gregor Piatigorsky. The etude was
originally written for piano.

Charles Hoag has contributed many works to the contemporary literature. Refer to Nine Studies for Double Bass
(Hoag) for further study.

The style of Don Wilson's Miniature draws on minimalist techniques.

John Van der Slice states the following about his Animistic Study:
Over the years I have come to think that each musical instrument possesses a vital spirit or
personality which should inform the music composed for it. Accordingly, Animistic Study
attempts to serve the contrabass’s profound sonic resonance and wide scope of expression.

For further study of contemporary techniques, refer to The Contemporary Contrabass (Bertram Turetsky).

The Flight of the Bumblebee is a very good exercise for the fingers, regardless of how fast a tempo one can actually
achieve. It may be played ad libitum with separate or legato bowing.

Dmitri Shmuklovsky (1877-1958), a pupil of Serge Koussevitzky, was Principal Bass of the Moscow Imperial Grand
Opera and later of the Chicago Civic Grand Opera. His final position was that of Professor of Double Bass at the
University of Miami. He also wrote a comprehensive scale book.

The review of harmonics includes short exercises involving artificial harmonics at the perfect fourth (sounding two
octaves above the pressed note), perfect fifth (sounding one octave and a perfect fifth above the pressed note), major
third (sounding two octaves and a major third above) and minor third (sounding two octaves and a perfect fifth
above).

Federigo Fiorillo (1755-1823), Italian violinist and composer, wrote many pedagogical works. This etude was
originally written for violin.

The Findeisen etude is the first of his 25 Technical Studies for Double Bass. Many of these etudes by the Viennese
bassist Theodor Findeisen are in the style of Richard Strauss and Max Reger.

The thumb position review is based on finger patterns between the thumb and third finger of the following intervals:
1. minor third
2. major third
3. perfect fourth
A thorough study of thumb position technique is given in Simplified Higher Technique for Double Bass (Francesco
Petracchi).

The etude of Giovanni Bottesini (1821-1889), Italian Double Bass virtuoso, composer and conductor, is typical of
his melodic, operatic style. His works form a most important part of the bass repertoire. He was a lifelong friend
of Verdi and conducted the premiere of Verdi's Aida in 1871.

It is hoped that The Etude Book for Double Bassists will provide a comprehensive outline of technique and
musicianship, and that your further study will include an examination of the many other works of the composers and

pedagogues included in this volume.

Lucas Drew



Bach: Chorales
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Flesch/Drew: Study in E
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Dragonetti/Nanny: Concerto (First movement)
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