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INTRODUCTION

Ron Carter ranks among the giants of jazz. His bass playing is known by all jazz musicians and fans
because of his very personal sound - you can always recognize Ron Carter after hearing just a few
notes. In addition to his stellar bass playing, Ron has made his mark as a jazz composer of considerable
prowess, displaying a knack for writing clever, memorable tunes that have been performed and recorded
by Miles Davis, Jim Hall, Herbie Hancock, Joe Henderson and many others.

Ron Carter was a mainstay of the New York jazz scene in the late fifties and early sixties, working with
players such as Chico Hamilton, Eric Dolphy, Thelonius Monk, Bobby Timmons, and Art Farmer. In
1963, Ron joined the second great Miles Davis Quintet - a band which turned the jazz world upside
down with their innovative approach to group improvisation. Ron’s first recording with Miles was Seven
Steps To Heaven, which was followed by a string of live recordings - My Funny Valentine, Four & More,
and Miles in Tokyo - before the next studio recording, E.S.P.

E.S.P was the first studio album to feature the full quintet, and Miles made use of the compositional skills
of the band members, recording pieces by Herbie Hancock, Wayne Shorter, and three compositions by
Ron Carter: Eighty-One, Mood, and R.J..

Ron Carter left Miles in 1968 and continued his
with practically everyone in the jazz business
numerous recordings as a leader. Throughout 'l

2 career, playing, composing, and working
_ 2gan leading his own groups and making

e recorded often for the CTI record label with
- an, Antonio Carlos Jobim, Freddie Hubbard,
d often played as the lead solo instrument
accompanied by a rhythm section. To this da ded well over 30 projects as a leader and

over two thousand as a sideman.

As a composer, Ron Carte g [ . IES
Midnight. He has writte i Sii n | ing A Gathering of Old Men, The
Passion of Beatrice, - ijons are published in his book The
Music of Ron Carter.

You'll get hooked on the me hanges to Blues for D.P. This iS¢ Fthose blues progressions
that has just enough twists to make the blowing really fun and challenging. Check out the triplet figure
in measures 10 and 11 for a trademark Ron Carter “turn-the-beat-around” melody.

Bomdia is a groovy, latin-esque tune with an AAB form. The rhythm section plays the hits all in all of
the key spots, so keeping your place in the form is easy - just listen! Eight is a great workout over the
modal changes of So What (Miles Davis) or Impressions (John Coltrane). The rhythm section has a
great lock, and Ron plays some of his slick rhythmic embellishments to sometimes push, sometimes
open up the groove.

Eighty-One premiered on the famous Miles Davis E.S.P. session in 1965. This long-meter, straight
eighth-note blues was one of the first jazz-rock grooves, foreshadowing the fusion music of the late '60s
and ‘70s. First Trip is a medium swinger with a lot of dominant chords moving in various cycles and
half-step root movements, somewhat reminiscent of a Thelonius Monk-style tune. This one is definitely
a trip to blow on!

Don't be fooled by the first chord in For Toddlers Only. This inventive 32-bar bop tune starts on the IV
chord: the Eb* in the key of Bb. Little Waltz comes from Ron’s album, Piccolo. The poignant harmony

and easy 34 groove invite the soloist to go for a pleasant ride through the changes.
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Ron Carter is pictured on the cover of Mr. Bow Tie in - what else - a jaunty bow-tie with an equally
playful grin. The tune Mr. Bow Tie is an elegant samba that is informed by Ron's work with all of the
greats in the Latin-jazz world.

Loose Change is set up by Ron's persistent double-stop bass lines. Be sure to count out the last four
measures of the bridge in order to repeat back to the top! Nearly is a fourteen-measure composition that
begins “like” a blues and then takes some surprise turns in measures 9 through 14. This composition
comes from Ron's Stardust recording, which is a tribute to another great composer/bassist, Oscar
Pettiford.

As its title implies, Quiet Times is a song of reflection. With patience, concentration and attention to
the harmonic details, this is a beautifully rewarding ballad to play. R.J. is another classic Ron Carter
composition from the Miles Davies E.5.P. album. The rhythm section plays the built-in hook every time
in the B section of the tune. This allows the soloist to really free things up, while still having this great
rhythm section marking off the form.

Third Plane is a floating, straight eighth-note groove which literally lifts the soloist (in this case to the BA
in measures 9 through 12). The cleverly simple form and turnaround in the last four measures makes

this one of those songs that plays itself.

Some of these Ron Carter compositions are jagZclassicsgand some are not quite as well known. They
are all, however, great vehicles for improvising. Ron Cartériand his working rhythm section of Stephen
Scott, Peter Bernstein and Payton Crossley make this an inspiring and groovy Play-A-Long set.

John Goldsby -- September 2006

“RON CARTER SOLOS”

Ron Carter is among the most original, prolific, and influential
bassists in jazZz. When you see what Ron is playing, you'll
gnderstand why he is one ofithe most talkéd about bassists in
jazz!

BOOK 1 (RCS) OK 2 (RCS52
- Bass Blues - Autumn Leaves
- Bessie's Blues - Blue Daniel

- Bohemia After Dark - Caminando

- Corcovado - Bags Groove

- Dance Of The Sugar Plum Fair
- Embraceable ‘r’u% Y - Blue Monk

. - - Django
. ﬁf?ﬂ,ﬂmt - Black And Blue
- | Can Dream, Can’t I? - Blues In The Closet
- | Could Write A Book - Dolphin Dance
- | Fall In Love Too Easily - Golden Striker
Damer Pellens = | Should Care - Lavern Walk
ity Sancecsis S - 1 Thought About You 1'Can't Get Started
- Jesu, Joy of Man's Desiring . Loose Change
; ﬂ; Eg;"g’nrgm”ﬁ”e - Indian Summer
; s - Por-de-Sol
; Hﬂfﬁ;’f Miniature - Someday My Prince Will Come
- Summertime - star Dust
- Sweet Lorraine - Spleen
- This Time The Dream’s On Me - 5umEnEr Might
soccas »delonanlsd azen [, - Toys - Stablemates
(Y O A A - Ten Basic Exercises - Telephone
- The Man | Love
- Wide Load

ORDER FROM YOUR FAVORITE MUSIC SOURCE OR VISIT s .
WWW.JAZZBOOKS, COM FOR MORE INFORMATION - You & The Night & The Music
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DISCOGRAPHY OF SONGS ON THIS PLAY-A-LONG

Composition Original Recording

1. Blues For D.P. Bass and |, Ron Carter (Blue Note, 1997)

2. Bomdia Pick Em'/Super Strings, Ron Carter (Milestone, 2001)

3. Eight Pick Em'/Super Strings, Ron Carter (Milestone, 2001)

4. Eighty-One E.S.P. Miles Davis (Columbia/Sony, 1965)

5. First Trip Speak Like A Child, Herbie Hancock {1968, Blue Note)

6. For Toddlers Jazz, My Romance, Ron Carter, (Blue Note, 1994)

7. Little Waltz Uptown Conversation, Ron Carter (Atlantic, WEA, 1969)

8. Loose Change When Skies Are Gray, Ron Carter (Blue Mote, 2001)

9. Mr. Bow Tie Mr. Bow Tie, Ron Carter (Blue Note, 1996)

10. Nearly Stardust, Ron Carter (Blue Note, 2003)

11. Quiet Times Third Plane, Herbie Hancock, Tony Williams, Ron Carter (Fantasy/Milestone, 1977)
12. R. J. E.5.P. Miles Davis (Columbia/Sony, 1965)

13. Third Plane Third Plane, Herbie Hancock, Tony Williams, Ron Carter (Fantasy/Milestone, 1977)

RON CARTER SELECTED DISCOGRAPHY

1 Miles Davis)

{ Funny Valentine

25 In the Sky

r and More

=n Steps to Heaven
Smiles

As Leader

* The Golden Stryker (Blue Note, 2003)

+ Eight Plus (Dreyfus, 2003)

« Stardust (Blue Note, 2002)

* When Skies Are Grey (Blue Note, 2001)
* Orfeu (Blue Note, 1999)

« So What (Blue Note, 1999)
« The Bass and | (Blue Notée
* Mr. Bow Tie (Blue Nota,
+ Jazz, My Romance (B ) i ' .

+ Uptown Conversation {Atlantic, WEA, 2 Live at the Plugged Nickel

(with Wayne Shorter)

« Speak No Evil, Blue Note = Empyrean lsles,

» Soothsayer, Blue Note * Maiden Voyage, Blue Note

+ All Seeing Eye, Blue Mote = Speak Like a Child, Blue Note

« Schizophrenia, Blue Note

(with Joe Henderson)

* Mode for Joe, Blue Note
* The Kicker, Blue Note

+ Tetragon, Blue Note

(with McCoy Tyner)
* The Real McCoy, Blue Note

(with Stan Getz)
» Sweet Rain, Verve



INTRODUCTION TO THE SCALE SYLLABUS

Each chord/scale symbol (C7, C—, CA+4, etc.) represents a series of tones which the improvisor can use when
improvising or soloing. These series of tones have traditionally been called scales. The scales listed here are
the ones | most often hear musicians play. | have listed the Scale Syllabus in the key of C Concert so you can
have a frame of reference and can compare the similarities and differences between the various chords/scales.

This SCALE SYLLABUS is intended to give the improvisor a variety of scale choices which may be used over
any chord - major, minor, dominant 7th, half-diminished, diminished and suspended 4. Western music, especially
jazz and pop, uses major, dominant 7th, Dorian minor and Blues scales and chords more than any other. Scales
and chords used less often are the half-diminished, diminished and suspended 4. If we agree on these five chord/
scale families as being the most predominant, then we can set up categories and list substitute scales beneath
each heading ... see the Scale Syllabus page. You should also check out Volume 26 "The Scale Syllabus" for
more help with scales.

Each category begins with the scale most closely resembling the chord/scale symbol given to the left. The scales
are arranged according to the degree of dissonance they produce in relation to the basic chord/scale sound.
Scales near the top of each category will sound mild or consonant. Scale choices further down the list will be-
come increasingly tense or dissonant. Each player is urged to start with the scales at the top and with practice
and experimentation gradually work his way down the list to the more dissonant or tension-producing scales. You
should work with a new scale sound on your instr r ears and fingers become comfortable with all
the tones in the scale. Also try singing the scale wit provise with your voice over the scale you are
learning and then reproduce on your instrument w has created.

Music is made of tension and release. Scale tone
to control the amount and frequency of tension a
cessful in communicating to the listener. Remem
How To Play And Improvise for a more detaileg

@r tension or relaxation. The improvisor's ability
large measure, determine whether he is suc-
er, are also a listener! Read Volume 1 JAZZ:
nsion and release in melodic development.

/

essiosay, an
/hole and half ste
sing a scale to any of

Any of the various praclicg pro and pa
the scale choices listed in this Syllab
and practiced in all twel¥e keys. The colug
the syllabus should prove helpful when

i, 2, 3, 84 can be applied to any of
B you | earn §hould be transposed
truction | have listed for each scale on
elve keys.

For additional information ¢ tion, | recommend Scales fo sation by Dan Haerle,
Jazz Improvisation by David Baker, Patterns for Jazz (Treble-Clef or Bas and Complete Method for
Jazz Improvisation by Jerry Coker, and Repository of Scales & Melodic Patterns by Yusef Lateef. These
books are available from your favorite music source or visit www.jazzbooks.com for more information.

Several Play-A-Long sets offer you an opportunity to practice the various scales in all twelve keys. They are:
Vol. 24 Major & Minor; Vol. 84 Dominant Tth Workout, Vol.21 Gettin’ It Together; and Vol.16 Turnarounds,
Cycles & I'V7's. You might also check out the Play-A-Longs which have tunes in all keys: Vol. 42 Blues In All
Keys, Vol. 47 Rhythm In All Keys,; Vol. 57 Minor Blues In All Keys; and two more volumes, Vol. 67 Tune Up
and Vol. 68 Giant Steps - each has several classic tunes in all twelve keys.

Scales and chords are the backbone of our music and the better you equip yourself, the more fun you will have
playing music.



THE SCALE SYLLABUS

LEGEND: H = Half Step, W = Whole Step.; A = Major 7th; + or & = raise H; b or - = lower H; @ = Half-diminished; =3 = 3H (Minor Third)

W N
ol CONSTRU N :
C Major WWHWWWH CDEFGABC CEGRD
1 FIVE BASIC  Dominant Tth (Mixolydian) WWHWWHW CDEFGABLC CEGB:D
oo Half Diminished ( Locrian) HWWHWWW CD>EbFGbABBRC CEbGhHBb
o Diminished (8 tone scale) WHWHWHWH CDEbFGhbARPABC CEbGbA(Bbb)
1. MAJOR SCALE SCALE NAME W& HCONSTRUCTION  SCALE INKEY OFC BASIC CHORD
CHOICES IN KEY OF C
CA (Can be writien C) Major (don’t emphasize the 4th) WWHWWWH CDEFGABC CEGBD
C Major Pentatonic WW =-3W =3 CDEGAC CEGH
CA+d Lydian {major scale with +4) WWWHWWH CDEFEGABC CEGRD
CA Bebop (Major) WWHWHHWH CDEFGGEABC CEGBD
CAb6 Harmaonic Major WWHWH=3H FHFFGABEE CEGBD
CA+5, #4 Lydian Augmented WWWWHWH CDEFRGEABC CEGEBD
C Augmn:nlcﬁl =3iH=3H=3H CD!EGARBC CEGBD
C Gth Mode of Harmonic Minor - IHWHWWH CIEEFEGABC CEGHRD
C Diminished (begin with H step) HWHWHWH W CDEEFEGABRC CEGHBD
C B ; =3IWHH-1W CEbFFEGBRC CEGBD
2 DOMINANT Tih SCALE NAME ] ONST 1N KEY : :
i Dominant Tth WWHWWHW CDEFGABRC CEGBeD
) Major Pentatonic . CDEGAC CEGBRD
by Bebop (Dominant) CDEFGABEBC CEGB:D
CTh9 Spanish or Jewish scale CDEFGARBRC CEGBb(Db)
CTa4d Lydian Domanant CDEFEGABRC CEGRD
CTbh indu CDEFGABBLC CEGBsD
CT+ (has # & 25) Whole Tone (6 1one scale) CDEFEGEBRC CEGEBp D
CTh0 (also has §9 & §4) Diminished (begin with H step) CDsDEEFEGABLC CEGBbBDb (DS
CT+9 also has oY, &4, 285) Diminished Whole Tone CDbDEEFEGEB C CEGEBp D2 (D)
l:"."llllr Blues Scale CEbFFEGBRC CEGBbD(Df)
DOMINANT Tth
SUSPENDED 411
CTsus 4 MAY BE Dhom_ T4 | empasne the thi CFGRRD
CTsusd > WRITTEN il built on b7 CFGBED
7 sus 4 G CFGRRD
3. MINOR SCA i ORI
CHOICES® KEY OIC
C=orC=T7 CExGBpD
C=orC=1 CELGBLD
C—orC-7 CErGBRD
C=A (maj. Tth) CERGBD
C—orC—6orC— H CERGEBD
C=orC=7 3 » a8 CELGBbLD
C=A b6 & maj. Tth) Harmonic Minor 1l."r H =] CDERFGABBC CEEGBD
C=orC=7 Diminished (begin with Wstep) WHWHWHWH CDErFFEGEABC CErGBD
C— or C—p9bH Phry gian HWWWHWW ED:’:I-_Eb-FGﬁbBbL' CEbG Bb
C= or C=bb Pure or Natural Minor, Acolian WHWWHW W CDE:FGALBLC C F.h GBbD
4. HALF DIMINISHED SCALE NAME WE HCONSTRUCTION SCALEIN KEYOFC B
SCALE CHOICES NKEYOFC
ey Half Dvimimished § Locrian) HWWHWWW CDbERFGbAbBRC CEbGbBb
COg2 (OO Half Diminished &2 (Locrian #2) WH W H W W W CDEs FGo AR B C CErGe BRD
E“'E.'l:wnhnrwnhmll FI} Bebop Scale HWWHHHWW C Db Eb F Gb G Ab Bb C C Eb Gh Bb
3 SCALE NAME W & HCONSTRUCTION  SCALE IS KEY OF € BASIC CHORD

C I[l'.l]CES
a

Diminished (8 tone scale)

WHWHWHWH

“
CDErFGhARABC CEEG&H

NOTES: 1) The above chord symbol guide is my system of notation. | feel it best represents the sounds | hear in jazz.
Players should be aware that each chord symbol represents a series of tones called a scale. 2) Even though a C7+9 would appear
to have only a raised 9th, it also has a b9, +4 and +5. The entire C7+9 scale looks like: Root, b9, +9, 3rd, +4, +5, b7 & root (C, Db,
D, E, F2, G&, Bb, C). My chord symbol C7+9 is therefore an abbreviation, while the complete name of this scale is Diminished
Whole Tone (sometimes called Super Locrian or Altered Scale). Similarly, C7b3 also appears to have only one altered tone (b9) but
it actually has three: b9, +9 and +4. The entire scale looks like: Root, b9, +9, 3rd, +4, 5th, 6th, b7 & root (C, Db, D§, E, F§, G, A, Bb,
C). This is called a Diminished scale and my chord symbol abbreviation is C7b9. 3) All scales under the Dominant Tth category are
scales that embellish the basic Dominant 7th sound. Some scales provide much more tension than the basic dominant Tth sound
and require practice and patience to grasp the essence of their meaning. | encourage you to work with Volume 3 “The 11-V7-1
Progression” since it emphasizes Diminished and Diminished Whole Tone scales and chords. 4) In category #3, MINOR SCALE
CHOICES, the PURE MINOR scale choice is not used very often. | have found the order of preference to be Dorian, Bebop, Meladic,
Blues, Pentatonic, and then any of the remaining Minor scale choices.

vi



¢ 1. Blues For D.P. &

PLAY 12 CHORUSES (J = 116) Ron Carter
G7 C7 G7
3 T3 peiem 37 g 3] pi
= e —" N )
IR il i e ¥ g o ] —
- S - s - S —
G7T C7 Ca27
.'i i j 1 j :Fij_| i
i = h j =
=r , ia . ® e = i e ® 4 2

A7b9 BbO7/D  A-T/D ﬂ}m Eb7 (D7)
) copa
3 times
G7 E57 AT59 BXO7/D A-TD  G7 G7 D749 G7 -~
ii-l e D 1
1 | I
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h 2. Bomdia ¢y
PLAY 4 CHORUSES (d = 118) Ron Carter
[Alp-7 ATbo AT Y D-11
. I . T ——
[SElE=sEEs == eEsE——
E5709 D709 Db7b9 B—? G/A '1'"
D7be 3 ' FAIC GT+5/B B5A ATbo ,J D-7 D7/C
b g :
h? i  © T o
COUB E7b9 FAA  ATG  BbAF ATHUE D-7 BT

‘-":'ll- 1 |
1Lk
D-9/A
e 'F-1
: ——
SOLOS
D-7
”1.
D7b9 Eb7b9 DT7b9 Db769 FA/C G7+5/B BbA A7H9 D-7 G/A D-7 D7IC
ra r i ri rl & F & & - I
# i F * F . . i rad L
3
COT/B  E7b9 FA/A  ATIG BhASF AThYE D-7 Bb7
D-9/A FA/A A7bo G-TIAD (/)
" <

N
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() 3. Eight @D

PLAY 9 CHORUSES {J = 268) Ron Carter
(Al D=7 =
- = " [r— - HP - . —
] I ® 3 P ehe o ! = :.glil s
—-L— ’ R Ly F
D-7 mj 3 |--—|_..|j 3
dl O r_ﬁ 1 [F—
ﬁ -
= o T o .F r IF r '
Eb-7
=== Scnres == e T e
’8 * s s 3 38 :
i T
Eb-7
:B— b‘b! ’ bb' s buua I;IIE
Clp-7 -
- -I'.-_-I-E
IP'J
. )
D-7
J "
= =
'!'.'ilr i F 1
Vi,
SOLOS
D-7 D-7
l 7 7 P Lt o
D-7 Eb-7
f; :'IFI = !,..r -
EI?‘_T D _-?
ya ol LY 4 7 4
2t i (7N last time)
ff j‘r f; j’ \--_-'-Iz-{} - I
crsaticna Coyprigt Socumed | e U A A Rights Reservod

3



(¢ ) 4. Eighty-One @

PLAY 12 CHORUSES (4 = 126) Ron Carter

C~T/F
A

—3i— r—3i— F-7/Bb C-7/F
e L e H_ &
& - )_?-_PII | EhF;E- ]
ﬁﬂ -\—l'_._'_l'—. H IFJ lrn' " 3 E &[
mf

= A
m_ E-'-L-J-I_E_J'-F'_ph'+

F ~7/Bb > C—UF

C-1F

=
-
F

== Y

- I" :" " - o F_zF—'—

I - - [ N I I —
el
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