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Preface

�e enormous popularity of the cello as a solo instrument in the nineteenth century created an 
unprecedented need for study literature at every level. Whereas the violin literature had been 
enriched by many excellent methods a century earlier, instruction on the cello was greatly 
handicapped by the lack of suitable material. Expediency, therefore, demanded that cello 
teachers write their own exercises and studies. �is they did and with such excellent results, 
particularly by the masters of the German school, that this great body of study material 
remains to this day the essential framework on which all cello technique is founded.

�is collection of etudes has been selected from the best of these works and has been graded 
and edited so that it may be used as a necessary supplement to any beginning method. 
Speci�cially, it is designed to parallel the material in Volume 1 of the editor's Fundamentals of 
Violoncello Technique. Careful attention has been given to problems of �ngering and bowing, 
and every e�ort has been made to provide a useful and practical compilation of progressive 
beginning etudes.

About the Editor

Francis Grant was a member of the Cleveland Orchestra during the years when it was 
conducted by Nikolai Sokolo� and Arthur Rodzinski. Following his retirement from active 
orchestral playing, he devoted his full time to teaching and the study of performance practices 
of early music on the cello and the viola da gamba. Solo and ensemble recitals of these 
instruments have rounded out a performance career that culminated in the writing and editing 
of numerous pedagogical works. His extensive experience in teaching has resulted in the 
publication of study materials that are both practical and e�ective in the development of 
young cellists.
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