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About the Arranger
David Martin has been a public school band director and general music teacher in the Cincinnati area. He is 
currently the Assistant Director of the University of Cincinnati Bearcat Concert, Jazz and Marching Bands. He is 
a member of ASCAP, Phi Mu Alpha, Phi Beta Mu and ASBDA, and is involved with the Ohio Music Education 
Association (serving on the executive board in 1995-1996). He is an adjudicator in the Midwest and a clinician 
for high school, junior high and elementary bands. He still lives in Cincinnati and spends a great deal of time 
composing and arranging for bands of all levels.

Program Notes
Thomas Moore (1779-1852) was an Irish writer, poet and lyricist.  Moore’s songs The Meeting of the Waters and The 
Minstrel Boy both reflect his deep emotional attachment to Ireland, but they do so in different ways. The Meeting of 
the Waters is gentle and lyrical, using the image of two rivers joining to symbolize harmony, love, and the peaceful 
beauty of the Irish landscape. In contrast, The Minstrel Boy is more dramatic and heroic, telling the story of a young 
musician who goes to battle and sacrifices his life for freedom, turning music into a symbol of national pride and 
resistance. Together, the songs show Moore’s range as a songwriter and poet, blending romantic imagery with 
powerful patriotic feeling to celebrate both the beauty and the struggles of Ireland.

Editor’s Note
Orchestral bowings and fingerings can be highly subjective and personal. The choices a string editor makes are 
designed to be pedagogically appropriate for specific grade levels while facilitating student musicality and honoring 
composer intent. The editorial additions in the following composition will provide guidance “right out of the box” 
for the non-string player and suggest some options for the advanced string specialist. Enjoy!
J. Cameron Law, String Editor
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 

 

 

 
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



















76 
    

   

     



 

   

   

  

   
   

  












    

   


    

 
   

   

    

    

    

    

    

     

   

     
     

   























81
   

  

   


   

  











82
    

    
    

    

   

    

    

    

    


    











   

   

   

   

 
 

 
 


 



 

 
 


  










  

  
  

  

  

  

  


 
  

 






















86


    

   


    

 
   

   











    

   

    

   

   


    

   


    

 
 

     

    

    

    
    

    











  

  

  

  

  

   

   

   
   

   













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