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INTRODUCTION

Born into a musical family, alto saxophonist Lennie Niehaus was bornin St Louisin
1929, but moved to Los Angeles when he was seven years old. He finished college in 1951
withamusic degree; the following year he joined Stan Kenton's band, butthe Army drafted him
after three months. While he was in the Army he became friendly with fellow soldier Clint
Eastwood, arelationship that neither realized at the time would bear professional fruityears
later. Uponhisdischarge Niehaus was rehired by Kentonloreplace Lee Konilz, one of histwo
main stylisticmodels. The other, of course, was Charlie Parker, and Niehaus mus!t have found
it ironic that one of his features with Kenton was Bill Holman's arrangement of Cherokee,
originally written to feature Parker. By this time Kenton was using an increasing number of
charts written by Niehaus; in fact Kenton recorded Niehaus' arrangement of Pennies from
Heavenwhile hewasinthe Army. Niehaus stayed with Kentonuntil 1959, and concurrently
performed and recorded with his own quintet with Bill Perkins. Of particular noteisthatin 1955
Niehaus was awarded the Downbeat Magazine award as "New Star” on alto sax.

Inthe sixties Niehaus increasingly turnedto writing, producingworks for university and
concert bands aswell as instructional matenal. He beganworking intelevision andfilmas an
orchestrator forcomposer Jerry Fielding. He had remainediniends with Eastwood since their
armydays, butitwas through Fielding that he first worked with the star. In 1984 he composed
the music for “Tightrope® and s$o far has collaborated with Eastwood on more than a dozen
films, including *Bird" (for which he garmered a British Academy Award nominalion for Best
Score), “The Bridges of Madison County, " “Midnightinthe Gardenof Goodand Evil”and “True
Crime.” He has alsoworked on several film projects independent of Eastwood; of particular
jazzinterest is amade-for-TV filmtitled *Lush Life" (1993), for which he received an Emmy for
Best Composition. After hanging up his alto for acouple of decades, Niehaus has returnedto
active playing, recording “Patlerns” (Fresh Sound FSR-CD 5013) in 1989 and"Seems Like
Old Times” (Fresh Sound FSR-CD 5016)in 1997, Alive albumwith Bill Perkins wasreleased
in March of 2000. It is in a series of CD'’s entilled "Las Vegas Late Night Sessions~Live Al
Capozzoli's-The Lennie Niehaus Quintet” (Woofy WPCD 96).

Most of the tunes on this albumwere writlen expressly for it and have notbeen previously
recorded. The exceptions: Patterns and Metamorphosis are onthe *Patterns” album, and
Back on Track and Betwixt and Between appear on “Seems Like Old Times,” and Point
of No Returnison"Live At Capozzoli's—The Lennie Niehaus Quintet " The tunes have been
chosen o provide a variety of challenges for the improviser. There are no astromomical
tempos, but several swingiracks contrast with ajazz samba(Betwixtand Between), awallz
(Waltz for Spring), atune in 5/4 (Try For Five), and more

As forthe rhythm section, pianist Lynne Arriale has a halfl dozen albums to her credit,
anddrummer Steve Davis has beeninher lrio for several years. Bassist Tyrone Wheelerhas
worked with the trio quite a bit over the last year and a half, as well as with many musicians
passing throughthe Louisville-Cincinnati-indianapolisregion, Bobby Shew, DonMenza, Slide
Hampton, Bud Shank and Don Braden among them. Allthis trioneeds is you lo complete the
group.

Phil Bailey 12/12/99
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