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~ Naole: Any codas (+) that appear will be played only once
on the recording at the end of the |g8t recorded chorus.
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INTRODUCTION

[f Wayne Shorter’s influence as an improviser on several generations of musicians was measured
glone, it would in itsell be staggering. Hit tone, sense of rhythm, articulation and choice of
notes are unique and. LN many weys, quite ingenious. Altheough he is capable of SeATing intensity,
he is also extremely lvrical and, at times, even romentic. He has it all a5 & saxophonis!.

However, Wayne stands head and shoulders above mast of his contemporaries, in myv opinion,
becguse of his immense influence upon contemporary composition. His bedy of work at present
spans Lhree decades and the stylistie transitiens {rem bebop through medalism, chromaticism
and fusien. T would say Wayne Sherler is THE majer composer of our time, egqual te Menk,
Horace Silver and Duke Ellinglon. And like the majority of jezz cemposers. his improevisational
and compeositienal cancepts are unified.

There are three distinct periods for Shorter, which are reflected by his situgtion as a sideman.
The early 60's are the Art Blakey years, followed by the historic Miles Davis Quintat af the
middle 1960's. {This editien included Herbie Hanceck, Teny Williams, Ren Carter, glong with
Wavne and Miles. The concepts thev put ferth are still being widely used). Of course, his
Weather Report peried is still ongoeing &5 of this recerding. It wes during Wayne's lenure with
Miles Davis, slong with a series of dates Bs 5 lerder on Blue Note, when Wayne really came
inte his own. For the most part, the tunes on these play-a-lengs represent that period.

One of the majer harmonic characteristics of these tunes is the mixture of standard bebop
progressions (II-V's] with suspended, lvdian and even phrygian chords, often in unusual key
modulations. Anelher characteristic is the bass motion which often breaks the traditional
dominant/tonic meovemenl. And, his melodies are often strikingly metivie. The way hermeny
and meledy intersect seems to lend & "forward metien" in the way & rhythm section handles
these compositiens. Semehow, Wayne's chord changes seem (o inflect an emotionel mood even
efter the melady is stated.

In the case of many eof Wayne's tunes, there has alwavs been guite & lot of ambiguity &s to
the "correct” changes. (Nefertiti is notorious in this respect). There even seems 1o be questions
from Sherier's corrections requested by Jamey for this recording &nd the actual recorded version.
But these few points of conflict are both rare and not crucial. During the sessien, 1 heard
Ron Carter remerk how Wayne would refer to each nole 8s & persan unto itself. There is &n
exaciness of concepl in both Wavne's playing and writing which is obvious throughout.

Kenny Barrean, Ron Carter end Adam Nussbaum really play great on these tunes and as | plaved
aleng with them {for the sake of reference), | felt myself re-entering Wayne Shorter's world
which hed influenced me so much in the 1960's. One of the all-time greal small group slbums
is "Speak No Evil” (Blue Note 841%4} from which there are five compesitions recordsd here,
And, of rourse, Footprints, Wefertiti, Infant Eyes and E.3.P. have bhecome jazz classics plaved
worldwide.

| hope that each of you go slowly with these lunes, listening to the ariginal version when possible,
and spending mare concentraled energy on ene or two tunes at @ time. Wavne's harmonies
are nal really meant for running chords and "making the changes.” They are about & fine balance
between rhythmic lyricism and harmony; seme of the most subtle music written. ENJOY!

David Liebman
3 February, 1985



Children of The Night

Flay 5 Choruses
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El Gaucho

Play 11 Choruses
4=184
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