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& PROGRAMEOTE QQ‘ D
Jean Sj (1865<01.957) co$ed his incidental mu or William Shakespeare’s The Tempest in % or a
producd)n at the Royal The Copenhagen. The ete score, written solo voices, chorus, chestra,

comprises more than thirt}%ﬁl dual numbers and wa{first performed in Co gen in March 1926 conductor
uSsubsequently returned to the score and in 1927 ged selections into aiNgverture and two

$han Hye-Knudsen. Sik¢)s
rchestral suites for ¢ performance. Suite No. 1, Op. 109, No. 2 % fnine movements drawn from throughout

A\ Shakespeare’s plath Oak Tree, Humor aliban's Song, The esters, Canon, Scena Introduction—Lullaby,
Interlude—Ariel s Song, and The Tempesg movements evoke c?ra ters and episodes f] e drama, including the
/ spirit Ariel, the monstrous Caliban, P@ro’s magic, and the violent storm that sets th;:;j in motion. Sibelius often

mbined material fr original incidental gausic rather than simply erring it unchanged, allowing
function independe@/ rom the stage prod . Written near the ¢ ibelius’s active compositional
approximately the same*time as the tone po@piola, The Tempe s among his final major works and

Ms one of his most§bstantial contributions @s ¢ for the theater.
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