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About the Composer

Sue Roberts Sharp, a native of Southern California, grew up in Whittier and earned a BM in piano performance
from California State University at Fullerton. She has written music for productions at the Birdcage Theater at
Knott’s Berry Farm, children’s musicals performed at venues in the Los Angeles area, and commissioned works for
local instrumentalists. Sue studied composition at the world-renowned Grove School of Music and has performed
as a vocalist and pianist all around Southern California.

Sue is the featured artist on Songs from the Circle, a Parent Choice Approved children’s album, as well as vocalist on
various albums. Sue currently works as a voiceover artist and composer.

About the Orchestrator

Emmy award-winning composer Thom Sharp was born and raised in southeastern Ohio’s Appalachian foothills.
He received a Bachelor of Music degree from Ohio University and taught briefly in the Ohio public schools. He
studied composition and arranging at the acclaimed Grove School of Music before beginning a career in California
as a composer, arranget, and orchestrator. Currently, he teaches advanced harmony, film scoring, and orchestration

at California University, Fullerton, UCLA Extension, and the Los Angeles County High School for the Arts.

Mr. Sharp composed the music for Ping and orchestrated When Harry Met Sally and City Slickers. He has written for
numerous animated television series including Aladdin (for which he won an Emmy), Casper (Emmy nomination),
The Little Mermaid, Toonsylvania, and New Adventures of Winnie the Pooh.

Program Notes

Too Big Shoes is a fun 8-bar blues form in G mixolydian to be played with swung eighth notes. The chromatics
presented in the work are primarily alternating between 2 and low 2 fingerings. All sections but the double bass
stay in first position, with the singular exception of a two-bar cello line. The phrase “too big shoes” can be found in
several musical motifs throughout the piece. In fact, in the “ride out” section, the musicians are encouraged to sing
or shout “too big shoes” as they play. This one’s sure to please both your students and the audience.

Editor’s Note

Orchestral bowings and fingerings can be highly subjective and personal. The choices a string editor makes are
designed to be pedagogically appropriate for specific grade levels while facilitating student musicality and honoring
composer intent. The editorial additions in the following composition will provide guidance “right out of the box”
for the non-string player and suggest some options for the advanced string specialist. Enjoy!

J. Cameron Law, String Editor
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Sue Roberts
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H

H

~l Al
[ \ ol .HHVIMJ
1 1 1 o 1
re ~t ~t
I‘v . Illj . 1 .III g ~l ~ ~l
CTe C|[fe CTTN 1 ol
e (e el % il Iy
e | [ Ly
I Ny s - ol ~e ~t ~t
_ L) e .r%_ R = HR. = a1y
L) e (Y NP |
2 | Cllell © 'xllv "5l ~{ ~t ~t
CTe L8 CT ol
~C
[ [ ! ol - Hee < olg W
P an| Pl
B AP Ny ) Cf™ C
u. o O 9
LY ™ 1N 2 Al W —1 —11 .
IHH Ih ~y
ny LY Jalll N NP
IHH/Hl \l Ei vy
e m. | W C HIVW C N CN Cipn (Y0
™~ o o < el ﬁ =< % ﬁ
~
e ~t ~t ~t
] Wl il il 1 1 Y
in I L o [ '
j\/ \/ A NP i~ 1~
i ) 1] ) (3] o T I ol
) Ui U T ' e T ‘ol B
|| i 1 C| s c|fffs &
) HLD ( ( i N N |
ml I ]
T L 1L q
f | f Cellll f C | | f — D — b b | |
Y, el X QAR e BEL ) [ 100 o
N 2 &
\ ( Clel Ljel LCell |
£ F 3 S 2 <Y N> & aN N
_— o — < AY
m . — () Re 1 |
g — ;= < ) S
S} K= =
3 = = > Q

| B % C %I C A | BEL 1h
Onl 1
HI Hﬁ || | 100 [ 1
1 1
| T I Ce] (108
T7® 1T® Ilj
1T® HEA] I
‘IH ‘IH I 1 Ll
| || | | [
coll ol ] |k
i~ i~ Q] [ 1
i~ ~t QL] ~e
Onl Onl | AL 1n;
o o Ol ~
EBL) 1 €«
_IIA- _”1 P.IIN FIA-
[ 1N HEA] B Ce || 11$
X
hy wil
AAIAv Pral - 1
Ly
[ T NIk | 1 17
o oy
>||ern =TT =Nk d T
~t ~y ] HEE T
~ ~ QL ~
| AL in
i~y i~ o i~
EBL) 1 | BN
_IIA- _HI PIIN NIIA-
-
({ I BER ) B Ce | %ﬁ
= 4
9 pii
\NIA. Pram > 1
[ 1N NIk | | 17
o 9
Pram HH
=>| & > =
HIVIMJ ﬁMJ IVnW ~g
~t ~ QL T
NP N 2 m o
\
= . = < 3} e)
=} —_—
w > > Q

© Copyright 2023 LudwigMasters Publications
International Copyright Secured * ALL RIGHTS RESERVED

Digital and photographic copying of this publication is illegal

50250202



<% LC<T(%
1 1 1 L <7 <7
| BRJREN ) S = BL )
~1 ~ ~t < f m < f
Al &L (] J> 7L YA [ TREN 1
]/ presl |
| 108 T V ilww flll .
TTTes =7T1M =@l -
Q] ~t ~t ||
| 108
| 108 ~t ~ |
= |-/ Ql| TTTe “ T / Ll 18R ||
P an \ P4 \
TTe [ TREN
Pan V Pan
TTTe -
.B | HEEEL p.mJ il»- nWJ C [ IXf =>Q ﬁmJ T fmJ
BBL )
| | 1 [ TR
i~ i~y ~t i~
| B I 1117 s LN | B3 EEN e
~ ~ ~ (T
=TTTe TTTes =0l =-ALl] T
i~ i~ ~1
CT[% (] | L0
~N A - .
NI N m“, &N,
- £ F = = S
= >

23

C[fTe C e T [ 1 1
o I | [ 1N, [ RN ]
' [ ] H 1 <
i 1 e o
alll Jolll Q]| <-4l
~ ~ IIHU. Al
C/ [T ||len i T AL YA i [

e e o
N N Al HILJE L MW.IIV ~
21 ell -3 el
=% W aIn m. i el 1 Tl ‘Al e

~ ~{ III’. T v . 1 v-v W
™ . [T e ALl (VI
Ly hanm S| fes 2| (1] C||[TTes | |ers
| [t m. cl e W g | ~ il N~ I ~ N |
' ° [ i
1 L [ el TN M
e e \ ||
I\ I 4 .11~ T ¢ ~t e g AN
ol an b | ol 1l C AAIJ IC N
== = [ S o —
Ilv.v . AIIV‘ . T . . [ ]] ‘-1 [ wﬂ wﬂ
[ [ 1T T ~t “~l
V.DIIIPV Av.p._v ‘p ] BEN p [ YHER p
I s E e E M it el TN ol
. . . Il .|..|.\.||..c o || .|..|..|..
A nha N (Y Ss AFII N~ T N /[T e
L) q RN [ On | YHI
g (L \ .ﬁ_ _I
coa e | il 4 v | 1 auts
an| \ Pa 4 b 1M i 1%
B - L ~ IIHU. Al
il 1] 1] C| | ||~
n v B ] T T T o [

i L b | ol N o
C .pmJH B fmJH [ meJ >/ fmex pmJ M it TN el e
2L <Y e ~ A X NEe NEe % e N
\ ( N\ I (

— .= = S S ; = e S 5
Wn = > @) W = > Q

Digital and photographic copying of this publication is illegal

50250202



e o &

I
ot
hd

4 o @ o

|
I
&

——

o o

moe He be

i
I
T

| I | |
| | | y ]
j@ht‘;}:ﬂﬁ:ﬁr_kg P S—

Mo
hdl O \H'IV

rAax

Vin.

Vla.

Ve.

Cb.

¥ Y T
' ' ' o I
= Q] ~
| RIL YNE [ Y
[ [ e
I " ol
P [ YRA N
o]
i .
[
I i £ "
' W rdll
1~
i~ 1
I e I o I
Fihww o[
e olalll
I aN
Jall T Jolll
B | [[[PE 18 &
1L 1HEN i .
=Q |||
adlll] | el
=)
[ [ [ [ [
~ ~t ~t ~t ~ré
o o o | o
o \Ij e M ~
> A =M CeN
&) o o [
m b I i
= |eth ] —| | = q Ty
0 o o [
el H I
TSNS TS S s
ISR & N a A :
S N N N,
- g g 3

Pl v fkﬂ
k) _ Il |1
L] T v T o s
i TTTe ol L T
=|TTT®- ="TTNe- = Qll]| -
QL] ~t ~t .
Q!
.rll_ ~ ~ L]
=|s|Q ] ‘IIA-.V T1 4 o Q] |||
]/ Pz ]
e l_p LI
5 Y R |
WAL ] [l
CT"NLC TTTe N C . H S =S T
=
g
1 BEL )
] ] Lt L
| | <L 10N <[TTN
( |
] L
| NEL 1NN | 1R
\unn
Ay
, M%lw o ~t BER.|
1 Imu ~t AL L
o (rsal T
%II o ~t C(ell] HEL)
{zr ana
i ~ Te- ~ i
Aﬂn
| Y TN
o f =>[[TTe [ 1HEN
| &
i~ | ~ 1 i~
S N
s e Tl
1 oM pC ] M : Y1
CNEe N ol N
A (
— : = = o e
.W = > @)

Digital and photographic copying of this publication is illegal

J

50250202



..
| |
L I
14 T

| |
[ —

[7]
Vi

Shoes!
Shoes!
Shoes!

L <T]

arc

b <]
Q

Shoes!
X
f
I
Shoes!

Big
Big
Big

Shoes!
Shoes!

Big
Big

-

Too
Too

I
I 3 I
Shoes!

Too
Too
Too

Shoes!

Big

.

L
[is]]

Big

Too

Blg

Too

Too

~—

4 on
N 5

N °
I
QL
D
MI

54
_ A >

Shoes!
Shoes!
e

I
i
Shoes!

Big
Big

&

N

e
Too

o
Too

[2Y

)

I-
i
1
Big

Shoes!
Shoes!
Shoes!
Shoes!

Big
-
Big
Big
Big

Too
Too
Too
Too

[2Y

63

Vin.

II

~ ) ®

—~

raY
i
V4

Big  Shoes!

Too

-~

Vla.
Ve.
Vin.

Vla.

Ve.
Vin.

11

Vla.

Ve.

Cb.

Digital and photographic copying of this publication is illegal

50250202






50255202 Score $6.00

FULL ENSEMBLE WORKS

BLACKWOOD, MICHAEL

50250129 Rogue's Revenge (Grade 1.5)

An E minor driving rock beat and two sets of parts will allow you to combine absolute
beginners and second year students with great success. The easier parts are all high 2s,
simple rhythms, and use limited range. Advanced parts use 4th fingers, high and low 2s, and
have some longer note values for developing counting skills. Adding a drumset helps keep
the ensemble together.

CHAMINADE, CECILE
Levin, Andrew
50250143 Danse Creole (Grade 4)

This charming dance features translucent harmony as only Chaminade can write. There are
dramatic moments of rubato that will force your group to grow musically. There is a need for
some skill in bowing and a good deal of chromaticism along with some extended range.

GRAINGER, PERCY ALDRIDGE
Longfield, Robert

50250068 Three Movements from Lincolnshire Posy (Grade 3)

Long a staple of wind band literature, Lincolnshire Posy has never been set for any other
medium. Robert Longfield has crafted this stunning arrangement for strings that has all of
the Grainger style and spirit.

GRIESINGER, KATHRYN

50250105 Popcorn (Grade 1)

No bows required! This unison pizzicato piece for beginning strings and piano is perfect for
the very first concert. Using only quarter rests and quarter notes of the D major scale, the
upbeat tune gives students the chance to "pop" up out of their chairs in the middle section of
the work. A delightful treat for young musicians and audiences alike!

KOLLER, INGRID

50250144 Adeste Fiddles (Grade 1.5)

A traditional carol with a distinctly non-traditional approach! Some old-time fiddling figures
combine with the carol in a comfortable key of D major. Easy parts for violin, viola, and
violoncello allow students who haven't advanced to extensions perform with success.

PACHELBEL, JOHANN
Svendsen, Johan Severin
52250498 First Finger Pachelbel (Grade 1)

REZNICOW, JOSHUA
52250538 American Sketches (Grade 4)
52250372 Eclipse (Grade 2)

50250133 Phantom's Night: Legends Of Cuba Road (Grade 2.5)

Perfect for your Halloween concert, this spooky piece in G minor has a good bit of divisi in
the violins. There are two cello parts, one that shifts and one that does not. Special effects
such as glissandi and tremolo abound, including heavy accents and easy double stops.
Basses use half position extensively and there are many chromatic notes in all sections --
plus a cello solo!

ROSENHAUS, STEVEN

50250137 Tangled Tango (Grade 2)

Don't get your fingers tangled in the chromatic fingerings! Alternating arco and pizzicato
makes things even more interesting (plus some hooked bowings for the fun of it). Everyone
gets the melody, with the exception of the basses, who are kept occupied laying down the
tango groove.

SAINT SAENS, CAMILLE

Hall, Percy

50250003 Danse Macabre (Grade 3)
There are very few cuts made in this eerie, phantasmal tour de force. At least two solo

violinists are needed because of unusual tuning. Be ready for a frightened audience!
SANZ, GASPAR

Longfield, Robert

50250109 Canarios (Grade 2.5)

The guitar music of Gaspar Sanz retains its popularity to this day. This particular excerpt
crackles with rhythmic vitality and a fascinating use of hemiola.

—More Music for String Orchestra

SEITZ, PAUL

52250362 lowa Spring (Grade 2)

SHARP, THOM

50250080 Fiddle Faddle Hoedown (Grade 1)
Your first year players will fiddle their hearts out with this foot-stomper from Thom Sharp.

SMETANA, BEDRICH
Walters, Harold L.

50250071 The Moldau (Grade 3)

Smetana's epic My Country was exceeded in popularity only by his opera The Bartered
Bride. The second of the six symphonic poems in the work describes the course of the
Moldau River from its beginnings as two springs to its ends as a majestic and mighty river.

SVENDSEN, R. ANNE

52250338 Arpeggio Antics (Grade 1.5)
52250346 First Finger Suite (Grade 1)
50250087 Tango Por Uno (Grade 2.5)

An open string/first finger masterpiece, this work focuses on the tango rhythm and stretching
that low first finger. Harmonically, there is some lovely, shocking dissonance -- just like a
real tango!

TCHAIKOVSKY, PETER
Longfield, Robert
50250013 Nutcracker: Dance of the Sugar Plum Fairy (Grade 2)

Every holiday concert needs music from Tchaikovsky's immortal ballet, The Nutcracker.

Robert Longfield's masterful transcription brings Dance of the Sugar Plum Fairy into the

range of grade 2 string orchestras. The celesta part has been made more 'user friendly,"
having been scored for piano but can be played on celesta if one is available. The March
and Waltz of the Flowers have also been adapted for use by your string orchestra.

50250014 Waltz of the Flowers (Grade 2)

As with the other Longfield arrangements from The Nutcracker, the piano adds much
support to the string orchestra. The beloved Tchaikovsky melody will allow your group to
'sing' with their best tones. The March and Dance of the Sugar Plum Fairy are published
separately. A classic you'll come back to time and again.

VIVALDI, ANTONIO

Frackenpohl, Steven

10250063 Allegro in D for Strings (Grade 3)

One of Ludwig's all-time best sellers, teachers and students love this work.

WOODRUFF, BUD

50250145 Cedar Hollow (Grade 1.5)

Cedar Hollow is a small valley in the Ozarks. This work captures the essence and tranquility
of the area. The optional harp part will enhance the ensemble wonderfully if used, while
skillful writing makes the work playable with no shifting.

SOLO STRINGS WITH ENSEMBLE
HEWSON, DAVID G.

Latham, Lynne

54260001 Baroque Fantastique (Grade 3)

An intense, 16th-note driven homage to the baroque with a thrilling solo cello part which
ventures into thumb position. Reminiscent of Palladio from the diamond commercial.
Orchestra grade 3; solo grade 4.

MCMICHAEL, CATHERINE

50260005 Esperance (Hope) (Grade 3)

Esperance (Hope) ventures into the realm of French impressionism, with luscious, thick
harmonies and colorful orchestration for strings and harp. An easy grade 3 for strings, it
allows your harp soloist to shine through.

MIXED INSTRUMENT(S)/ VOICE(S) WITH ENSEMBLE

SHARP, THOM

50250098 Kitchen Poltergeist (Grade 2)

You can add percussionists to your orchestra. Just give them a couple wooden spoons and
step back! That's because anyone can play kitchen utensils in this spooky, imaginative
offering from Thom Sharp.
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