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INTRODUCTION

Just as Charlie Christian’s “horn line” approach was followed by virtually
every jazz guitarist who came after him, Wes Montgomery was the most
influential guitarist of the next generation. Solos in octaves had been around
since Django Reinhardt’s recordings in the 1930's, but it was under Montgomery’s
influence that the octave approach became part of most subsequent players’
styles. Moreover, his approach to chords and his blues feeling have been
carefully studied by many guitarists of the last three decades - players like Mark
Whitfield, the late Emily Remler and even fusion guitarist Lee Ritenour show
Montgomery’s influence in their work. His gift for long melodic lines was
extraordinary, showing that even at fast tempos long lines don’t have to sound
like excercises and scales. In fact, players of all instruments looking for fresh
ideas would do well to transcribe and practice Wes Montgomery’s solos.

Like Charlie Parker, Wes also wrote a small number of originals, many of
which are memorable. Unlike Parker, whose tunes (cf. Confirmation, Donna
Lee, Scrapple From the Apple, etc.) tended to sound like scraps of solos
organized into blues or AABA tunes, Montgomery apparently took a lot of care
in writing his originals, many of which have interesting harmonic and rhythmic
content within the standard blues and AABA song forms.

Of the blues on this record, the D Natural Blues is the least formal, and
was probably improvised in the studio. West Coast Blues, Montgomery’s most
recorded composition, has a waltz feel that was in tune with the late fifties when
it was written; it’s a blues with a tritone substitution in the fourth bar for spice.
Cariba is a latin blues in B flat, though the theme has a bitonal flavor to 1t.

Doujie and Four en Six are contrafacts, with rather interesting rhythm
figures in the expositions to disguise their orgins - Doujie 1s based on Charlie
Parker's tune Confirmation and Four on Six harkens back to Summertime from
the Gershwin songbook. You should check out the original Montgomery records
to see how these themes were originally played.

Of the tunes with original chord progressions, Far Wes and Leila sound
remarkably like the kind of cool jazz Henry Mancini was about to write for his
"Peter Gunn" and "Mr. Lucky” TV scores - melodic with bop style minor third
key relationships for a sophisticated, late night sound. Jingles has some of these
qualities but is more rhythmically interesting. The play-a-long recording is
based on the recording Montgomery did with Milt Jackson; a slower version,
recorded earlier, was done with his trio. Full House is a minor keyed waltz.
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West Coast Blues
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