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Preface

The enormous popularity of the cello as a solo instrument in the nineteenth century created an
unprecedented need for study literature at every level. Whereas the violin literature had been
enriched by many excellent methods a century earlier, instruction on the cello was greatly
handicapped by the lack of suitable material. Expediency, therefore, demanded that cello
teachers write their own exercises and studies. This they did and with such excellent results,
particularly by the masters of the German school, that this great body of study material
remains to this day the essential framework on which all cello technique is founded.

This collection of etudes has been selected from the best of these works and has been graded
and edited so that it may be used as a necessary supplement to any beginning method.
Specificially, it is designed to parallel the material in Volume 1 of the editor's Fundamentals of
Violoncello Technique. Careful attention has been given to problems of fingering and bowing,
and every effort has been made to provide a useful and practical compilation of progressive
beginning etudes.

About the Editor

Francis Grant was a member of the Cleveland Orchestra during the years when it was
conducted by Nikolai Sokoloff and Arthur Rodzinski. Following his retirement from active
orchestral playing, he devoted his full time to teaching and the study of performance practices
of early music on the cello and the viola da gamba. Solo and ensemble recitals of these
instruments have rounded out a performance career that culminated in the writing and editing
of numerous pedagogical works. His extensive experience in teaching has resulted in the
publication of study materials that are both practical and effective in the development of
young cellists.
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About the Composers

Justus Johann Friedrich Dotzauer (1783-1860)
was a distinguished cellist, but also a composer of
considerable merit in his time. He wrote an opera,
symphonies, overtures, and much chamber music. He
did not follow the life of a traveling virtuoso, choosing
instead the career of an orchestral player. From
1805 to 1811 he was a member of the orchestra at
Leipzig. In the latter year he accepted a position in the
Dresden Court Orchestra where in 1821 he became
solo cellist, a position he occupied until his retirement
in 1850. The full stature of Dotzauer is revealed in
his contributions to the pedagogical literature for his
instrument. His enormous output of exercises and
studies, all of the highest quality, place him in the first

rank of writers of study material.

Friedrich August Kummer (1797 - 1879) was the son
of an illustrious oboist in the orchestra at Meiningen.
Shortly after his birth the family moved to Dresden
where his father became a musician in the orchestra
in which Dotzauer later was to become a prominent
member. Here he studied the cello under Dotzauer
and in 1817 entered the orchestra to play in the section

with his teacher. He continued to play uncil 1864,

having succeeded his teacher as solo cellist in 1850.
Kummer was extremely active as a soloist, orchestral
and chamber music player and as a teacher and writer
of concert and study material for his inscrument. His

Violoncello School has been a standard work of its kind
to the present day.

Sebastian Lee (1805-1887) began his musical career
in his native city of Hamburg. Following successful
concert appearances as a young man in (Germany,
England, and France he accepted the position as solo
cellist at the Paris Opera in 1837 and remained there
until 1868. In thatyear he returned to Hamburg where
he taught and wrote extensively for his instrument.
His compositions included fantasies, variations,
etudes, and numerous duets which have enjoyed
a well deserved place in the study literature for the
cello at both the beginning and advanced levels of
instruction.

David Popper (1843-1913) achieved remarkable
reputation as a concert cellist at a very early age. His
many tours, beginningin 1863, took him from Prague,
his native city, to Germany, France, England, Russia,
and virtually all the smaller countries of Europe. For a
brief period (1868 — 1873) he held the post of principal
cellist at the Imperial Opera in Vienna. From 1896
until his death he was professor of violoncello at the
Conservatory in Budapest. He was extremely gifted
as a technician on the instrument and produced a
vast quantity of light concert music, some of which is
still played on modern programs. Mastery of his High
School of Violoncello Playing is considered by many to
be an essential step in the development of a present-
day virtuoso technique.

Joseph Werner (1837-1922) had the good fortune
to receive the finest instruction in cello playing, first,
from Joseph Menter at the Munich Conservatory
and later, in 1867, from the renowned Friedrich
Grutzmacher in Dresden. His career centered around
his activities in Munich where he taught and played
as solo cellist in the Court Orchestra. His prominence
in the musical affairs of that city led to his receiving
the honorary award of Royal Chamber Musician.
Werner’s compositions consist entirely of music for
the cello. His Practical Violoncello School must be
ranked as one of the best of its kind in the last century
and appeared in many editions during his lifetime.
Many of Werners pupils were counted among the
leading cellists of their day.

Carl Schroeder (1848-1935) became principal
cellist of the court orchestra at Sonderhausen at the
early age of fourteen. His brilliant career as a virtuoso
carried him to similar positions in Brunswick in 1873
and to the famous Gewandhaus Orchestra in Leipzig
in 1874. Schroeder’s talents were not limited to the
playing and teaching of the cello. For a number of
years he conducted opera in Rotterdam, Berlin,
Hamburg, and Sonderhausen. His later years were
devoted to teaching, principally in Berlin and Bremen
where he published numerous studies and a method
for the cello. His several theoretical works on cello
playing and teaching were important publications in
their time.




First Position Etudes For Violoncello

SELECTED AND EDITED BY
FRANCIS GRANT

™ DOWN BOW U,H, UPPER HALF OF BOW
) UP BOW M. MIDDLE OF BOW
W.B., WHOLE BOW FR. FROG
L.H, LOWER HALF OF BOW P. POINT
KUMMER
W.B. M ‘
r ] » r__.’..—_.dlx:
1 / :j i t § t : et
31. - - v o N e 4 I N
g. ¥ #3 1§ a— % | - S— | »
2 - I ‘ ﬁr‘ —a !“’““"j ;('m ! — i ]
, Lo 2 o e f
*‘}: i 1 f :11' % i % L“}FZ%’. - w -
1 3 g
) - # »- -
¥ = | — &
P ? % ®
EL
SCHROEDER
L H. pom— E - » 2. . Rt S Pl
o FF——— ——— sterf L
, i 1 i - e
< H S ¢ ﬁ-—.% N
U.H. ¥ - -
— ’
o) i - : p— =
—r P s e i
p— ‘
R s p — E
H - » 1 ]
9 =: £= vi " —
¥+ T - o
© Copyright MCMLXXII by Ludwig Music Publishing Co.
International Copyright Secured. ALL RIGHTS RESERVED incloding public performance for profit.
10300117 Any copying, arranging or adapting of this work without the owner s consent is an infringement of the copyright.



SCHROEDER

A

N E——-

7 GV vy *

&

5

=~

—»

! -
=1

. —

£

- ?‘”“’

. s e
A W
{ A

=

H
H

o i i i
=

r
1
1

DES=

+

Lt g 4

b

..

4|

-

é‘ “‘“  a '-Jl * 9

e

AR S~ 1

+):
,./L_,

A -

P %
..

- &

-

_a!

10300117



31

POPPER

S ———

P

1)

oot fomy

S

>

o

W.B.

C3id

-

er——

.
i

v

/_-'_?H;:‘ “

e S

/,;:f
P
[ e

/4::::’-—-j:::::§§\
1 A
,“—“'

L —

i#

o —F -

ﬂ—

T ——
— ir“"""'
o lm P o

5 45:’,,’~u---~\\\WN
o

»-
e

/"""“\
i

3

be

L /"‘“///'\M\\
o i .

‘.-’ M\

1

=

T —

i

b.
o

£
Z.

ST

4£::;::\5§

N

174

i
h——

7 @ 4

‘[/:”\\
 —

m
i

é:::““:::;;

’“*—«..../ I —

—

-

/if\}

-

Z,
/4

/—Fq

A TS

=

g
.-

Lo 24
)

N
i

e
F
"bI‘

[

1
i
elll
|
|
3 | G-
Ji
it B ey
| ]
s\
._ﬂ
d /s
i (3
PR
W\
[
g (&
&
S\

10300117



n
W.?- -'—@;—\ /——\ /——‘\ j POPPER
47 a1 + o : s
= 7] WW;.,..I 3 " i %m N 5 - “1“ J«-_. wi_,‘_w:
(A ~— T et
. To W fr ;Lé j 1 > ;"f"_. i =’ w2 }
e ::gii {! ﬁ ks }‘. I{'" 1
S Vo B, v Y
‘ $--
: === SEE== o
-
e &
| Tt
S L s
T~
i = - - 1 - ,M
TN T TN ! o Y
3 t r m——— -ﬁ — u .
,j EE% E T % ? L£E£ g '?:13!_‘ ?'%‘ ¢ - 1&?F_*
[ AN " - T
!:,ﬁ ! ‘} #l - ,,__,_f : -
) ‘? ]‘ __.3, st
forofoferefs forofrforets Ml i e
‘—9—1%: % ! a 1 ¥ 1 B % Jl% - \.’:w:ﬁ:
M mh{ﬁl -D_ﬁ«/ojﬁ;\
m - + i o ] % ! i i
A i ! 'i_. i i
\‘“"‘"’;‘b ;{ﬁ___/ ]
//_?- l e  a- /‘;k
T . S T e et et
S —_ \\M/.‘m_.;:' _‘_' 1
L S h B — 11
St ta et DNVt B > S N el
/'7‘, — 'ik_}" } +—t i T 'ik("‘ i = i § & -
1 h‘
e e ’s : o o
- ’ SS—— \\-_...../ N e \\____/ < ©

10300117





