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INTRODUCTION

When we think of music in the period between 1915 and 1928, we tend to
think of the Charleston, stride-style piano and blues my naughty sweetie gave to
me. Six of the eight songs in this collection were written during this period, yet
they have transcended the era and are still interesting jazz vehicles today. They
are all thirty-two bar songs, butl they all show a lot of variety within that
constraint. Only The Blue Room adheres strictly to the common AABA form,
though Oh, Lady Be Cood! comes close - on this recording the harmony in the
final eight bars has been altered. Several tunes fall into the ABAC variety: Poor
Butterfly, Sweet Georgia Brown and Indian Summer. Avalon is AA'BC; it's a good
example of how to take a melodic idea and move it in different directions,
though even more interesting is Bye Bye Blackbird, in which each eight-bar
section is different, though compeser Ray Henderson has used the same melodic
idea in each section. Too Marvelous For Words is an AA'BC form, and its
modulation & major third away from the tonic in the 15th and 16th bars gives
away its later composition date (1937). Other songs from the same era with
major third modulations include I Love You (see Volume 25) and Tangerine (see
Volume 22).

Oh, Lady Be Good! has been a jam session favorite almost from the day it was
composed, as has been Sweet Georgia Brown. Bye Bye Blackbird was resurrected
by Miles Davis in his famous 1956 recording (and every pianist should learn Red
Garland's introduction) after lying dormant for a number of yvears. Avalon
doesn't get called as much as it used to, but there's still a lot of tread left on its
changes. The other tunes have attractive melody lines that will make vour group
popular with the older crowd, vet have plenty of challenge when it's time to
improvise. When a tune still challenges musicians a half-century or more after it
is written, it must have exceptional properties. All the tunes on this record
easily measure up.

Phil Bailey - October, 1987



6 ) CD TRACK 1: TUNING NOTES
J o Get in tune with Track 1 before progressing on to Track 2 balow.

2. Sweet Georgia Brown

Words and Music
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